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Christmas is the day of 


for taking “family” picture 
Make the most of it with depen 
able G-E flash bulbs... 


these new low “carton” price 


A grand gift— ask your dealer aboutty 
special Christmas gift package. 
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End of the trail 


F you’ve been looking for a film having a high- 
speed emulsion with characteristics that make 


it ideally suited for day or night use. . . 


. +. that gives you full panchromatic color sensi- 
tivity and beautiful enlargements, really free 
from graininess. If, in. other words, you’ve been 


looking for an all-purpose film, then look no 
further . . . 


The trail ends at Agfa Superpan Supreme. 


Load up your camera with Superpan Supreme; 
this is one fine-grain film that’s f-a-s-t! Your 


dealer has it in rolls, packs and 35mm. spools and 
cartridges. Agfa Ansco, Binghamton, N. Y. 


Agfa 


SUPERPAN SUPREME 
FILM 


MADE IN U.S. A. 
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amera Kwiz I didn’t see it, but the camera did. 
New Products Data: Falcon camera, Super-XX 


Out of the Lab es film, 1/50 at f3.5. 
Photo Data Clip Sheets Ciaupe M. Bruce 


McCall, Idaho. 

Shooting the Cover "Shoot First?" 

Superpan Panning Sirs: 

What To Shoot This Month Pee The question “shoot first or second” 

was asked last month by Mr. Thur 
inger. But he unwittingly answer 

CINECAM his own question when he says that 

Whitey Takes a Rush Job. he lost a picture by being too paint 


. ORs taking, and obtained poor pictures 
Map Provides Travel Continuity when he used the machine-gut 
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THE PERFECT GIFT...an ILEX Precision Enlarging Lens 


A thrill to give—a thrill to own. An Ilex 
precision Enlarging Lens will be cherished 
for years. It’s the inspired answer to your 
gift problem for the lover of fine photo- 
graphic instruments. 


Good negatives deserve enlargements 
withinstruments that preserve their precious 
tonal values, minute details. A vital part of 
enlarging equipment is the lens. The Ilex 
Anastigmat is a precision lens for exacting 
work characterized by color correction, 


| 
| 
ILEX OPTICAL COMPANY 


i... 


flatness of field, critical definition. It reflects 
years of intensive research, rigid testing, 
the most exacting standards of workman- 
ship. Available in focal lengths, 2” to 714” 
—maximum apertures of F 4.5 and F 6.3. 
Priced approximately $10.60 to $51.00 
including tax. 

Ilex manufactures a complete line of 
camera lenses, telephoto lenses, shutters 
and other photographic accessories. 

Ask your dealer . .. Send for illustrated folder. 


ROCHESTER, NEW YORK 


oT TNA 
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Le CAMERA! 
eee, é sem oR OTHER Accessor 

ot LEN 


Wi AsBE CoHEN’s EXCHANGE 
‘Chas the equipment you are looking for 


NEW LEICAS — Registered American Models 


Leica Standard Black F3.5 Elmar 
Leica Standard Chrome F3.5 Elmar 
Leica II Black F2 Summar 

Leica III Chrome F2 Summar 
Leica III-B Chrome F2 Summitar 
Leica III-B Chrome F2 Summar 


NEW LEICA LENSES 


28mm Hektor F6.3..$ 79.50 | 50mm Xenar F1.5. . $1: 
50mm Elmar F3.5.. 66.00 | 90mm Elmar F4... 
50mm Summar F2.. 110.00 | 90mm Thambar F2.2 
50mm Summitar F2. 150.00/ 185mm Hektor F4.5 


NEW VOIGTLANDER CAMERAS 


Baby Bessa Junior F3.5 Voigtar, Prontor 
Baby Bessa F3.5 Skopar, 

Bessa 2%4x3% F4.5 Skopar, Compur 

Bessa 2%x3% F4.5 Skopar, Compur Rapid 
Bessa 2%4x3% F3.5 Skopar, Compur Rapid 


NEW IHAGEE CAMERAS 


Parvola F3.5 Ihagee Anast., Compur 

Parvola F3.5 Zeiss Tessar, Compur 

Pioneer 9/12 Single Ext., Xenar F4.5, Compur.. 

Duplex 9/12 Double Ext., F4.5 Trioplan, Compur 54.00 
Duplex 9/12 Double Ext., F4.5 Zeiss Tessar, Com. 69.50 


NEW CONTAX AND CONTAX LENSES 


Contax II 135mm F4 
F2 Sonnar 
Contax II 
F1.5 Sonnar ... 
Contax III 


357.00 Tri 102.00 
85cm F2 Biogon... 159.00 
. 309.00 | 28cm W. A. 
Tessar F2.8 .... 81.00 
F1.5 Sonnar ... 399.00/| 3.5cm Orthometar 
85mm F2 Sonnar.. 234.00 F4.5 


NEW MISCELLANEOUS MAKES 


2%4x3%4 Speed Graphic Ektar F3.7 Range Finder. $170.00 
3%4x4% Anniversary Speed Grap., Zeiss F4.5, Com. 147.50 
National Graflex, B&L F3.5 Tessar 97.7 
3%x4% Series D Graflex, Zeiss F4.5.......... 145.00 
Perfex 33, F3.5 Scienar 

Perfex 55, Scienar F3.5 

Perfex 55, Scienar F2.8 

Perfex 55, Wollensak F3.5 

Perfex 55, Wollensak F2.8 

Ikonta A Special Carl Zeiss F3.5.............. 

Nettar C F6.3 Nettar Lens 

Ikonta B Novar 3.5..........-cceeersseees 

Ikonta B Carl Zeiss F3.5.........--+0e-e05- 

Ideal B 13.5cm Carl Zeiss F4.5, case 

Super Ikonta A F3.5 Tessar 

Super Ikonta B F2.8 Tessar 

Super Ikonta BX F2.8 Tessar 

Super Ikonta C F3.5 Tessar 


Ikoflex III F2.8 Tessar 

Carl Zeiss 8x30 Deltrintem, case 

Carl Zeiss 6x24 Sportier, case 

Hensoldt Sport Dialyt 8x30, cast 

Send orders and correspondence to 142 Fulton St. 


10-Day Money-Back Guarantee 


A “The House of Photographic Vaiues” 


BE COHEN'S EXCHANGE 


142 FULTOW ST.- NEW YORK, WN. Y.- 336 MADISON AVE 
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“shoot first” method. The answer lies in know. 
ing when to shoot and think and when to think 
and shoot. 

When the elements of a picture are in mo 
tion and the photographer has no control over 
that motion he must of necessity shoot fint 
and think later. When the elements of a pic. 
ture are static, or when the motion can be con. 
trolled, he has plenty of time to think first, 

Georce W. C1arksoy, 
Plainfield, N. J. 





“Too High" 
Sirs: 
This was taken on Darwin Lake, Minn, 


about 10 a. m. The sun had come out, th 
weather warmed up and, as usual, the duck 


proceeded to fly high. I snapped this pictur 
of my friend, Mr. Lockhart, from the other 
end of a duck boat just as he was watching 
flock of mallards coming over too high to shoot 
at. 

This is a typical picture of a duck hunter 
thinking “Too damned high again.” Dat: 
Leica, f2 Summar lens, 6.3 at 1/100 second 
No. 2 yellow filter, Plus X film, developed in 
DK-20. 

S. W. Fraser. 
Pontiac, Mich. 





“Idea for New Year's" 
Sirs: 

New Year’s Eve can be a money-maker for 
anyone with a flashgun. I hobbled around 
Times Square last year trying to take a few 
pics of the crowds and after my first flash, ! 
was besieged with many a celebrant wh 
wanted me to take his picture with the crowds 
or well-known buildings in the back 
Unfortunately I had only ten flashbulbs. _ 

This year will find my pockets" filled wit 
midgets as I go after slap-happy joy-maket 
They’re swell people. 

The idea can be worked at any similar oF 





Phe sas the Gitt... 
Dadi Pictures 





SURPRISE HIM 
WITH a 


(Reg. U. S. Pat. Off.) 


CHALLENGER 
SCREEN 


The Challen; is the only screen that 

can be to desired height merely 2 

releasing a apeiag latch and raising the 
extension support. 


is pictur The whole family will enjoy the more brilliant 
the other ‘ js P . ‘ ‘ 
vatching 4 movies and stills, which are possible with this 


h to shoot a 
finer screen. Color film, because it is more dense 


ee than black-and-white film, especially needs the 
| superior light reflective qualities of the Da-Lite 
Glass-Beaded surface. Tests show that it reflects 
more light without sparkle or glare for all prac- 
tical viewing angles than any other screen sur- 
face. To get the best for less look for the name 
Da-Lite when you buy! See the Da-Lite Chal- 
lenger and other Da-Lite Models at your deal- 
er’s today! Write for literature, Dept. 12M. 








DA-LITE SCREEN COMPANY, Inc. 


2723 North Crawford Ave. * Chicago, Ill. 











GIFT SUGGESTION! 


They seem to 
) LIVE and BREATHE 
when you see your 
KODACHROMES 


through this 
“‘third-dimensional”’ 


IEWER 
FOR 2x2 SLIDES 


3.00 


Look at a Kodachrome, 35 mm 
slide or even a black and white 
slide film through this sensational 
Chromat-O-Scope and the picture 
seems to “live.” It has all the 
depth, the roundness, the THIRD 
DIMENSION of the original scene. 
It's a thrill for every picture lover 
—and a gift that any dyed-in-the- 
wool fan will welcome and keep 
in constant use. Attractive de- 
sign, very compact, pocket size. 


MAIL ORDERS FILLED 


32nd St. near 6th Ave., N. Y. 


World's Largest Camera Store 
Built on Square Dealing 








bration. The average person likes his picture 
taken under such conditions, and is even willing 
to pay for it. 

WILuiAM R. Lake. 
New York, N. Y. 


“Christmas Eve" 

Sirs: 
This is Main Street in our prairie town of 

Biggar, Sask., made on Eastman Super XX at 

f11, 45 seconds exposure while snow was falling? 


quite fast at 9 P. M. Christmas Eve, last 
It was my first attempt at night clickin 
and I just took a chance and timed the em} 
posure by my watch on basis of information 
read in MINIcAM on night exposure—snompy 
etc., being considered. Eastman “Six-16”, Kor 
dak f4.5 lens. The street lights—red, 
orange, blue and green registered their v 
clearly on this film. The sky was overcast and 
dark. I was really surprised to find that a pie 
ture resulted, and that the people walking pait 
(there were some) didn’t register on the film 
L. D. Campselt. © 
Biggar, Sask., 
Canada. 





"t ALWAYS CARRY A CAMERA IN CASE 
SOMETHING EXCITING SHOULD HAPPEN. 











Cinemaster 
DUAL 8mm CAMERA 


Built-in Exposure Meter* * Takes all Double-8 
color and black and white films as well as UniveX 
Economy Single-8 films « Three Speeds* « Inter- 
chan, le Lenses * Continuous Run Lock* « 
Minimized Parallax. Standard Model with {:4.5 
lens $22.50. Special Model with }:3.5 lens, $33.25. 
DeLuxe Model with {:3.5 lens, $38.75. $:2.5 of 
f: 1.9 lens models also available. 
*Available on Special and DeLuxe Models only. 








P-500 PROJECTOR 
500 Watt Lamp * Color Correct- 
ed f:1.6 Projection Lens « Forced 
Draft Cooling « Still Picture Pro- 
jection * Pilot Light « Rapid 
Rewind + Speed Control « Tilt- 
ing Mechanism * Special Gear 
ed Quiet Operation + Full 
~Cast Frame. Price $53.25. 
Other Projectors from $20.25. 








a" CHRISTMAS, learn a new thrill in 
movie making with Universal's latest 
achievements ... Cinémaster and the P-500 
Projector . . . a peerless photographic pair 
for taking and showing perfect pictures... 
that more than move . . . breathe life it- 
self . . . create lasting pleasure as they live 
over and over again on your living room 
screen . . . not only in black and white 
but also in gorgeous color. 

Cinémaster gives you a unique built-in 
exposure meter and other fine-camera fea- 
tures . . . built right in . ... to make it 
easier for you to take better, distinctive 
movies. And to show them at their best . . . 
the distinguished P-500 . . . unsurpassed 
for faithful, hoger J performance .. . 
with a brilliance of illumination that carr 
not help but add a new realism to your 
movies. You'll be proud to proffer . . . or 
joyed to receive Cinémaster and P-500. 


See your dealer today or write 
for free descriptive literature. 


UNIVERSAL CAMERA CORPORATION 


New York Chicago Hollywood 
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PERFECT F LAS H PICTURES 


ARE AS EASY AS 


Fit cable release 
into shutter. 


ELECTRO Pox 
MAGNETIC L bie 


Perz, 
WITH THE 


F-R FLA SH SYNCHRONIZER 


A new, different principle in flash synchronization 
makes the F-R Flash Synchronizer ideal for every 
"flash" occasion <— black and white and color. 
Every detail in its design and construction—instant 
attachment to all shutters of the setting or 
cocking type, no adjustments, adaptability (change 
from camera to camera) and a modern functional 
design—shows its marked superiority. Dealers 
everywhere fea- 

ture it. See it. 

Buy it. Shoot 

“perfect flash" 

pictures. 


$796 


(Price does not 
include bulb or 
batteries) 


fup 
ope? 


CHICAGO ¢- LOS ANGELES 


Kodatron Shot 
Sirs: 


The photographers seen shielding their eyes 
are doing so for a good reason. Note the 
descending hammer on the flying glass from the 
smashed lamp bulb. This was taken with lens 
at f16, at 1/30,000 of a second by the light of 


7 


> 5 


a Kodatron lamp during a demonstration he 
at the Taft Auditorium. ; 

The room was darkened, we opened our shut 
ters on bulb and waited for the flash. 
we Closed the shutters. 

A switch under the board holding the sm 
bulb was connected to the speed lamp so th 
the flash occurred as the impact was made. 


Jutius ADELMAN. ~ 
New York City. 


oe 
BSCS 


> 


“WHY, DARLING .. . ! DIDN'T KNOW YOU 
WERE INTERESTED IN PHOTOGRAPHY! | 





HALOBROME PROJECTION PAPER 
FAMOUS FOR FINE PRINTS AT LESS COST 


Noted for its extra rich emulsion, uniform contrast 
and speed from lot to lot, as well as uniform tone 
value in various contrasts... Halobrome offers bril- 
liancy and depth uncommon in ordinary projection 
papers. From snapshots to salon prints, Halobrome 
captures minute realistic detail of favorite negatives 
with rich “contact” beauty. 

Combined with this photographic excellence are 
cost-cutting processing advantages that win praise 


from practical photographers everywhere — amateurs 
and professionals alike. 


Reason enough why Halobrome kits make such 
acceptable gifts. 


POST 
PAID 
INCLUDING TAX 


Here's the ideal solution to your Christmas gift problem. 
Any photographer, who takes pride in fine enlargements, 
will appreciate this attractively packaged Halobrome kic. 


Containing 2 dozen sheets of 8 x 10 size Halobrome—each 
kit consists of 6 favorite surfaces packed in individual envelopes 
of 4 sheets each. Because of this special packaging—the unusual 
opportunity of testing and selecting various favorite surfaces 
is made available chrough this exceptionally attractive offer. 


“Let’s Send HALOBROME 
kits to the Whole List. 
They're Swell Gifts... 
and Economical, too!” 





"Gee Whiz" something similar. It was taken as a test shot 

‘i . just before starting on an assignment. I wanted 
to get something unusual while I was at it, » 
I asked my brother to do a handspring over the 
bannister. I took a low camera position with 
my miniature Speed Graphic, and shot at 1/250 
second. Why not have a “Gee Whiz” depart. 
ment? The best pic would be one that makes 
you actually say “Gee Whiz” to yourself. 


LEONARD BECKER, 
Los Angeles, Calif. 





Sirs: 


Everyone who sees this says “Gee Whiz” or 











This year, more families than ever are pla 
ning on Revere movie equipment for Christ 
mas. Through the enthusiastic comments 
Revere owners, they have learned that Re 
vere 8 mm. movies are easy to take wl 
inexpensive. Because Revere Cameras a 
Projectors are precision-made throughout 
Revere color or black-and-white move 
are brilliant and sharp. Ask your deale 
for Revere 8 mm. equipment! Write i 
literature! Revere Camera Co., Dept. 1a 
320 E. 21st St., Chicago, IIl. 


REVERE ‘'99'' CAMERA 
has, in addition to the basic fea- 
tures of the model 88, a turret 
head for instant change of lens 
position and extra optical view 
finder for use with telephoto 
lenses. Complete with one 
Wollensak F2.5 lens...$77.50 





MARTIN GREENAWAY 
PHOTOGRAPHER 


_ | USED A PHAOSTRON "C 
Nystead of a 
mM ROWBOAT . 


.- . sald L. Brookw-'l, famed 
pictorialist of the ''Old West’ 





NOTE the distance between th i : : 
position and Planacte Pola? (PL. Lobos | always feel the lack of efficiency with a photo- 


tote Park, Calif). "The only way | could electric meter under such circumstances. Consider 

secie type isle wos be to Boge the loss of time and hundreds of spoiled shots due 

te the t to escape the normal light to inaccurate meter readings, especially in color. 

a tocar conten” and compile sev- | felt there must be something’ better in meters. 
When | bought my Phaostron “C’ at Castle's 
Camera Shop in Hollywood ‘and tried its ‘selec- 
tive eye’ on Pinnacle Point in comparison with the 
photoelectric meter, | knew | had found the perfect 
meter for my work. 


"The ‘selective eye’ brought Pinnacle Point to me 
instead of my rowing out to the point to the scene 
| wanted.. That's why | say, "Il used a Phaostron 
‘C' instead of a rowboat.” 


NOTE: Mr. Brookwell is head of the L. Brookwell 
Co., Hollywood, Calif., official photographers for 
Sawyer's View Master, Portland, Oregon, and 
Tru-Vue, Inc., Rock Island, Illinois. 


it or al as no effect 
= is abso- 


instrument 4 individually libr: 
= accurate measuring dovtone brated 


All parts are fully guaranteed Sp)) le IP IR 2 
ees eee cl AOSTROWN CO. 
FOR FREE CATALOG.” 
your *AOSTRON MODEL c 5 South Granada Avenue 
your favorite dealer, +f Fine 


10.00 Alhambra, California 
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ODEKN MEN OF : 


THE COLD-ROOM experiments have begun, and already ice has forraed 
on the scientists’ helmets. The engineer seen above is talking to the men 
inside, discussing their reactions. The glass window is 4 inches thick. 


in the laboratories of the Douglas Aircraft Company, at Santa 
Monica, California. Men in spun-aluminum deep-sea helmet 


M \HE MOST fantastic sight this side of Mars is visible today 


and heavy leather “Buck Rogers” suits are probing the mysteries 
“seven miles straight up” without ever leaving the ground. 








“WORLD’S LARGEST plane, the Douglas 
519, an 82-ton colossus, dwarfs an ordi- 
‘ nary bomber flying below. Will giants 
é ‘ike this conquer the “purple twilight” of 
% the stratosphere for the U. S. Army? 











ll 








LARRY KRONOQUIST’S pictures of 
the B19 made both famous. Now he 
is filming the secret cold-room ex- 
periments at the Douglas Aircraft 
plant where men as well as ma- 
terials are being subjected to the 
most gruelling tests ever devised, 


PAUL 


In the rarified air of the stratosphere, 35,000 feet and more above 
the surface of the earth, daylight as we know it ceases, temperature 
goes down to more than 100 degrees below zero, and both men and 
machines are in imminent danger of falling apart. 

_ Larry Kronquist, whose pictures of the B19 have been published 
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all over the world, and his photographic 
equipment, are undergoing gruelling tests 
together with the scientists who are study- 
ing the effect of temperature and air pres- 
sure on pilots being trained and the ma- 
chines now being designed for stratosphere 
flights. 

A photographer would hardly be anx- 
ious to tackle an assignment in which his 
only advance assurance is of bodily dis- 
comfort and the necessity of working with 
camera equipment that will play tricks 
if it does not disintegrate in his hands. 

Camera shutters stick or react slowly 
at low temperatures. Calibrated speeds 
cease to mean anything. Lenses become 
clouded with the mist of condensing vapor. 
Flash bulbs slow down or fail to synchro- 
nize. Batteries refuse to function and 
rubber-covered extension cords crumble 
as if with dry rot. 


The Stratosphere 


The American pioneering spirit that 
conquered a continent is now advancing 
on a new frontier—the isothermal layer 
7 to 10 miles above the surface of the 
earth—the stratosphere. 

The urgency is appreciated when we 
realize that the future of the world is 
being fought out in terms of control of 
the seas, the land, and the air. To these 
elements a fourth has been added: control 
of the stratosphere. Our destiny may be 
decided in the purple twilight of the high 
altitudes which, up to now, has been less 
accessible than the poles of the earth. 

Stratospheric fighting brings a new di- 
mension to warfare, taking it into the 
realm of the fantastic—like an Orson 
Wells drama in which cities are bombed 
from the stratosphere beyond reach of 
anti-aircraft fire and barrage balloon and 
in relative safety from enemy pursuit ships. 


Look Into the Sky! 


The sky is blue and bright on a clear 
day. But go up 7 miles in a Flying Fort- 
ress, where the rarified air of the stratos- 
phere begins, and everything has a laven- 
der tinge. Ascend two miles more and 
there is eternal purple twilight. At 12 
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A MODERN “man of Mars” Larry Kron. 
quist leaves the test room surrounded by 
a cloud of cold-haze created by opening © 
the refrigerator-like door. This picture — 
was arranged by Kronquist and shot by 
one of his aides. He found that his camera 
shutter “froze” in 50°-below-zero tempera- 
ture, due to the thin film of oil norm 
used. He had to get a new shutter lubri- 
cated with graphite. —_> 


miles above the earth, there is no dust or 
vapor-laden atmosphere to reflect and 
diffuse the sunlight. All is night except 
for the light coming from the direction of 
the earth and the dazzling sun, which 
knifes like Kleig light through an eternity 
of darkness. 

A bomber flying 9 or 10 miles above the 
earth has a black canopy above to cover 
his approach but daylight below. After 
diving down for his attack, he streaks right 
back up into the cover of dark. 

During World War I, the airplane ceil- 
ing was less than 1 mile. When you look 
up and see a commercial transport plane 
winging overhead, it is not likely to be 
more than a mile and a half above the 
earth. 

Today, military planes fly as high as7 
miles, where the stratosphere begins. The 
world’s altitude record for airplanes & 
56,000 feet, or just above 10 miles. The 
highest point reached by man is 72,000 
feet, or a little less than 14 miles, the 
world’s altitude record set in a balloom 
That is the world waiting to be conquered. 

Conditions equivalent to those in the” 
stratosphere are found in the Douglas 
plant in two chambers, one a Cold-Room” 
in which temperatures go down to 104” 
below zero, and the other a Compression) 
Cold room, in which air pressure also 
controlled. a 

The cold is caused by the use of methyl - 
alcohol and “dry ice” (frozen carbot” 
dioxide gas). Scientists and flight engitr 
eers daily enter these chambers and test” 
equipment and themselves. Larry Krom” 
quist accompanied them, originally, to 
keep a documentary photographic records 
By necessity, he had to become intereste®y 
in camera reactions. While superior may 
terials for airplane construction are bei 




















TOM FLOYD, 32 year old scientist, designed, 
developed, and operates the Douglas Cold- 
Room. Taken in afternoon sun; Agfa Triple S 
Pan film, 1/50 second, f16. 


S 


REAL DANGER begins when a test engineer 
enters the Compression-Cold chamber, where 
conditions are created to equal those in high 
altitudes. Men can develop “bends,” or be- 
come paralyzed. 


DUAL controls permit men inside to deter- 
mine conditions, but outside engineers safe- 
guard their actions. The Compression-Cold 
chamber has maxmuim capacity of four men. 
They are bound to secrecy. 
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devised, superior materials may also be 
found for cameras. It is known that rub- 
ber deteriorates at minus 60°, seamed 
metal cracks, plastics splinter, and many 
adhesives bubble and burst. What then 
of cameras that will go up to 55,000 feet, 
when planes climb to that height and 
higher, as they shall? 


Storm Made to Order 


Looking through the four-inch thick 
window that leads to the cold-room, you 
see a cubicle 14 by 16 feet and 8 feet high 
that looks cold even from the outside. 
The entrance of a little outside air through 
a momentarily opened door is enough to 
cause clouds to form. Vapor may be seen 
moving about the floor through the port- 
hole. A little water sprayed into the room 
causes a storm of hail or snow. A ther- 
mometer shows the temperature in the 
room to be 70° below zero, while two 
scientists dressed in outlandish costumes 
are busy inside. Ridges of ice form on 
their helmets. They are seated by the 
controls of a high-altitude plane. 

One scientist reaches into his pocket 
with a clumsily gloved hand and tries to 
take out an orange. Suddenly the orange 
slips to the floor and splinters like glass 
into a thousand pieces. 


A helmeted figure in heavy garb ap 
proaches. We see through the window 
of his helmet that it is Kronquist. In the 
clumsy outfit, he stamps along carrying 
a 4 x 5” Speed Graphic with Abbey syn- 
chronizer, a dozen holders containing Agfa 
Triple S Pan film, another dozen holders 
loaded with Kodachrome for color shots, 
several flash extensions on long, special 
cords, a mixed case of flashbulbs—Pres 
40’s, No. 21’s, midgets. The photographic 
equipment is being placed in a speci 
refrigerator to gradually bring down it 
temperature from 80° above zero to 40° 
below. While waiting for the equipment 
to cool properly, he removes his helmet 
and explains a few things about arcu 
photography in the land of sunshine. It's 
pretty hot in that Man of Mars suit. At 
20° below zero, he will still feel warm 





At 40° below the suit becomes comfort- 
able. 

On all Douglas pictures, he takes both 
black and whites and Kodachromes. The 
Kodachromes must have a good margin 
on top to allow for the masthead of a 
magazine, should a color shot be used 
as a cover. 


Lighting 

Kronquist plans his lighting in advance. 
Photographing metal is tricky, as textures 
are confusing and reflections are not easy 
to handle. He watches out for undesirable 
reflections when placing his lights. He 
uses flashbulbs to fill shadows, aiming them 
at places that deserve emphasis, and some- 
times diffusing them with a simple dish- 
cover of oiled silk which his wife bought 
to cover food in the refrigerator. The 
cooling process over, and the temperature 
of equipment equal to that in the cold- 
room, Kronquist replaces his helmet. 

His assistant helps him to the entrance 
of the cold-room, and after that he is on 
his own. The gust of warm outside air 
vaporizes and becomes mist. Now there 
are three men in the chamber. Usually 
there are two, but never less than two. 
The men always work in pairs, so that 
should any danger occur, one can help 
the other to safety. At a control window, 
a scientist watches the men and communi- 
cates with them by telephone. Perfecting 
telephone cord that would not disintegrate 
was a task in itself. 

Kronquist, now in the chamber, sets up 
lights. To assure his getting a picture 
despite the lag caused by cold, he plans 
to shoot his first pictures at 1/50 second. 
Although the lubrication in a shutter 
slows it down, this is compensated for 
partly by the slowing down of the flash- 
bulbs. At 70° below zero, a flash bulb 
burns slowly. 

Now the equipment is being set up. The 
camera is on a tripod to assure a steady 
picture. Two-flash extensions are placed, 
one high to the right of the engineers in 

room, one low on the left to bring out 
the texture of their leather suits. A midget 
bulb on the gun flattens the light and fills 


WHEN it’s forty degrees below zero, and 
rapidly getting colder, a strained look ap- 
pears on the face of one of the test pilots. 
Photos by Larry Kronquist. 


THROUGH a porthole, Kronquist shot this 
with one midget flash bulb (No. 25) about 
three feet from face of scientist at control- 
phone. One Press 40 lamp was used behind 
the men; 1/50 second, 22. 


* seal accede wmerece a 


KRONQUIST generally uses two or three 
flash lamps for each shot. Here, one Press 25 
flash lamp was clamped behind the men to 
light the instrument board. One was used on 
camera, and a third at left near the ceiling. 
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MEDICAL AID is always in attendance. For 
this shot, a flash lamp from within the cham- 
ber was directed on the face of the nurse. 
The men in the chamber replaced bulbs for 
Kronquist as he fired them from the outside. 


ON LEAVING high-altitude compression 
chamber, scientists are checked by nurse 
and doctor for reactions and effects, and a 
record charted. Taken with 3 flash bulbs, 
1/50 second, f16. 


THE JOB of Richard Goldstein, head of the 
Process Engineering Department of Douglas 
Aircraft, is putting plastics to compression 
and cold tests. 
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in. the foreground. Kronquist uses three- 
flash lamps for most of his shots. A black 
and white is taken, and then a Koda. 
chrome. The subjects begin to show the 
strain of the cold and begin to hope Kron- 
quist will hurry so they can get out fora 
moment of respite. The scientists leave 
the room, Kronquist following with his 
equipment. The men who stayed in the 
Cold-Room all are examined by a doctor 
and a nurse for reactions. 


Using Oxygen 

After a rest, Kronquist removes his 
heavy leather suit and spun-aluminum 
helmet and clamps an oxygen mask to his 
nose. A test engineer is already being 
helped into a second chamber, this one 
like a huge white oil tank, with a heavy 
safe-like iron door which opens on the 
end. The development of a new type of 
oxygen mask which feeds oxygen to men 
regardless of whether or not they are too 
busy to inhale properly, has removed some 
of the perils from this job. 

As a result, a pilot now can expect to 


remain indefinitely at any altitude in com- 
fort and in full possession of his faculties. 
At 13,000 feet, as shown by an altimeter 
on the instrument panel, the pilot begins 


using oxygen. At altitudes over 15,000 
feet, it is compulsory that the mask be 
kept on at all times. When the lid of 55,000 
feet is reached in this Compression-Cold 
chamber, other physical reactions make 
themselves apparent to doctors who watch 
through a window and keep tab of instru- 
ments. 


Cooling Flashbulbs 


Flashbulbs must be cooled gradually to 
the temperature at which they will be 
used ; otherwise, there will be a variation 
in their peaks, some firing faster or slowef 
than the manufacturer intended. Despite 
these precautions, Kronquist has to de- 
velop by inspection. He uses Agfa 17 
developing about 14 minutes at 65° F, 

He has not yet subjected his camera t0 
the most excruciating of the tests. He 
leaves the chamber before the 55,000 mark 
is reached. At that altitude, the tempera 





ture would be 104° below, and camera, 
cords, metal, and film holders might fall 
to pieces. 

Larry Kronquist’s photographic success 
has been nothing less than sensational dur- 
ing the past two years. Before that, he was 
a struggling artist, but not a “starving” 
one. He had an art school course of study 
and then a job for the Chicago Tribune, 
doing lettering. One day, he talked him- 
self into an art job with a railroad line 
painting pictures of trains. He discovered 
that a camera was a great help in stop- 
ping trains for painting. 

Somehow his camera took pictures that 
were pretty good. Soon he was taking pic- 
tures for a living. Going back to Seattle, 
his home town, he got a job at an aircraft 
company, and then came to California 
and landed with Douglas Aircraft. He 
proved that he could take pictures that 
were different from the run-of-the-mill 
aviation pictures, and now he has a special 
type of job—that of shooting planes for 
publicity and advertising purposes. He 
has two assistants, a beautiful home, the 
garage of which has been converted into 
as modern a darkroom as can be found, 
and a good income. Although his work 
has been widely acclaimed, he still goes 
to school—the Art Center School of Pho- 
tography—three nights a week to get 
better. He is 36, but looks younger, is 
eager and excitable, hungers for new in- 
formation and is tireless in his activity. 
It shows in his desperate eagerness to de- 
velop new methods in the cold-room and 
the Compression-Cold room in the Doug- 
las plant. Now he is waiting for a com- 
plete new set of equipment with which he 
can shoot pictures at the lowest tempera- 
tures and highest altitudes. When that 
equipment arrives he will take a chance on 
anything. He has proven that he can, by 
his sudden flight to fame, which still has 
him excited and puzzled. By his experi- 
ments, he may prove in photography what 
others are trying to prove in aviation— 
that the unknown can be mastered, and 
that mankind will eventually benefit by 
the suffering, the labor and the sacrifice 
of science. 


STRATOSPHERE pilot. ensconced in oxygen 
mask, may look like this against the eternal 
night of the upper air. Photos by Larry Kron- 
quist, courtesy Douglas Aircraft Co. 


FOR SHOTS to show the depth of a room or 
chamber, Kronquist’s lighting formula calls 
for three lights: one at the camera, one near 
the ceiling, and the third behind the men for 
backlighting. Note how it illuminates the left 
end of the chamber. 


PLANES and cameras might well fall apart in 
the rare cold of the stratosphere without the 
use of special materials. See how ordinary 
rubber airplane hoses split and crack after a 
test in the cold room. 
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THIS sort of picture is all right for a gal to THE “V” neckline of a white rabbit jacket 
give to a friend. But if there’s an Annapo- is more in tune, not only with the trend of 
lis prom in the offing, the occasion calls for world affairs, but also with midshipmen’s 
something special—something that will be thoughts. But it will take more than this to 
in tune with the times. FIG. 1 panic the hearts of future admirals. FIG. 2 


HEN lovely Dorothy Smallwood, a John Powers model from 

Miami, Florida, dropped in for a routine call at my studio, her 

radiant expression betrayed the information that a very special 
midshipman expected her for the week-end at the Annapolis Naval 
Academy. The Academy’s social calendar included a Saturday after 
noon football game and a “hop” in the evening; for Sunday, leisure 
hours to walk and talk after morning chapel. Would I please take 4 
nice smiling head of her right away to give to her boy friend? 

I did, (Fig. 1). But Dottie’s bandbox contained a pretty turquoise- 
satin evening gown and a white rabbit jacket. For the dance—why 
not for a Kodachrome too? 

When Dottie came out in the blue-green dress, she looked lovely 
enough, but not pictorially exciting. The jacket seemed to cover all color 
above the waist. I suggested, for a start, tossing the gown over the 








NOW, you should see this in color! Blue- 
green gown and red flower on a snow-pure 
background! The smile is nice, too. But at 
this point, Dorothy rises to voice objections. 
No smile, please. Let's be enigmatic. FIG. 3 


back of the chair for color and wearing 
the white fur with a “strapless slip.” This 
resulted in Fig. 2. The arrangement cer- 
tainly had more charm but still lacked 
“oomph.” Why not transpose the jacket 
and the gown? Ah, that was it! 

We made the jacket a pillow for a lan- 
gorous pose and draped the gown for a 
bodice, The coral-tinted flower in the hair 
gave a complementary color to the tur- 
quoise and enhanced the flesh tones. All 
this against a cheerful and celestial white. 


Now see Fig. 3. 


The Kodachrome was taken with a 
4x5” Speed Graphic, Carl Zeiss Tessar 
f4.5 six-inch lens, using Kodachrome Type 
B. Four 3200° Kelvin floods’ were placed 
as follows: One light on either side of the 
camera, the left one two feet above the 
lens and five feet from the subject. The 


SULTRY lids and inviting lips will snag the 
bids, she says. So here it is. If you look at 
the cover, now, note the dark little shadow 
near the left eye, to add mystery. This is 
the picture she took to the prom. FIG. 4 


right light was six feet away at lens level 
to eliminate extraneous shadows from the 
“V” of the dress. For the astral back- 
ground effect, a transparent, pebbled 
curtain was hung over a dead white back- 
drop and then strongly lighted with two 
floods aimed up from the floor on either 
side of the subject. From the rear, on 
either side of the head, two 1000-watt 
spots highlighted the cheeks and flower. 
Exposure was ¥2 second at fll. 

Agfa Superpan Press film was used for 
the black and whites, exposed at 1/25 
second, f11. 

You ask, why not the smiling picture, 
Fig. 3? 

Fair enough question. Here’s the an- 
swer—according to Dottie: 


Inviting lips and lowered lids 


Will hit them ’midships and snag the 
bids. 
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VEN THE SIMPLEST camera, 
without a single extra gadget or 
accessory can play these eye-fool- 

ing tricks. In your own living room with 
one or two flood lamps in inexpensive 
cardboard reflectors, you can stage spec- 
tacular and mystifying camera stunts, 

Grandfather’s newspaper abruptly 
spreads its wings and flaps right out of his 
startled grasp. Father, seated in his fav- 
orite chair, smoking his after dinner cigar 
is dematerialized. 

Three spools of heavy thread, white, 
gray, and black, and some excelsior or 
shredded paper used for packing, are the 
only items needed. 

For the picture of the flying newspaper, 
run a thread from the chair to the mold- 
ing or a nearby door hinge. If the walls 
are light colored use white or gray thread. 
For dark walls or deep shadow back- 
grounds, use black. Paste a strip of stiff 
cardboard on the long fold of the paper 
and fasten a wider strip at right angles to 
the fold to hold the.paper open. Fasten 
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the thread to the paper along the narrow 
cardboard strip with another piece of card. 

Turn some of the pages in to give the 
effect of greater movement, as though 
each page was a separate wing, some of 
which were unfolding just as the shutter 
clicked. The model’s expression of sur- 
prise or fear conveys the feeling that the 
paper is alive and moving. A title, such 
as “News on the Wing” for this shot will 
make the observer look twice. 


The “flying 
paper” is sus- 
pended on 
thread the same 
color as the 
background. 
The final effect 
is seen at top 
of page. 














For the headless and 
armless pictures, stuff the 
clothes with excelsior, 
shredded newspaper, or 
small cushions and _ pil- 
lows. Suspend the glasses, 
cigar, and slipper with 
threads from a wire just 
out of range of the view- 
finder field. 

There are hundreds of 
variations of these stunts. 
All of them prove that 
what the camera misses, 
the eye misses — and 
“what the eye misses, 
nobody knows !” 


“WHERE'S father?” Did he 
simply dissolve into thin 
air? If so he left so quietly 
that not even the smoke of 
his cigar was disturbed. 
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GLAMOUR by appointment. George Hurrell, in- characteristic sport coat, 
baggy slacks, and unruly pompadour, welcomes a model at the entrance 0 
his new portrait studio at 333 North Rodeo Drive in swanky Beverly Hills 
Pictured in‘mammoth frame is a Hurrell portrait of Hollywood star Bette Davis. 














NO FRONT-DOOR greeter is George Hurrell. 
Entering client, walking into reception office, 
encounters aloof clerk set in truncated, 
Grecian pillar of modernistic design whose 
first words are likely to be, “Have you an 
appointment?” 


UPSTAIRS, a darkroom assistant helps Hur- 
rell show a model what a negative looks like 
when it comes out of the hypo. Hurrell, like 


most professional portraitists, works with 
arge negatives, 5x7 or 8x10 inches, because 
such negatives are easiest to retouch. 





A HALLWAY leads to this comfortable nook 
where Hurrell may show a pretty client pic- 
tures of Hollywood people he has glamorized. 
The door at the rear leads to a miniature bar. 
The circular staircase ascends to the process- 
ing rooms. 


HURRELL is fussy about prints. He leaves 
most of the darkroom work to his assistant, 
but works closely with him showing what he 
wants. Trimming and dodging must be just 
so. The enlarger he is focusing is an Eastman 
Projection printer. 
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MARTHA, a young actress for whom producer David O. Selznick has great artistic 
hopes is Hurrell’s first sitting at Nr. “333”. In this fashion shot, note how deli- 
cately the fingers are framed against the hat, veil and background. The delicate 
gradation of tone, from the dark corners to the central highlights, focus interest 
on Martha's face and hand. Dodging to darken corners of a print is accomplished 
easily while enlarging. How Hurrell took this portrait is shown on the next page. 
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FIRST, Hurrell sets a spotlight on the back- TAKING a lens-eye view, he keeps up a run- 
ground. The two small spots on booms over ning fire of comment to interest, arouse and 
Martha's head are to add catchlights. The intrigue his subject. The camera is a Korona 
light he is adjusting is the main spot. View on a Saltzman portable tripod. 
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| HURRELL is an actor and stage director all HE SINGS, tells stories and provides contin- 
in one. Once the lights and the focus are uous entertainment to get expression. None 
Gdjusted, he “emotes” all over the set, as of the, “Now look at the birdie, or, Smile, 
far as the long bulb release in his palm please” stuff. His animation is contagious. 
will permit. 


HE IS a bear for detail. A hat 
or veil must be just so. The 
effect of the two boom lights 
can be seen on the preceding 
page in the highlighting on 
Martha's hair and the tip of 
her shoulder. At the right is 
the main spot, which is kept 
close to the camera. It is a 
750-watt baby keg with barn 
doors. For story on how Hur- 
rell started, turn page. 
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HE DIDN'T WANT TO BE A PHOTOGRAPHER 


Hurrell got hold of a $2 box Brownie, 
with an erratic shutter. With the 
general idea of learning how to work the 
thing, he applied for a job at a photo- 
graphic studio. That, and $8 a week, 
settled his future, says Hurrell, because 
he couldn’t make money at anything else. 
Hurrell is a straightforward guy. He 
points out that his new studio is not at all 
the culmination of a score of years of 
hopes, dreams, and planning, as imagined 
by some Hollywoodians with their flair for 
deification. It is the result of necessity. 
When his contract with Warner Bros. 
expired, he -just thought it would be a 
good idea to stick up a shingle. The re- 
sult is the new building at 333 North 
Rodeo Drive in the swankiest business 
section of Beverly Hills. Nothing like it— 
outside of a motion picture set—has ever 
been seen before. A sitting nets $250.00 ; 
prints extra, of course. 

George Hurrell wasn’t born with a 
silver spoon in his mouth, or even a 
camera. As a boy, he thought it would 
be nice to be a painter. 

His high school teachers despaired of 
getting “that young Rembrandt” steamed 
up over such prosaic trivialties as history 
or geometry. George turned ambitious 


Gres TWENTY years ago, George 


A BEAR-RUG is the indispensible prop for a 
glamour shot in which long and flowing 
tresses are highlighted. Hurrell “fluffs out’ 
Martha's hair and at the same time shows 
her how to hold her fingers near her shoulder. 
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eyes toward Chicago’s Academy of Fin 
Arts. But wishing was all he could do 
about it. Money was one of those things 
which the boy’s family heard about by 
seldom saw. : 

To sire a savings account, Geom 
looked for work. The best he could do wa 
a job as a flunky for Eugene Hutchinsom, 
But Hutchinson was the ranking portrait 
photographer of the Middle West. George 
experience in amateur picture-taking 
helped him get the job. 

That was in 1922. George was 18. 
had lived the first ten years of his life ig 
Cincinnati until his family moved & 
Chicago. He worked for Hutchinson for 
two years. Today he says that he learnet 
everything he knows about portraiturt 
from his Chicago master. Although h 
worked up speedily to a position as first 
assistant, his desire to paint continue 
In 1924, when a small savings accow 
spelled “tuition,” George quit Hutchit 
son and entered the Art Academy. 

There his painting and sculpturing wet 
seen by Edgar Payne, noted land 
painter. When Payne left Chicago 
1925 to join the art colony at Lagum 
Beach, Calif., the 21-year-old H 
went along. 

Laguna Beach was a strange place. 
George remembers is that an oversize woll 
camped for two years just outside the door 
of his shack on the sands. He was a 
artistic champ but a financial flop. Hur 
rell was obliged again to pursue photogs 
raphy with mercenary intent. ’ 

He had an obsolete camera, a battered 
chair, and, for light, an open windows 
Darkroom and bathroom were one. 

Aided by what he had learned undef 
the skillful Hutchinson, he soon was taking 
and selling portraits in the art colony; 
By 1927, he had sufficient green-backing t@) 
pull. up stakes and move to an unimpres) 
sive cubicle in the Lafayette Park district 
of Los Angeles. There began the Holly = 
wood history of the man whom circufl- 
stances forced into photography. 





HALF-SHUT eyes, pools of dark mystery, are typical of Hurrell technique. 
He takes exception to the classic rule that eyes in a portrait must be clearly 
shown, as, for example, in the Mario Rosel technique illustrated on page 45. 
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SCULPTURESQUE as the figure-head of a schooner under full 
sail is this typical Hurrell shot. Note the sharp shadows under 
Martha's nose, eyes, and lower lip. The main light is adjusted 
carefully -until these shadows, especially the nose shadow, 
are just right. Auxiliary lights are used only for adding catch- 
lights in hair or background. Eyelash shadows often are 
retouched for emphasis. This glamour lighting technique 
has’ been described also in MINICAM by John Hutchins. 
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It started, really, when a newspaper 
writer helped George schedule a sitting for 
Ramon Navarro, the matinee idol of the 
time. The photos were sensational; Na- 
varro never had been seen to better ad- 
vantage. As a dual result, when the 
pictures were released for publicity, the 
Latin star’s fan mail hit a new high. 
Hurrell’s fame was practically made—but 
not quite. It awaited the now famed 
sitting with Norma Shearer. Having seen 
the Navarro portraits, the gorgeous Shearer 
decided that here was the photographer 
she needed. Hurrell, she felt, could add 
to her photos that extra something which 
the still men at her studio had failed to 
provide ; she phoned for an appointment. 

“It was the biggest day of my life,” 
chuckles George. He was 23 then. Now, 
nearly fifteen years later, he recalls the 
incident with the same brand of boyish 
exuberance with which he met it then. 
“Here I am in this two-by-four joint, and 
a Rolls Royce the length of a locomotive 
pulls up in front. Out steps Miss Shearer 
and a whole flock of her ladies-and- 
gentlemen-in-waiting. I don’t know how 
many there were—I was too nervous and 
excited to count them.” 

Though there have been numerous 
portraits since, La Shearer claims none 
has equaled that first historic Hurrell 
masterpiece. He had put his best lens 
forward. The dividends are still rolling 
in. 

Executives at Metro-Goldwyn-Mayer 
saw the Shearer photos, they immediately 
signed George to a juicy contract. He 
spent the next three years shooting MGM 
stars exclusively. 

When this star diet became boring, 
Hurrell, in 1932, opened a studio on 
Hollywood’s Sunset Boulevard, where he 
operated until 1938. During this time he 
took a bride, the charmingly-Irish Kath- 
erine Cuddy of Seattle. They’ve been 
married seven years now; there are no 
children. It was in his Sunset, Boulevard 
establishment that he made his first series 
of pictures for Esquire Magazine. There 
have been two in each issue for the past 
five years. 


Next came the 24-month “stretch” at 
Warner Brothers. George’s creative inner 
man eventually tired of focusing day after 
day on the same faces. Again he resigned 
a lucrative studio position. “It was like 
working in a factory,” he sighs. That was 
a matter of but a few months ago. When 
he left Warner Bros., he knew he would 
have to build his dreamshop. An architect 
friend of long standing, Douglas Honnold, 
put the vision on blueprints and turned 
it over to a contractor. While the struc- 
ture slowly went up, George had a flin; 
at New York and a vacation tour through 
the South. 

The new studio is the answer to any 
photographer’s dream. It is two stories 
high in the form of an L. At the rear, 
covering 2250 square feet of floor space 
and reaching almost twenty feet to the 
ceiling, is the gallery. Around two of its 
walls, on a level with the second floor, 
runs a catwalk which makes it possible 
to shoot or light a picture from any 
angle. (See diagram on page 35.) 

Just off the gallery, and affording all 
the luxurious appointments of a screen 
star’s boudoir, is the women’s dressing 
room. Farther front, and slightly less pre- 
tentious, is a similar retreat for men. Also 
on this ground floor are a retouching 
room, Hurrell’s private office, and a 
beautifully-decorated reception room. A 


HURRELL’S lighting for glamour revolves 
around the use of one main spotlight placed 
as shown here above the subject's head. 
For the pictures on pages 31 and 32 Martha 
was posed lying on the floor. 
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long hallway leads from reception room to 
gallery, and along one of its walls Hurrell 
has hung his favorite carbro and sepia 
prints. Midway down the hall, at the base 
of a spiral stairway, is a semi-circular 
lounge of white leather. Adjoining the 
lounge, is a cocktail bar, brass rail and all. 


Hurrell uses an 8x10” Korona View 
camera with a sixteen-inch Goerz Celor 
{5.5 lens. His tripod is a Saltzman port- 
able. For 4x5” duties, he uses a Speed 
Graphic, equipped with a Zeiss Tessar [4.5 
lens, Sol flash gun, and Hugo Meyer range 
finder. 


A National 5x7” one-shot camera 
serves for color work. It is for daylight 
work. With Eastman Super Panchro- 
Press glass plates he shoots outdoors at 
a speed of Weston 10. The lens is a 
twelve-inch Apochromat Artar f9, made 
by C. P. Goerz. The outfit cost about 
$1,000. The color separation negatives 
are shipped to New York, for the making 
of carbo prints. 


Hurrell seldom throws more than a 
single light on a subject, varying its dis- 
tance for effect. Balance is his greatest 
concern when using more than one light. 
Equipment he has to draw from embraces 
two 750-watt Beattie boom lights; one 
5,000-watt and two 2,000-watt spots; two 
750-watt single broads, and two 750-watt 
baby-kegs. All are portable, and all except 
the Beattie booms are manufactured by 
Bardwell & McAlister of Hollywood. Al- 
most without exception, his exposure is a 
quick bulb at fll. First, of course, the 
glamour-master combines his keen under- 
standing of people and lighting to capture 
a desired effect. 


In one corner of the gallery is a piece 
of equipment which Hurrell considers 
just as important to his work as any of 
the lenses, cameras, and lights. It is a 
phonograph with automatic record-chan- 
ger, and it is kept playing constantly 
throughout every sitting. 
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“The music,” says George, “helps di 
vert a subject’s attention from the camera 
and produces moods and facial reactions 
I’d never get otherwise.” 

He breaks in sporadically with a raspy 
baritone accompaniment to the music. “I’m 
no Crosby,” he explains, “but that doesn't 
matter. The voice attracts the subject’ 
attention, and that’s enough.” 


There is one more point. “If a subject 
doesn’t enjoy what he’s doing, or if he 
doesn’t like you, you might as well give 
up. You’ve got to let your hair down— 
so he will, too.” 


When he isn’t singing, Hurrell performs 
a series of minor gymnastics, bouncing his 
5’8”, 170 pound frame all over the studio, 
Between warbles and nip-ups, he talks 
about the races or Hollywood’s latest 
scandal. Or tells jokes. He has an unruly 
wealth of curly, black hair, deep-brown 
eyes, and an extremely affable nature, 


The second floor of the “plant,” as he 
affectionately calls it, is given over entirely 
to processing. Here are the film-handling, 
printing, and finishing rooms. For et 
larging, Hurrell uses an Eastman No, ? 
projection printer. It accommodates any 
negative from 35mm. to 8 x 10 inches and 
affords a range from same-size up to 
x 50”. Its ten-inch lens is an Eastman 
Projection Anastigmat 4.5. 


The print-developing sink, made of ret- 
wood, is 9 feet long and 30 inches wide 
It is divided into four equal compatt 
ments: developer, short stop, hypo, afd 
wash. It works from right to left. 


Most of Hurrell’s prints are made 
Eastman Vitava Glossy No. 2 paper, ald 
developed in D-52. He uses Eastmat 
Super XX Panchromatic Safety film & 
clusively, for both 8x10 and 4x5 woth 
and develops with DK-50. 

“Yes, indeed,” says the irrepressible 
George, proud as a new papa, surveyill 
his new quarters, “Some jernt, huh” 
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LIKE an unborn babe, our kitten, Tiger Puss, 
curls up in peaceful slumber on a sheet of 
glass suspended two feet above the iens. 
Camera! Lights! Action! The curtain goes up! 





“WHO ME?” she blinks, aroused from dream 
—blurred shapes of tasty white mice, college. 
bred goldfish, and other delicatessen dainties 
Is it to be catnip after a cat-nap? 


SURE enough, the photo #} 
rapher knows what Tige 
Puss likes. Eyes gleam @ 
anticipation. But doubt lim 
gers, too. “Am | dream 
ing?” she wonders. “Wha 
are all those lights? Am! 

in the movies?” 








RYTHING happens at once! 


Bt weeping over spilt milk. She will 
lean. 


But Tiger 


“UMM. NOT hard to take! And am I 
glad the photographer is not after 
candid shots, showing me with my 
mouth open and food in it! Lucky I 
read up on Emily Post. Not like some 
kittens I've heard of, who get milk on 
their whiskers!" 








than ever for photographers who 
understand what editors want. 

The “revolution” in photo-journalism 
during recent years has, first of all, out- 
moded the single picture as a source of 
income. No longer can a cameraman ex- 
pect revenue to roll in as the result of 
photos of five-legged calves, beautiful 
mountains or other curiosities. 

The demand is for pictures that tell a 
story. But it is easy to waste time and 


To: MARKET for pictures is bigger 


money shooting story ideas that haven’ta 
ghost of a chance. 

What makes a picture-set successful? 
How can we tell in advance whether or 
not a projected idea is worth photo 
graphing? 

Six tests are listed on the next page 
Let’s discuss these tests and then apply 
them to the picture-stories reproduced here 
in miniature. 

1. Is there action? A boxing bout,a 
dancing contest, or an airplane factory are 


A FARM BOY PUTS SEX ~ APPEAL ON CALENDARS 
EARL MORAN'S SAUCY, SIRENS — ELP BOOM THE “BATE” MOUSTRY 


AN INTERESTING feature of some picture sets, from the photographer's point of view, is 
fact that many of the illustrations are furnished him by the subject. Six of the ten pictures 


in the layout by Bill Karsten, the test score of which is listed in the body of the accom 
article, are merely copies of calendars furnished by Earl Moran. From F.P.G., as used 
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SIX TESTS FOR PICTURE-STORY SUBJECTS 


. Is there action? Can it be put into pictures? 


. Is it easy to photograph? The subject should be readily available. 


. Is it new photographically? Have pictures of the subject appeared before? 


. Does it possess either girl appeal or spectacle appeal? These are widely sought-after qualities. 


. Is the subject unlikely to be covered by newspaper syndicate photographers? 


. Is it timely? Does it tie in with national news trends, such as defense, elections, etc.? 


active subjects. They permit people or 
machines to be photographed doing things. 
There is no pictorial action in a Cham- 
ber of Commerce banquet or a historic 
building. After-dinner speakers or lifeless 
buildings are static subjects. They do not 
lend themselves to picturization. 
_ On the other hand, a new gadget for 
_ strengthening the muscles of football play- 
' ers can be used to show youths in action, 
lifting, pulling, straining, tugging, and 
sweating. Faces and figures of living peo- 
ple enliven the picture-story of people 
doing things with the new exerciser gadget. 
2. Is it easy to photograph? Is the 
subject accessible, and does it lend itself 
to completion within a reasonable span of 
time, preferably a few hours? A three- 
man basketball team, for instance, could 
be filmed in the course of one game, but 
a set of pictures showing how a new type 
fire-proof building is constructed is diffi- 
cult and costly to take. The photographer 
would have to return again and again to 
the scene over a period of days or months. 
3. Is it new photographically? The 
novelty of a subject depends entirely upon 
whether it has been previously photo- 
graphed. The public may have read again 


and again about the existence of asphalt 
mines in Trinidad ; but until photographs 
of these mines are widely shown, the sub- 
ject is photographically new. 

4. Does it possess either girl appeal 
or spectacle appeal? These are the two 
most widely sought-after qualities, Editors 
buy scores of girl-appeal sets of pictures 
purely on the strength of the widespread 
interest in feminine charm and anatomy. 
The same thing is true of spectacles. Pic- 
tures of a motorcyclist plunging through a 
wall of fire or aerial trapeze acrobats in 
complex maneuvers sell by virtue of their 
intrinsic drama. 

5. Will photographers from the large 
syndicates be on the job? Subjects 
which receive such wide advanced pub- 
licity that they are likely to be “covered” 
by the Associated Press, International 
News, and other photographic outfits, do 
not usually repay effort on the part of the 
average free-lancer. In covering such a set 
he places himself in direct competition 
with seasoned men whose output will have 
the inside track to editors’ desks. 

6. Is it timely? Often a subject 
achieves salability only because of current 
interest. A fad; for example, may receive 
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PICTURES TO THE EDITORS 


(continued) 
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wide publicity through radio, newspaper, 
or magazines. Thus, a series of pictures on 
marathon dancing finds a market becaug 
of a great deal of public interest in deaths 
caused by heart strain in marathon con. 
tests, etc. Miniature golf, shagging, model 
airplane racing, etc., often convince editor 
that their readers would like to see pic. 
tures of otherwise hackneyed subjects. 

Sets aimed at specifically timely seasonal 
interests also fall in this category. Thus,a 
set on “How to do the Australian Crawl” 
is timely if presented to editors early in 
the spring or summer. 

The chief danger, in applying this test, 
is applying it too late. If we make a set on 
the shag just about the time that this dance 
becomes obsolete, our pictures are in dan- 
ger of being left high and dry. It is neces. 
sary to catch a new trend or fad early if we 
hope to cash in on it. 


Testing a Subject 


Now let’s take a concrete proposal fora | 
picture set and see how our tests apply. 

Some time ago, a young photographef 
breezed enthusiastically into our office will 
what he felt was a bang-up idea for a pig 
ture set. A calendar artist named § 
Moran, he said, was doing some unusual 
good hotcha paintings and was willing ® 
pose with his models. The photographer 
wanted our opinion as to whether he 
should go ahead. Let’s test his idea: 
(Fig. 1). 

1. The subject possesses action. It lends 
itself to photography. 

Score: Yes. : 

If the idea were based not on the activi 
ties of a painter, but of a writer, it wo 
not have been photogenic. You can show 
countless interesting things about a painter” 
at work, but the only thing you show! 
writer doing is sitting at a typewriter 0 
at best, pacing the floor. 

2. Is it easy to photograph? No. 


ae 

THIS “baby-gag” idea scored only 3 pm 
on. preliminary appraisal. This grade ¢ 
rating, however, was offset by clever poet. 
raphy. Reproduced from LIFE. FIG. 





The models required cannot all be as- 
sembled at one time; it will be necessary 
for the photographer to make three or four 
trips to Mr. Moran’s studio. 

Score on this point: No. 

An easy type of set to make is a beauty 
contest, in which all the judging and prize 
awarding is done at one time within the 
space of an hour or two. 

3. Is it photographically new? 

“Artist and Model” stories have been 
photographed frequently. Score: No. 

There are plenty of salable sets which 
can be made about subjects which are 
known, but merely have not been shown 
in pictures. Everybody has read how a 
battleship is operated, but very few people 
have ever seen pictures showing the 
process ; therefore, a set of pictures of the 
bowels of a battleship would be new pho- 
tographically. 

4. Does it have a girl or spectacle ap- 
peal? Our calendar,artist-and-model idea 


a } he cantert and privacy of Wik own woter for w snesen Oem J Peters, Chie! of the FCT. tare ext © few “ompata” on bis Tote: 
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does hold out the possibilities of girl ‘ap- 
peal, and lots of it. Score: Yes. 

5. The subject is not likely to be cov- 
ered by the news agencies because the pho- 
tographer has verified this by questioning 
the subject. Score: Yes. 

6. Planned for presentation to editors 
in time to be run around January 1, the 
period when public interest in anything 
relating to calendars is high, the calendar- 
artist-and-model idea can be deemed 
timely. Score: Yes. 

Adding up the scores on the above 
six questions, we find our story idea rates 
four out of six points, or grade “B.” It 
is worth shooting. It was photographed, 
and the result is seen in Fig. 1. 


Rating Story Ideas 

For our purposes, we can rate a story 
idea as “A” when it scores 5 or 6 points. 
“B” when it rates 4 points; and “C” 
when it rates 3 points. 
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A GRADE “B” subject that sold to Foto News despite grade “B” execution. 


The chief fault is that most of the pictures appear static and posed. 


FIG. 3 





A well chosen subject does not have to 
have inspired photographic execution. A 
grade “A” subject always sells. 

A grade “B” subject also is likely to 
sell, even with mediocre pictures. 

But a grade “C” subject will not sell 
unless the pictures are quite unusual. 

This refers to salability to national 
markets. For local chances, the camera- 
man can check for himself. Perhaps his 
home-town editor buys even pictures of 
Bill Brown’s hen laying duck eggs. 

In considering a picture-subject possi- 
bility, the photographer must bear in 
mind that his cash outlay for film and 
time is considerable, and that the invest 
ment is most likely to pay off if the orig- 
inal idea is worthwhile. 


"Gag" Sets 


Fig. 2 illustrates a grade “C” idea with 
grade “A” execution. “Baby-gag” sets 
like this sell only when the pictures are 
especially cute or clever. The idea scored 
only 3 points on preliminary analysis, as 
follows: 

Point 1. (See list of tests, top of page 
39.) Score 1. 

2. Score 1. 

3,4 and 5. Each, 0. 

6. Score 1. This point was gained be- 
cause of the timeliness of the subject. 
The strip-tease was receiving wide pub- 
licity. Thus, the idea just succeeded in 
making the grade. 

Now let’s look at the picture story of 
Trailer Town, Fig. 3. 

Scoring 44% points on the 6-point test, 
but executed with only mediocre skill, this 
set of pictures by Charles Adams of 
Clearwater, Fla., nevertheless sold readily. 
Its score in the test questions was com- 
puted as follows: 

Point 1. Score 1. (A trailer conven- 
tion is decidedly photogenic, lends itself 
readily to pictorial intefest. ) 

2. Score 1. (Relatively easy to pho- 
tograph within several hours.) 

3. Score 1. (Gatherings of this type 
are novel, have seldom been _photo- 
-graphed. ) 

4. Score 4. 
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(The possibility of spec- 


tacle or girl appeal is small on this test, 
The chief hope for a spectacle shot would 
be a dramatic caravan of trailers pound 
ing down the road to the camp site and 
the odds are against obtaining this. The 
chief hope for girl appeal would be the 
presence of a number of delectable beau. 
ties, but glamour girls in trailers ar 
likely to be rare.) The photographer did 
not succeed in capitalizing on this point 
at all in his pictures. 

5. Score 0. (The chances are that 
one or more of the big syndicates will 
probably obtain their own ‘coverage of 
this event, naturally cutting down our 
own chances. ) 

6. Score 1. (This set was planned to 
tie in with the wide public interest in 
trailers. Also, it was presented to edi- 
tors during the winter months when pub 
lic interest in everything pertaining 
to Florida was high.) 


TOTAL score 4% points, safely above 
the 3-point minimum. This was a grade 
“B” subject and the execution was a bare 
grade “B.” Chief fault in execution was 
the very evident posiness. The pictures 
should all have possessed a lively candid 
effect. Yet the fact that the set sold 
despite the mediocrity of the execution 
affords the strongest possible argument in 
favor of “testing” your subjects in ad- 
vance. 


Shooting the Story 


The standard technique for telling a 
story in a set of pictures is the motion 


picture cameraman’s routine: 1) long 
shot, 2) medium shot, 3) close-up. 

Each picture should be able to stand 
on its own legs from a point of view of 
intrinsic pictorial interest. Editors look 
for pictures that not only describe, but 
also dramatize. 

Thus, if you are covering a plane fac- 
tory, it is not enough merely to get dre 
matic shots of the finished plane silhow 
etted against the factory wall (although 
this is a fine shot to get) but it is al 
necessary to get dramatic pictures 

(Page 84, please) 
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* AURORA BOREALIS 


THE sky‘s aflame, but 
this time no man-made 
fire licks the clouds. 
DATA: Rolleicord cam- 
era, Agia Superpan 
Press film, f4.5, 4-second 
exposure. 


THE rays of the Northern 
Lights are ever chang- 
ing. The cameraman 
must keep his eye on 
the pattern, closing the 
shutter when it takes 
on new shapes. > 


of the United States. These streamers of mysterious light, 

fanning out from the northern horizon, shaded from pale 
yellow to blood red. Scottish folk long ago named the waving 
rays of the Northern Lights the “Merry Dancers.” Near Red- 
granite, Wisconsin, the display was especially bright, as these 
pictures by Emil Pearson clearly show. 


Te: FALL the Aurora Borealis was visible in many parts 


THREE layers of the lights 
which make up the Aurora 
Borealis are shown at right. 
The length of exposure is 
indicated by the change in 
position of the nearly full 
setting moon seen in the 
lower left-hand corner of 
the picture. Rolleicord 
camera, Agia Superpan 
Press film, /4.5, 4 seconds. 




















HOW PHOTOGRAPHERS STAGE SMOKE AND FIRE PICTUR 


cp i SR es oS 


HEN an advertisement uses a 

W\ photograph of a beautiful damsel 

frying in flames, it doesn’t mean 
that an intrepid cameraman risked a trip 
through Hades for the shot. In most cases 
camera and model were about as close to 
a blazing fire as the studio radiator. 

A picture of flames or smoke is easy to 
take (Fig. 1). Sandwiching one or more 
smoke negatives (Fig. 2) with a posed 
negative of the human model results in a 
realistic effect, as in Fig. 3. 

Two or more negatives can be placed 
together in the enlarger and printed as one 
providing each negative was photographed 


SMOKE curling against plain TO avoid blocking up highlight 
black background is lighted detail, use short exposure and 
soft working developer. 


from back and side. FIG. 1 


He CC HH MA 


against a dead-black background. The 
purpose of the black background is to leave 
clear, transparent areas in the negative 
except where the smoke or face appears. 

It’s safest to take the fire negatives out- 
doors at night. Pick a wide open spot 
with no street lights in the background. 
Light some crumpled newspaper or thin 
wooden baskets or crates. Shoot at about 
f5.6, 1/200 second on medium speed 
film. (Fig. 9.) 

The effects negatives are slightly under- 
exposed and developed in a soft working 
developer such as Agfa 17 or D-76. This 
eliminates the danger of combined dens- 








superimposed on 


FIG. 2 portrait. 





PRINT shows smoke ne? “a 











BUILD miniature set 
of quick-burning soft 
wood and photograph 


RESCUER and res- 
cued are also posed 
in front of black back- 
ground. FIG. 6 


THE two negatives 
printed together in the 
enlarger, provide real- 
istic effect. FIG. 7 


USE black back- 
ground and leave 
blank space for the 
models. FIG. 5 


it close-up FIG. 4 


ties from several negatives blocking up the 
highlight detail when superimposed. 

To show a portion of a burning build- 
ing, build a miniature set (Fig. 4). Set it 
up on a piece of asbestos or on a brick 
or concrete floor. Put a black background 
behind the set and use one or two flood 
lamps for illumination. Set the camera 
fairly close to get the effect of large 
burning timbers. When the camera is 


THE model is posed in 
B attitude of despair or 
FIG. 8 


A FLAMING piece 
paper is photographed to 


provide the fire. 


focused and everything is ready, set the 
structure on fire and start shooting. Sets 
of this sort should be designed with some 
blank area through which the superim- 
posed figures can be seen. (Fig. 5.) Choose 
the camera angle with this in mind. 
Smoke negatives can be made by lining 
up a row of ashtrays against a black back- 
ground, and filling them with burning 
(Page 90, please) 





THE result is enough to 
give the impression of 
Dante’s Inferno. FIG. 10 
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“ PORTRAIT,” says Webster, “is a 
A picture or representation of an in- 
dividual or face drawn from life.” 

Fig. 1 is “a representation drawn from 
life.” But the eyes are fixed, the smile set, 
and the head frozen. It is a typical look- 
at-the-birdie-H-O-L-D-it shot. 

It is a portrait according to Webster, 
but not according to Mario Rosel. A por- 
trait, he says, involves more than correct 
focus and lighting—it possesses something 
of the personality of the subject. It is 
unique and individual. It has character. 

Rosel sizes up his sitters, looking for 


personality characteristics. Gaiety, stern 
ness, naivete, or kindliness are identified 
and capitalized. 

For example, in real life the girl ap. 
pearing in Fig. 1, is a poem of smiles 
eyes, and pretty hair. Rosel emphasizes 
these details with highlights, eliminates 
unessential details, provides a tilt to the 
head and the eyes, and the result be. 
comes Fig. 2. What an improvement over 
Fig. 1! 

Step 1 in his technique, Rosel says, is 
the use of makeup. Street makeup is not 
suitable, as the reds of lipstick and rouge, 


with pan film, reproduce too while, 
Women like the idea of putting on a spe 
cial makeup for photography. Makeup 
kits are available from numerous mafu- 
factures, including: Hampden Sales, Max 
Factor, Miner’s, Oxford Products, and 
Elizabeth Arden, and an article, “Its 
Better With Makeup,” appeared in Sep 
tember MinicaM PHOTOGRAPHY. 

Step 2 is to capture the right expret 
sion. Rosel captures a come-hither look 
or a pensive aspect, as the case may be, 


‘by badgering, coaxing, and cajoling 4 


sitter into a frame of mind. Then, 
only then, is the exposure made. 

When a client says, “I look horrible in 
this photo—but this other one is fine,” 
the difference usually is not in the 
nique or lighting but in the facial expret 





JOIE DE VIVRE 


sion. It cannot be added in the darkroom 
or by handwork on negative or print. Most 
commercial portraitists depend a great 
deal on handwork to make their work sell, 
but there is nothing they can do to inject 


expression unless it was there at the in- 
stant of the shutter click. 

Fig. 3 is a portrait of Zita Johann, the 
stage and screen actress, emphasizing a 
pensive, introspective aspect. The “‘fire- 


[47] 
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ZITA JOHANN ‘ 


Rosel does not favor the use of powerful or complicated lighting 
setups. He usually uses two lights and shoots at '/2 second, 4.5. 


light” effect was produced by a very low light on the background. This photograph 
flood light directed upward with the addi- is a fine example of harmonious balance 
tion of a spot on the hair. There is alsoa_ of lighting, pose and expression. Observe 
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THE OLD PATRIARCH 


how the highlights expand the dreamy 
mood, while the spotlights play up the 
subject’s exotic appearance. 

Retouching is important in any com- 
mercial portrait studio. Facial blemishes 


FIG. 4 


have to be taken out to satisfy clients who 
are chiefly interested in how they would 
like to look. 
But retouching is also valuable in con- 
(Page 86, please) 
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1. STORY CONFERENCE 2. TECHNICAL PLANNING 3. CASTING 


HOW A MOTION PICTURE IS MADE—TOLD IN PHOTO MURA 


THE first step comes out of books, mage 
zines, old films, typewriters and the minds 
of men—a story—boy meets girl. 
< 
THE completed mura! 
stretches in an un- 
broken line around 
two walls of the 
lobby of the Holly- 
wood Theatre, Sioux TELEPHONES jangle and talent appears 
Falls, South Dakota. A flood of young hopefuls. New wine fo 
pour into the old story bottles. 





HOW can the story be transferred from 
a” piece of paper to a strip of celluloid? 
And how much will it cost? 


CINECAM 





4. COSTUME 














— 


fat 


5. SET CONSTRUCTION 6. PRE-RECORDING 


12 PICTURES—EACH 4 BY 12 FEET—TELL THE STORY 


e minds 


d from 
elluloid? 


appears. 
wine to 


be 


DESIGNERS and stylists sketch and plan. Harried seamstresses, per- 

spiring and anxious, thimble on finger, or foot on treadle assemble the 
glamorous garments that help create the scene, the era, and the mood. 

ARTISTS paint a scene and draftsmen convert it into a blueprint. 

Then carpenters, with brawny arms holding hammers, create a room, a 
ship, or even a city. What the camera sees is real, but the camera sees 
only the front. 

SOUND is recorded before filming, and is later dubbed onto the 

sound track. Recording of principal sound at time of filming would be 
disillusioning, as it would show the tenseness of "High C"—the twisted 
mouth, protruding eyes, taut veins. Only beauty and ease register in the 
finished produét. 
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8. LIGHTS 9. CINE-PHOTOGR 


| NEW faces for old come from the hands of experts and the contents 
of bottles and jars. Prop whiskers or hair-styling add to the illusion 


HIGHLIGHTS and shadows create the mood, emphasize certain fee 
tures, characters and characteristics. Experts swing banks of light 
along a predetermined plan for effects. 


THE actors begin to live the new lives created for them. The cine 
matographer, guiding his equipment as if it were a part of him, records 
each scene, his subconscious mind grasping for new camera ang 


1 SOUNDS associated with sight must be true. Men at controls balance 
the pitch, tone and intensity of important voices or sound effects 
with background voices and music. 


11 THE movie finished, but oversized for safety, the editor, a distinguished 
and important artist, eliminates the superfluous, binds together the 
emphatic and expressive, and oftimes changes sequence for coherenct. 
He is the court of final appeal. 


12 THE last step is reached when publicity forces hurl their efforts toward 
drawing people to the theatre. Newspapers, magazines, the radio and 
billboards promote and broadcast the wonders of the new feature. 





NE FRIDAY night, the telephone 
rang. Long distance from Chi- 


cago! Urgent! The voice of Co- 
lumbia’s midwest advance agent came 
humming excitedly over the wire. Whitey 
Schafer, head of Columbia Pictures’ still 
department, listened. 

Assignment! Must have in Chicago by 
Monday morning—A set of twelve murals, 
each four feet by twelve feet, showing (in 
montaged prints) the complete sequence 
of movie making, from the first to the last 
process, 

Why? A new million dollar theatre was 
having its grand opening Monday night in 
Sioux Falls, South Dakota. The twelve 


12. EXPLOITATION 


murals were to line its lobby. Temporary? 
Oh, no. The murals were to be perma- 
nent. They were to be the sole ornamen- 
tation of the theatre. They must be 
artistic and expressive as the human mind 
can make them. They must tell a story. 
They must explain to Sioux Falls’ 40,000 
people why the eighty or ninety minutes 
of entertainment they enjoy costs a mil- 
lion dollars to make ; why it takes months 
to plan, and more months to shoot and 
finish. 

It was no wonder that Whitey shook 
his head in dismay, then madly rushed 
to work. All Friday night he sketched and 
planned. Sketching came naturally. A 
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a youth, Whitey Schafer, against * the 
wishes of his family had studied commer- 
cial art. It had been his dream and his 
avocation for years, and he had hoped to 
make it his life’s work. 

One summer, just to earn enough 
money to complete his art studies, he took 
a temporary camera job that was offered 
him on the Paramount lot. It was sup- 
posed to last two months. Instead, it 
stretched out to two years. Soon he dis- 
covered that art and photography were 
parallel endeavors. By planning on a 
sketch-pad, then photographing according 
to plan, he found it possible to encompass 
on film all the implied techniques that the 
brush can wield on canvas. Moreover, he 
found that photography can go a step fur- 
ther in capturing the intrinsic qualities of 
life by control of a tool denied art—lights. 
By deft control of lighting he found that 
significance could be expressed that com- 
pared favorably and imaginatively, yet 
with greater scope than oils. Soon the 
camera was taking the place of brushes, 
paints, inks and pencils. Whitey Schafer 
had found himself—and he immediately 
started to climb. After two years with 
Paramount, he was asked to join Colum- 
bia. That was 1922. Soon he became 
head of Still Photography. 


Beginning the "Cavalcade" 


An all night siege with the sketch-pad, 
and twelve murals, encompassing 136 pic- 
tures took form. A complete cavalcade of 
movie production, it started with the story 
conference, then went on through the vari- 
ous steps to the final stage of exploita- 
tion. Twelve murals, drawn to scale, acted 
as a blueprint to final photographic repro- 
duction. 

Saturday morning, with the sun just ris- 
ing, and reinforced by a pot of black 
coffee, Whitey went to work with his 
cameras. A 4x5 Speed Graphic, a case of 
flashbulbs, an 8x10 Agfa view camera, 
Panchro-Press film for the Graphic, and 
Defender pan film for the view, a portrait 
camera with 8x10 plates, props enough for 
a full-length movie, and the assignment 
was begun. 
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Many shots were planned in the ab. ~ 


stract, many required the human element. 
When his assistants arrived, they ran about 
setting up the prescribed scenes. 

Story conference! Step 1. The tense. 
ness of men, pitting brains and imagina- 
tions against an audience of hundreds of 
millions throughout the world, aptly por- 
trayed in a strip of film, and a typewriter 
with a typed manuscript. 

Set construction! A lone carpenter ham- 
mering a set, drab yet graphic in its 
significance, sketched across a_ negative 
showing ships, blueprints, and men at 
work. 

Hairdressing and wardrobe, illustrated 
with trick mirrors and flash, and with 
plaster of Paris heads tell a story. 

Mid-afternoon Saturday, the complete 
gamut of movie production was illustrated 
in pictures, and negatives were rushed to 
the laboratory for development. Eager to 
see the results, Whitey stood with his 
technicians and led the rush to see his 
brain-children emerge from the developer. 
Then came printing, without the necessity 
of dodging or special effects, as each nega- 
tive had been perfect, due to planning. 


Boards 8” by 24”, to scale had already 
been outlined for the prints. It yet re 
mained to trim and paste the prints. By 
midnight Saturday, twelve murals were 
done, were rushed to a waiting plane, 
were flown to Chicago. The following 
morning, in Chicago, they were rephoto- 
graphed so that each finished mural 
would be on a single sheet of paper. En- 
largements twelve feet by four feet were 
made without objectionable grain. Mon 
day noon, without fanfare, the giant 
murals arrived in Sioux Falls, and were 
mounted by Columbia advance men if 
time for the grand opening. 

Tough assignment? The toughest. And 
no peace for the wicked, for Monday 
morning, instead of a much needed rest 
Whitey was back in Columbia’s still de 
partment, planning his lighting, sketching 
his layouts. Why? Rita Hayworth wa 
waiting for a sitting, and who would 
want to keep Rita waiting? 





CUINECAM | 


LET A MAP PROVIDE 
TRAVEL CONTINUITY 


By M. G6. WINTERTON 


ANY A TIME in travel movies 
you've seen a little arrow skating 
along a map to show the expedi- 
tion’s route. You can put these effects 
in your own vacation or travel films with- 


i 


THE highway map of the region covered by 
the travel film slides beneath the fixed arrow 
which points to the route taken. FIG. 1 


FOR “flop-down” titles of places visited, 
inge a still picture over the map. Drop 
Picture over map as camera runs. FIG. 3 


ILLUSTRATED 


BY THE AUTHOR 


out any trouble and no more expense 
than for regular titles. 

A white arrow points to the route as 
the map apparently glides smoothly be- 
neath it (Figs. 1 and 2). At an im- 

(Page 82, please) 


ON the screen the arrow shows the route 
clearly without further explanation. At desti- 
nations use a still shot as below. FIG. 2 


TO show name of place, cut a small slot in 
the still picture so lettering on the map is 
seen through the picture, as above. FIG. 4 
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HE IDEAL darkroom (and mine is 

ideal for me) is not planned; it 

grows. Often, in growing, it shrinks 
in size and becomes easier to work in. 
Mine was originally about nine feet by 
seven feet. I built the new one shown in 
the detail drawing just a few inches wider 
than my outstretched arms could span, 
and I use every inch of space from the 
floor to the eight-foot ceiling. A kitchen 
step-stool brings the top-most parts of the 
room within easy reach. 


Your ideal darkroom would be differ- 
ent, yet many of our problems are the 
same. Perhaps the solutions shown in 
this arm-wide room can give you ideas 
for a still better way of doing things. 


To find out exactly what you want in 
a darkroom work for a while in a make- 
shift room with nothing permanently in- 
stalled or fixed. Use boxes for storage, 
temporary shelving, tables and cabinets 
that can be moved for work surfaces, and 
extension cords for wiring. The more you 
work in the space, the more ideally it will 
suit your purpose and the sooner you 
discover exactly how you want to change 
it for permanent arrangement. 


After four years of experimentation, 
what I wanted was: (1) A place for 
everything, leaving the work surface al- 
ways clear; (2) everything within reach 
from a standing or sitting position; (3) 
a place to sit and work; (4) a one-man 
room, with space for an occasional ob- 
server; (5) lots of shelf space; (6) 
good light; (7) good ventilation, sum- 
mer and winter; and (8) a first floor 
location to save running up and down 
stairs to either basement or attic. 


I wanted narrow shelves so that I 
could see what was on them, and worl 
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surfaces that were the right height for 
me. After assembling a bunch of notes 
and sketches on how to work these ideas 
out, I drew plans of my present dark- 
room. I worked them over again and 
again before I finally started construction, 


Shelf Layout 


Here’s how it worked out: Bulky stuff 
is stowed on the wide shelf fifteen inches 
below the ceiling and running around 
three sides of the room: Photflood reflec- 
tors, lighting stands, tripod, Photoflash 
reflectors, side-lighting units, extension 
cords, Photoflash lamps, Photoflood lamps, 
plug-in boxes, and boxes of miscellaneous 
old prints used for reference. The nine- 
inch shelf, running across most of two sides 
of the room, carries small quantities of 
stock solutions, less-frequently used chem- 
icals, a radio, reference books, negative 
files and boxes of small parts such as con- 
nectors, switches, and synchronizer parts. 


Below that, the six-inch shelf carries 
screw-capped bottles of frequently used 
chemicals, thermometers, spatulas, stirring 
rods and scales. 


The work surface is thirty-seven inches 
above the floor. One higher than that is 
difficult to use when sitting ; a lower sur- 
face requires too much leaning from 4 
standing position. The small sink is set 
into this. (A longer sink, often desirable, 
is a matter of choice.) As shown in the 
floor plan, the work surface is V’d out, 
at one side. This gives moving room, extta 
shelf frontage, and space for another 
person. I like the thirty-seven inch height 
for working with the enlarger, too. The 
post is arranged to swing the lamp-house 
out over the floor for extra-size projection. 








Going around the three walls of the room, 
from left to right, other features are: A corner 
cupboard with five shelves of various height. 
These are used, from the top down for: (1) 
stored Kodachrome and black and white slides, 
lens attachments and small articles; (2) bulk 
film; (3) brushes, pencils, small tools, rubber 
bands, tape, etc.; (4) glassware graduates, beak- 
ers, funnels, containers; (5) contact printer, 
strip printer, slide projector and (6) on the floor, 
boxed, mounted prints and a print press. 

Against the wall facing the door, over the sink, 
is a wall-model electric clock with sweep-second 
hand, a double electrical outlet, and a high 
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mixing faucet. (Sometime I’ll have a separate 
extra faucet for cold water alone) Beneath the 
work surface is a kitchen utility cabinet with a 
drawer for small items, and a shelved compart- 
ment where cameras, lenses, synchronizers, and 
film holders are stored. The waste can is metal. 


Right Hand Wall 

The right hand wall has a cabinet under the 
work surface, with a drawer. Here is kept sen- 
sitized Paper, easels, paper cutter, washers, trays, 
tins, cloths and print mounts. The electric out- 
let for the enlarger is overhead, which keeps 
the cord out of the way. (Page 91, please) 
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“WHERE is that guy?” Humor 
is a valuable quality to inject in 
any holiday picture. DATA: three 
flood lamps at 4, 6 and 8 feet. 
Agfa Super Pan Portrait film, 1/50 
second, f5.6. By Karl Schlichter. 
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By CLAYTON WOODMA 


ERE we are, then, smack into 
merry month of December 
in the middle of a song cue? 

Sing a song of gay December, j 
As tough a month as we remember. 
We work, we shop, concoct our greetings” 
And, doing so, take many beatings. 
Amid it all, the fact we cheer 
Is “Christmas Comes But Once a Year.” 7 
Possibly this is, aside from bad ve 
too cynical approach. But remember) 
isn’t Christmas itself which prompts ¢ 
gerel like the foregoing ; it’s the messy tf 
and clutter and frustration of trying 
prepare for the biggest holiday of the yé 
in a few days. So we reach the mor 
take Christmas in stride. Get excited, 
plan ahead. E 
Specifically, get at those photo Christi 
cards N-O-W. Remember the suggestid 
offered last month, (November MIN« 
page 44)? Subjects like those reproduce 
. with this article lend themselves well ® 
Christmas card use. 
The simplest card can be the best. For 
example, a contact print mounted on # 
card bearing a hand-written salutation 





IN PICTURES there is a mysterious alchemy which has nothing to do with develop- 
ing solutions. A happy day cannot last more than 24 hours, but it can be 
made yours for as many years, and more. A little advance planning with three 
No. 3 flood lamps achieved this memorable shot. It was taken with a Rolleiflex 
camera, Agfa Superpan Supreme film, developed in Agfa 17, f8 at 1/50 second. 





DECEMBER has 31 days, of which these are notable. 


. This is the day on which everybody, glancing at the calendar, resolves to make those 
Christmas cards and do that shopping right away. 

. This is the day everyone postpones doing anything about either greetings or shopping. 

. On this day, 1915, the Ford Peace Ship set sail. 

. This being Saturday, quite a scad of shopping is done. 

. “At long last,” Edward VIII abdicated, 1936. 

. Boston Tea Party, 1773. 

. A lot of people look at the calendar again and go into a panic. Good gawsh, Geraldine, 
give me an idea for a greeting card, quick! 

. Winter begins, at 11:45 P.M. Few people even look up when it comes in; they’re busy. 

. One hundred fifty-seven thousand, four hundred and thirty-two photographers stay 
up all might trying to get their greeting cards into production. 

. Ten thousand, one hundred and twelve photographers throw away what they've 
started and head for the nearest drug store greeting card counter. Not us, we hope. 


. Christmas. 
. Lots of people up late tonight. 


signature can be as successful, in every 
sense, as a complicated multiple-negative 
job. 

If you have the time, toning the prints 
used for greetings is well worth doing. 
There are several new one-bath toners 
which are really good, and obtainable 
ready-to-use at your photo-dealer’s. You 
can get exactly the tone you want, and 
with very little fuss. 

Although December is predominantly 
Christmas, it has many additional photo- 
graphic implications. The custom of set- 
ting up miniature nativity scenes, beneath 
the Christmas tree, leads directly to table- 
top photographs. And for an evening of 
fascinating work, nothing beats table- 
toppery. 

Lighting Table Tops 

In working with the ordinary miniature 
nativity figures, available at dime stores, 
it’s essential to take into account the fact 
that the little figures are far from perfect. 
On close inspection, they’re often found 
to be downright crude. So avoid extreme 
close-ups. Utilize lighting and arrange- 
ment to tell your story, and let the detail 
go a little soft. 

The same technique applies in working” 
with tin soldiers (only today’s tin soldiers 
are frequently plastic) ; watch out for 
shiny reflections in inappropriate places. 
Unwanted reflections on metallic or plastic 
surfaces can be killed by a little judicious 
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dabbing or stippling with a bit of putt 
dum-dum, or plasticene on the toy models 
In table-top work you can use a bal 
spotlight. There are several good ones of 
the market — or you can improvise om 
very effectively with a large sheet of cam 
board in which a neat round hole, an ind 
or so in diameter, is cut. Place the card 
board betwixt a light source and the sub 
ject, so that the light streams through the 
hole. The closer the hole to the subject) 
the smaller the spot, and the sharper the 
shadows. A naked Mazda (unfrosted and 
without benefit of reflector) also maj 
be used to provide sharp sun-imitating 
illumination. 


Outdoor Opportunities 


December offers a lot of unusual 0 
door picture opportunities, too. Especi 
worth your attention are the night-tit 
decorations — festively lighted buildin} 
community Christmas trees, home decom 
tions and so on. Night time-exposures, 0 
course, are extremely easy. All you 
is a tripod, some anti-halation film, and@ 
little patience. The exposures, depending 
on the brilliance of the light and the speed 
of your film, will run from a second or ® 
to several minutes. And, just because you 
happen to be blessed with a fast lens and 
fast film, don’t succumb to the temptation 
to work at full apertures and snap § 
You gain little that way. It’s far better 
to work at about f11, with a relatively 
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SNOW transforms familiar scenes, like this one in Central Park. New 
York City, taken by Alland, from Three Lions. A fresh snowfall is as good 
as a trip to a strange city full of novel places to attract your camera. 


long exposure, say about 30 seconds. exposure time to account for the lens- 
If automobile headlights threaten to covered periods. 


glare into your lens during an exposure, Christmas trees are not too difficult to 
you can cover the lens for as long as neces- picture. A good procedure is to use a 
‘ary, uncovering again when the danger time exposure, with the tree lights on. 
8 past. Just be sure to adjust the total (Page 88, please) 
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HERE ELSE, in the fleeting se- 

curity of today, will you find 

that dreamy charm and placid 
faith that our photographer shows as he 
scurries around this Christmas taking 
shots to use on next year’s greeting cards? 
Yet that is what we have to do if we 
want the genuine sparkle of the holiday 
season on our cards, since they ought to 
be in the mail before the middle of De- 
cember. 

It’s a picture-taking time that’s hard 
to match for color and excitement. Many 
a shiny new camera or enlarger will get 
its first work-out the last week of this 
month. That’s why the Kwiz this month 
has helpful tips for both picture-taker and 
print-maker. Set your wits to work. 


The “hot” highlights in the picture on the 
left above can be toned down as shown 
at right by: 
0 Dipping subject in acetic acid. 
C) Diffusing.the enlargement. 
(J Rubbing object with putty. 


This unfiltered shot : ew drawing illustrates which of the 


on 35mm. Kodachrome 
Type A film rendered 
the scene through the 
window with too much: 
CO Red D Yellow 
C Green 0 Blue 


following: 
1 Law of Inverse Squares. 
(J Time-Gamma ratio. 
(J Exposure-development rate. 


The wire connecting 
this enlarger to the 

water pipe: 

C1 Prevents radio inter- 
ference. 

(1 Lessens dust 
lems. 

(1) Makes lamp brighter. 

C] Prolongs life of lamp. 





We can tell that this picture of twin tower 
is a composite print because: 


CJ Towers are alike. (1 Foreground is light 
(] Two light sources are indicated. 


prob- 


A picture made with- 
out film or camera is 
called a photogram. 


CJ True 0 False 
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An extension tube 
inserted between 
lens and camera de- 
creases lens focal length. 


CJ True. C False. 











0 


How were these three portraits lighted? 

Identify each one by placing the correct 
diagram number in the square below the 
matching picture. Position of “fill-light” is 
your clue. 


What is the name 
of cine trick used to 
make this movie strip? 
0 Fade 
0) Dissolve 
QO) Iris-in 
0 Stop Motion 
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] Which of these spectrograms indicates 
the color sensitivity of a panchromatic 
emulsion? 0 A. CB. 





1. Blue, 35mm. Kodachrome Type A correctly renders 
objects in artificial light. For shots in daylight a 
Special filter is required. 

Lessens dust problems. This wire grounds the 
enlarger and prevents the storage of static electricity 
which attracts dust and lint to the negative carrier. 
3, True. To make photograms, objects are placed 
directly on the printing paper which is then exposed. 
4. Rubbing object with putty. This reduces the glare 
tom the reflecting surfaces. 

5. Law of inverse squares. This law reads: “Light 
decreases as the square of the distance." 
» Two light sources are indicated. Note the light 
sides of the tower are on opposite sides. The repe- 





ANSWERS 
Don't peek. Check questions before looking at answers below. 


tition of the cloud pattern behind the two towers is 


ue. 

. The focal length of the lens remains the 
same. Because the distance from film to lens is greater, 
however, a lens used with an extension tube may be 
focused on objects much closer to it than usual. 

8. The picture on the left was lighted as in Diagram 2. 


The center picture was lighted as in No. The 
gases on the right as in No. |. 

. Stop Motion. 

10. "B". The sensitivity of a panchromatic emulsion 
extends into the red end of the spectrum, which is on 
the right. Spectrogram “A" shows the sensitivity of 
an orthochromatic film. 


Score: 5 correct is fair; 6 correct, 


geod; 7 er more correct is excellent. 











GAIL. Rolleicord, Agfa Superpan Supreme 
film, two No. 2 floods, f4.5, 1/25 second. 


@ “Gail” has the makings of a charming 
portrait. The subject is unusually attractive 
and the photographer is on the way up. But 
detail is sadly deficient in the picture, primarily 
because it is a bit out of focus, With a lovely, 
fresh subject such as Gail there’s no reason 
whatsoever for clouding up in this respect. 
The lighting is well proportioned and properly 
soft, but the high-lights in the eyes exactly 
cover the pupils of the eyes—an accident that 
produces a strange, unfortunate result. As far 
as composition goes, there’s nothing much to 
quibble about, although the 244x2'%4” negative 
probably affords opportunity for other crop- 


HIS PHANTOM STEED. Exacta, Agfa Finopan 
film, three negatives combined in one en- 
largement. 


pings which might be improvements over this 
one. There’s a little too much space at the 
top, compared to the space on either side, 
“Gail” certainly rates another try. 


@ “His Phantom Steed” is one of those jobs 
which fails to justify all the work it involved, 
Three negatives—one each for the cowboy, the 
horse, and the clouds—were used. But the 
total result misses. The major reason is that it 
fails to hit one definite effect. The cowboy 
is a caricature, the background is a scenic, 
and the horse is a carefully realistic bit of 
statuary. If the horse and the background had 
been as unreal and cartoonish as the cowboy, 
the picture would have come a long way 
farther toward success. The horse is relatively 
too large and not sufficiently transparent to 
be a first-rate phantom. That’s because there’ 
nothing bright in the background to shine 
through. Let this be a moral: no amount of 
hard work can make up for an incompletely 
thought-out picture idea. 


@ “Snow Bound” is a snapshot, made during 
a blizzard. A small boy and his dog are strug: 
gling against the stormy blast. Unfortunately, 
conditions were such that real photographic 
quality was unattainable. The picture is album 
worthy only as a reminder of “the big blizzard.” 


SNOW BOUND. 
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e@ “The Bow Watch” is an interesting pet 
shot. Only the fact that it was not made on 
a brilliant, snappy day keeps it out of the 
honors class—and surely the photographer can- 
not be held responsible for the weather. More 
brilliance would have brought the picture vivid- 
ly to life. This is cne of the rare instances in 
which slightly ruffled water worked out to a 
disadvantage. Had the water been still, the 
emphasis on the rod and line would have been 
easier to maintain. But this is might-have-been 
talk. As it stands, the picture is a reasonably 
good job, telling its story very neatly. Possibly 
the left margin could be brought closer to the 
spaniel, but that’s a matter of taste. Suit 
yourself. 


e@ “Riding High” is a first-rate, animated 
silhouette. Wisely, the photographer chose a 
low vantage point; the resulting upward camera 
angle accentuated the strength and surge of the 
rarin’ horse. The picture would have been 
more interesting had we been shown more of 
the rider; not because we want a portrait of 
him, but because a bit more separation between 
the heads of horse and man would have given 
us a better idea of what was happening. All 
in all, however, we like this shot. Its maker 
has done a pretty good thing. 


@ “Grand Central Station” appeals to us. 
Along with several thousand others, we have 
made a shot or two at exactly the same place. 


BOW WATCH. Kodak 616, Eastman Super- 
XX film; dull daylight, fll, 1/100 second 
exposure. 
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RIDIN’ HIGH. Kodak Monitor 620, Agfa Super- 
pan Press film, Yellow (K-2) filter, f11, 1/100. 


It’s a busy bit of genre, beautifully typical 
of New York. It has the quality of a scene 
from an Orson Welles movie. (We intend that 
as a compliment). There’s a lovely and true-to- 
type New York girl just beyond the center door, 
and all the other figures fit into the scene 
perfectly. Next time this negative is enlarged, 
we hope that some way will be found to elim- 
inate the vertical distortion in the right third 
of the scene. The distortion spoils the rhythm 
and pattern of the seven doors. In every other 
respect, however, this is a thoroughly admirable 
job, and it rates congratulations from all hands. 


GRAND CENTRAL STATION. Eastman Super- 


XX film, f8, 1/50 sec., Defender Velour Black 
print. 
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MINICAM 
PHOTOGRAPHY 


FLASH NUMBERS for G. E. and WESTINGHOUSE PHOTOFLASH LAMPS 


CORRECT exposure for flash pictures is sim- 
plified by the use of the following tables 
which are arranged so that the data for any 
desired lamp may easily be cut out or copied 
or attached to the camera. 





PHOTOFLASH 6 
PHOTOFLASH 5 (Focal Plane Shutter) 


The aperture is determined by dividing the 
flash number by the lamp distance in feet. 
For example, when using a flash number of 
110, the correct aperture at 10 feet is 110 
divided by 10, or fll. 








PHOTOFLASH 11 | PHOTOFLASH SM 
(Average Type Reflector) | (Midget Type Reflector) 





(Midget Type Reflector) (Midget Type Reflector) 


Shutter | Flash | user Flash 
Speed | Numer; Speed | Number} 








[Spates | ies Shutter | Flash 
Number Speed | Number 








Open — 
1/50, 190 
1/100 135 
A 1/200 95 

17400 65 


1/1000 47 





Open 
1/50 140 
1/100 140 
A 1/20 = 
1/400 


1/1000 











Open a 
1/50 
1/100 
8] 1/200 
1/400 


1/1000 





5a" 
B 








Open 
1/50 
1/100 
C 1/400 
1/1000 
Koda- | Open 
chrome 


1 
35 mm.| 1/100 
Type A; 1 














Koda- 
chrome 
Prof. 














Type B 








. 


Koda- 

chrome 
35 mm. 
Type A 
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Koda- 
chrome 


Prof. 
Type B 



































PHOTOFLASH 16A PHOTOFLASH 21 
(Average Type Reflector) (Average Type Reflector) 


PHOTOFLASH 31 | PHOTOFLASH 218 


(Focal Plane Shutter) Reflector 
(Average Reflector) (Aemegs ) 
Koda- 








Shutter| Flash Shutter | Flash 
Speed Number Cc Number 


Shutter| Flash Open 
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FLASH NUMBERS for WABASH SUPERFLASH LAMPS 




















































































































g the In these tables, “Film A” refers to any film Agfa Superpan Supreme, Dupont Superior 2, 

feet. rated at Weston 64 tungsten. This includes and Eastman Plus X. “Film C”, Weston 16 

er of Agfa Superpan Press, Dupont Superior 3, tungsten, includes Agfa Finopan and East- 

; 110 and Eastman Super XX. man Panatomic X. These recommendations . 
“Film B”, Weston 32 tungsten, includes are for average conditions. ' 

aa RIN 

SM SUPERFLASH O [ SUPERFLASH SUPERFLASH SUPERFLASH r 
Average Type Reflector) us PRESS 40 PRESS 50 

ctor) (Average Type (Midget Type Reflector) (Average Type Reflector) (Average Type Reflector) 

‘lash Flash Flash Shutter sh Flash 

mt fer Number | pus | b 3 - <j ee F re wee Rae 

a 280 | 340 340 380 

40 Film | 1/50, 220 Film | 1/50 265 Film | 1/50 265 Film | 1/50. 300 

: ie is ve | la | ia is te 

jee A ery 100 A 1/400 110 1/400 120 A Vm is 

- 1/1000 — 1/1000 —_ 1/1000 2s 1/1000 — 

00 200 n 235 n 265 

00 Film | 1 160 Film | 1/30, 190 Film 50" T90 Film | 1/50" 210 

. ye ie vee |B | ae ie (ie the 

= B ao 90 B 1/400 80 1/400 8S B VD es 

1/1000 — 1/1000 —_ ___11 no - 1/1000 — 

70 140 170 —_ 190 

70 Film tao. 110 Film 0 132 Film | 1/ 132 Film | 1 150 

. ie 8 vee | 1 C | iB ie 

- C i400 80 C 7400 56 /400 C 1/400 68 

—_ 1/1000 — 1/1000 —_ 1/1000 —_ 1/1000 — 

° Kode- 4 Koda- n 4 Koda- | oe ws Koda- = 

50 mm.| 1/100 $2 $5 mm. 1/100 60 on — 3 35 mm.| 1/100 70 

= Tel a0 38 Type Al 17400 34 hae th”. SA, ZR Type Al i400 40 

0 Kode. we Koda- 70 ae 

0 chrome +4 b-4 Dae Hs lehrome| 1/50 86 oe br} 

30 Prof. | 1/100 38 Prof. | 1/100 42 Prof. | 1/100 44 Prof. | 1/100 50 

—- TypeB| 1/200 30 Type B} 1/200 34 Type B|_1/200__36 Type B| 1 40 
















































































































































































218 SUPERFLASH 2A SUPERFLASH OB 

nd (Average Type Reflector) vemos Tye "conn (Average Reflector) (Average Reflector) 
- Kode- Koda- 

40 Sh Flash h Flash Open 44 

40 [Spostt Nuinber} i uber oo; 1/50 36 gy a 

oo Opes 450 * Open — "Y- 11/100 3.28 11/100 52 
1/0 360 : 340 light A 

20 Film | 100 280 Film Vi, 220 35 mm, | '/200 22 sant | 1/200 42 

— A| ve 2 A | Ye ite 

" 1/1000 — 1/1000 75 Kede- |Open 50 Kede- | Open 95 

50 320 — jchrome| 1/50 40 ichrome| 1/50 75 

40 Film | 1/ 250 Film RE 235 Pref. | 1/100 32 Pref. | 1/100 60 

25 1/100 200 1/100 160 |Daviighs 1/200 25 Daylight} 1/200 4% 

a ] 1/200 160 B 1/200 110 

res 1400, 110 1/400 80 

a8 Opes 30 sto _ 82 SUPERFLASH 408 SUPERFLASH 38 

) Film Vv Mo 4 Film 50 17 (Average Reflector) (Average Reflector) 

Br 7200 110 

3 C 1/400 80 C a0 S8 ee | Open 86 ehrome| Open 120 

3 mee 1/1000 __38 Day. | 1/3046 Day. |1/50 98 

" — ee 2 Kode- a tight | 1/100 36 tight |1/100 70 

. mn! 1/109 85 prone) Ve, SS Shan, | 1/200 28 ssn, [1/200 = 

—| 4 

5 a 46 ‘40038 Kede- 64 Kede- | Open 132 

s chrome | 1 4 Keda- = jehrome| 1/50 50 jchrome| 1/50 100 

3 Prof. | 1/100 ed ‘ 4300 ” Pret. | 1/100 40 Pret. | 1/100 80 

7 ; Bi] 1/200 34 (Daylight 32 jDavtight | 1/200 = 
















































“THE YOUTH and e 
ance of American 
school students repres 
freedom and liberty tom 
says Victor De Palma 
took this picture of 
brother John at 1/50@ 
second. 











CONTESTANTS EXPRESS 








HOTOGRAPHERS : Let us look at 

these United States now, in 

these critical days, when our lives 
and all that. gives them meaning are 
threatened : 

What gives our lives meaning? Why 
do we feel that, with all its faults, this is 
the place we want to live? Why do we 
feel that the foundations of our national 


life are not only unshaken but capable of 
supporting a greater, more human struc 
ture-than any nation, or combination of 
nations, has yet built ? 

We have seen searching photographic 
studies of the waste of life and land due 
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Snage of FREEDOM! 


to abuses that we allowed to accumulate, 
and we have seen the beginnings of 4 
reclamation. 

Now let us see, with a vision equally 
exact, the power which can remedy these 
faults the vast, unconscious power 
of millions of us living on American earth, 
the spirit born of our thoughts, our ways, 
our homes, our jobs. Let us look at the 
earth, the sky, the waters. Let us look at 
the people—our friends, our families, our 
selves. How do we work, how do we play, 
how do we live? What are our resources 
and our potential strength? What is out 
past, our present, our future? 








THE SPIRIT of play in absolute freedom is the message which 
Dr. Q. O. Gilbert finds in this scene which he took from a cliff 
overlooking the beach north of San Francisco's Golden Gate. 
He was intrigued by the yellow light of the setting sun on the 
ocean swells, the varied patterns of surf on the sandy 
beach, and young people playing in the shallow surf. This 
picture was the last one taken after considerable waiting, 
when a boy and girl finally started to run across the sunbeam. 


In this immense panorama, what, to 
you, most deeply signifies America? = 

Can you compress it into a few photo- 
graphic images? Not with the hysteria 
and jingle of superficial patriotism; nor 
with the bitterness of protest, but* pro- 
foundly, simply, with insight and emo- 
tion? 

Through one hundred images, chosen 
from the expression of your varied experi- 
ence, an image of America is to, be built— 
an image designed to be. seen throughout 
the Western Hemisphere. 

No other medium carries the conviction 
that is implicit in photography. In no 


ar 


a BD) 


+e he 


other medium can the look, the motion, 
the feel of our life, our work, our land be 
held instantly, with a completeness and a 
clarity that cause our half-forgotten ex- 
perience of a thousand details to rise and 
tell us, “This is so... .” 

In the belief that you, photographers of 
America, can through photography express 
and affirm our faith... . 

You are invited to enter a competition 
... IMAGE OF FREEDOM. 

This was the challenge. How it was 
answered may be seen on these pages and 
at the Museum of Modern Art in New 
York City until January 4, after which 
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the exhibit will be sent on tour thro 
out the country. Ninety-five photog 
were selected; the museum paid $25 
each, or more than $2000. 

David H. McAlpin, Chairman of ge 
Museum’s Committee on Photography, 
comments : 

“The contest was experimental : photog: 
raphers were challenged to interpret an 
abstract ideal in concrete terms. Some ™ 
chose to represent freedom by portraying 
(in landscape) the vast natural resources 
of our country. Others felt that the key 
to freedom is to be found in the better § 
ment of living conditions by a beneficent 
government. To others, freedom of @& 
pression seemed most important: freedom 

Pe : fe to protest, freedom to live the way om 
siiiiitnitns eat ae wants to, freedom to work with pride @ 
é craftsmanship, and to enjoy leisure hour 
without regimentation. 
: 4 i “There are no abstract symbols amor 
AAO metooKod Meats these photographs. They form a cof 
10 415¢ ; posite picture of a country where freedom 
* me is enjoyed by the many. The vital 
A represents what a group of citizens feel 0” 
be worth defending and preserving for the 
future.” 


“PEACE” by Aaron 
Siskind is from “Harlem 
Document,” a_ photo- 
graphic study of New 
York's Harlem district. 
“The pie represents one 
of the secular facets of 
the Father Divine move- 
ment.” 


“OVER the top—Ameri- 
can style,” by Constance 
Phillips, makes it clear 
that children here can 
play instead of fight. 








“CHURCH,” McCloud, Calif., by Philip Fein, is a fine straight forward shot. 
With the white mountain rising behind this McCloud, California, landmark, 
the picture seems to exemplify “steady as a Church.” The texture of the log 
structure and of the clear sky contrast favorably. 


“FREE ENTERPRISE” 
by Arthur S. Siegel. 
Although individual 
pictures from the “Im- 
age of Freedom” ex- 
hibition appear to be 
rather general and 
unpointed, the exhibit 
of 95 prints seen as a 
whole does succeed in 
providing a good “im- 
age” of America and 
what it represents. 
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%* NO LENS NEEDED! 


CAMERA WITH PINHOLE APERTURE TAKES AMAZING WIDE-ANGLE SH{ 


HEN the going gets really tough, 
it sounds screwy but the best advice 
may be to put your lens aside and 
use a pinhole. In cramped quarters even 
a special wide-angle lens may not squeeze 
the entire image onto the film, but a pin- 


hole probably will. 


Color correction, of course, is dispensed 
with but a carefully made pinhole will turn 
out pictures that most lenses can’t pos- 
sibly get. 


To make the pinhole, 
get a small piece of shim 
metal (thin sheet stock 
about 3/1000 of an inch 
thick). Use a No. 16 
needle to make the hole. 
When the metal is per- 
forated with a tiny hole 
as nearly circular as pos- 
sible, rub both sides of 
the metal on an oil 
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USED at about 
1% taches from stone to remove any 


a 4x5” film, the burr. 


pinhole angle The result is a lens 
of view em- 


eens ehout substitute that can be 
120°. FIG. 1 used at any distance 
from the film; the closer 
it is the wider the angle 
covered. Theoretically the widest angle of 
view for the pinhole is about 155°. In 
practice, however, the pinhole’s useful 
angle of view is probably not more than 
120° or 130° since the light falls off con- 
siderably at the extreme edges. 

With a view camera, such as a 4x5”, the 
pinhole forms an excellent wide angle 
image when set 1! inches from the film 
(Fig. 1). With a smaller camera it is set 
proportionately closer to the film. Don’t 
worry about the focus; no matter at what 
distance it is used, the pinhole is always in 
focus. (Page 86, please) 
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THE Chrysler Building soars too 
high for any normal lens unless 
it is pointed upward. The pinhole 
includes the whole building with- 
out difficulty. FIG. 2 
< 


TO eliminate unwanted fore 
ground the pinhole is set aboul 
half an inch below the top of ¢ 
4x5” film as shown at left. Tilting 
the pinhole 35° off the vertical 
equalizes brightness of top 
bottom of tall subjects. 








Fh gaversew is different this year. We, like thou- 


sands of other American manufacturers, are placing 
defense needs first. We know that you and every other 
American want us to do just this. 

Our country’s Armed Services are depending on 
Graflex and Speed Graphic Cameras in the great program 
of defense. Photographic records of operations, of equip- 
ment and personnel in combat, of maneuvers and of recon- 
naissance missions require these cameras. Graflex is 
extending its facilities to provide for this need. 

This Christmas, we hope that Santa Claus will leave a 
Graflex or Speed Graphic under your Christmas tree, but 
if he doesn’t, remember that Uncle Sam heads the 


Christmas ist. 


GRAFLEX 


AMER|CAM MADE 


POLMER GRAFLEX CORPORATION, ROCHESTER, NEW YORK, U.S. A. iamaaMmeD 


CAMERAS 





By 


MICKEY MOUSE now is teaching the Canadian 
army how to destroy enemy tanks. While 
visiting Walt Disney, his head photographer, Earl 
Colegrove showed us the !6mm animated color 
feature which has been prepared for the Canadian 
government—a rare combination of humor and 
practical military training. First, we see, a pastoral 
scene, replete with Disney characters, then the 
confusion of a tank invasion. From the turret 
of the leading tank projects the head of Herr 
Schickelgruber himself, blubbering gutteral pro- 
fanities that are reminiscent of a recent comedy. 
As the tanks land, a school of fish swim frantically 
toward shore, open their mouths, from which anti- 
tank guns appear, and a shower of shells bom- 
bard the tanks. The tanks roll on and a flock of 
buzzards spiral down from the sky, turning into 
bombing planes which fire away at the tanks. 


A bomb hit in a forest showers the sky with 
cows that had been peacefully grazing, and in the 
confusion, a Trojan horse, obviously wooden, gallops 
at the tanks, its back opens with guns spitting fire. 
In the midst of this hilarious scene, a commentator 
breaks in, and with interspersed legitimate battle 
scenes, explains gunnery technique through com- 
parison. The Disney characters return to the field, 
and the battle continues to a happy conclusion. 
The Disney staff, consisting of hundreds of artists 
and technicians now are working on cartoons for 
the British Navy, at the request of recent visitor 
Lord Mountbatten who was pleased and amazed 
by the Canadian cartoon. 


Photographer Colegrove gave us a tip which 
is interesting. As cartoons are drawn on celluloid, 
and are superimposed upon backgrounds to éreate 
a third dimensional effect, Newton rings some- 
times appear when the image is rephotographed 
under glass. To eliminate the Newton rings, 
transparencies are sprinkled with ' taicum, then 
the surplus powder is wiped away, leaving just 
a faint film which does not register on the 
negative. 


Clark Gable and wife Carole Lombard walked 
into a camera shop and asked for a “dinkus" to 
make a camera fit a tripod. Offered a suitable 
gadget he bellowed "I'm up to my tail in gadgets 
now. Just give me a dinkus." We're still trying 
to decipher that term. 


WE HEAR THAT . . . the army is gobbling up 
every big lens they can find . . . Jack Haley's 
movies of Martha Raye's party were such knock- 
outs he may lease them out... a certain swell 
actor whose initials are F. M. shot Kodachrome 
for the first time in his life, and instead of the 
recommended haze filter, used an "A" filter. When 
they came back he saw red . . . Twentieth Century 
Fox just installed two hundred and fifty 250-watt 
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Infra Red negative drying lamps in their lab to 
speed up the processing of film . . . Bele Lugosi, 
noted a his terrifying impersonations in the 
movies, flinches, becomes self-conscious and frozen 
when his family takes movies of him with an 8mm 
Eastman camera . . . the new Sol concentrating 
reflector for large size flashbulbs can kick a 40 
foot beam of light from one Press 40 . . . Tyrone 
Power (and this comes from Ty himself} does not 
own a camera shop in Westwood Village or any. 
where else. The fact that he spends so much time 
in a certain shop deciding what he is going to buy 
next does not indicate that he has a financial 
interest in it. Unquote. 


HOW EASILY one smart-aleck can ruin a career, 
and oftimes the careers of others is illustrated by 
the repercussions at a major studio, caused by the 
smuggling out of an obscene picture accidentally 
photographed. Orders had gone out to destroy the 
picture, but someone disobeyed orders and like « 
whirlwind, it sped around the country, often being 
sold at fantastic prices. Lawsuits were instituted, 
police tracked down sellers, but the race is still on. 
As a result, several innocent parties have lost their 
jobs, and more replacements will be made to in- 
sure against possible repetition. 


WE ENVY ... Earl Theisen (Hollywood Staff 
Photographer for an important picture bi-monthly) 
whose assignments give him entree to closed circles, 
and whose swell personality has made him hundreds 
of friends among characters the public knows only 
as myths . . . Bob Beerman, who at the ripe old 
age of 22 is Staff Photog for a leading movie-fen 
magazine, with a brilliant future ahead of him... 
Mike McGreal of Warner Brothers who heads @ 
staff of a hundred photo-technicians, among them 
some of the biggest names in photography, and 
supervises the largest and most modern photo- 
laboratories in the world . . . Jimmy Doolittle 
whose color is superb, whose position in the photo 
graphic world is secure, and who is so simple and 
unassuming that you wouldn't know him for big-time 
if you just happened to meet him... A 
fellows we know who work for eastern companies 00 
an unlimited expense account, and are encourag 
to experiment with every new development an 
piece of equipment—on the company. 


BRODERICK CRAWFORD shot stills with his 
Rolleiflex while working on the Universal lot in® 
new movie, and received the surprise of his 
His pictures were so exceptional that Ray Jone 
head of Stills, snatched all of them and gave prinis 
to the Publicity department to be released 
the press. Brod can always get a job in the 
department if he tires of acting. 
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MODEL “TWO” 
SILVER CONTACT POINT 


5 SYNCHRONIZER 


flexible, non-stretching. No corro- 
sion to slow up the action. 

© Exclusive “ spider-web” socket 
with push-pull feature; no burned 
fingers; conical spring contact. 

© Exclusive retracting plunger per- 
mits setting of shutter at will; no 
soldered counections; indestruct- 
ible wiping contacts. 

@ $'%4-inch brass chrome plated, 
adjustable ic reflector; pow- 
ered with two No. 935 Eveready 


fe ital acters certain $10. 75 


leston film 


eede includes | Excise 
¥ wg 


OU’VE wished for it, 

you've asked for it ... and 

now, sure-fire synchroni- 
zation at top shutter speeds 
plus modest price is an actual 
reality. The use of a new and 
exclusive micrometer adjust- 
ment on the plunger cable does 
the trick. You are assured of 
untroubled performance, abso- 
lute protection for your shutter, 
definite certainty as to photo- 
graphic results. Yourself, sub- 
ject the METEOR-FLASH 
MODEL “TWO” to a critical 
examination at your dealer’s 


NOTE! If you already own a 


METEOR-FLASH MODEL “ONE”, 


can easily convert it to the Model 


you 
“Two” simply by purchasing 
chronizer 


ALL FOR $4.2 
taedee Sete eee 
Western Representative: 
Emmet Co., 


AMERICAN BOLEX COMPANY, INC. ee an to 
Angeles, Calif. 


18S East 44th Street 


Mew Verk, %. Y. 





THE MOST FOR YOUR MONEY AT ANY PRICE 


ALL-HYDRONALIUM WIRE clement — 
exclusive with all Wabash Superflash 
bulbs — makes “Press 25" world's 
mightiest midget flash bulb! 


SPLIT-SECOND SYNCHRONIZATION 
helps “Press 25" get the picture “on 
the nose” every time with all types 
of synchronized cameras! 


SAFETY SPOT — exclusive Wabash 
Superflash feature—gives Superflash 
“Press 25" visible . . . at-a-glance 
. . . Safety protection! 


“PRESS 23” FITS ALL synchronizers, 
flash cameras. Easy to adapt to your 
present gun with inexpensive and 
simple screw-base socket adapter! 


INVISIBLE SAFETY JACKETS inside 
and outside give extra strength, 
safety. Lens-clear for perfect cola 
rendition, no loss of light! 





SLIP A SUPPLY of these handy 
“Press 25's" into your coat 
They're tiny—yet mightier than may 
bigger, bulkier bulbs! 












































“Midget Flashing” Now 
Costs Less Than Ever! 


T= 


raphers in a long, long time! Wabash Superflash 
Press 25"—mightiest midget of them all—now be- 
comes the lowest-priced midget flash bulb you can buy! 


95% OF YOUR FLASH SHOTS AT 11¢ EACH! 


Wabash Superflash “Press 25" now joins Wabash 

Superflash No. 0 to form the world’s lowest-priced 

flash bulb combination — each at only 11¢, list! 

Together, these two bulbs can care for 95% of your 
needs! 

If you prefer midget-size, bayonet-base bulbs to 
use with regular reflectors or the concentrator-type 
~"Press 25” is your bulb. 

If you wont baby-size, standard flash bulbs for 

synchronizer or built-in flash camera use 
with any type of reflector, ask for “Superflash No. 0.” 


S the best and biggest news to flash photog- 


A 





I SUPERFLASH 


LIST 


Think of it! For only “11¢ a flash,” you get all the 
convenience of midget bulbs plus all the extra power 
... extra light .. . that you'll find in this midget only— 
Superflash “Press 25"! 


Remember, too, that this Superflash 
“Press 25" — now at 11¢ — is the self-same 
“Press 25" that has been selling for 15¢. 
Same size, same quality, same Wabash 
uniformity . . . dependability! Nation-wide 
demand, plus mass production have com- 
bined to make possible this startling new 
low price! 

Get “Press 25” at your dealer's now. Or 
write Wabash Photolamp Corporation, 
Brooklyn, New York. 





ano SUPERFLOOD 


PHOTOLAMPS 
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% OUT OF THE LAB 


TIPS FROM A TECHNICIAN’S NOTEBOOK 





{" would be interesting to learn if any amateur 
photographers obtained photographs of the 
Aurora Borealis display that occurred so strongly 
on the night of Sep- 
tember 18th. Aurora 
photographs are 
constantly made in 
some laboratories 
(Cornell University 
for example) but sel- 
dom are the “lights” 
bright enough and 
of sufficient duration 
for amateurs to make exposures. (See page 43.—Ed.) 


T—T—N 


There are 270 wetting agents listed in the 
January, 1941, issue of Industrial and Engineering 
Chemistry. One of the well-known ones has been 
frequently mentioned in photographic circles and 
apparently it is the best of the lot for photo- 
graphic purposes. It is Aerosol OT which chemi- 
cally is the dioctyl ester of sodium sulfosuccinate. 
That's enough to dampen even my enthusiasm for 
knowing anything more about it. 

Chief reason | was curious about Aerosol is 
because of the fact that back in school | was 
taught that this referred to a dispersion of dust 
in the atmosphere. An article on wetting agents 
is scheduled for a future issue of MINICAM. 


T—T—N 


Amateurs who contemplate going to a college 
that offers photographic courses had better con- 
sult the article by W. E. Dobbs in the American 
Journal of Physics, June, 1941. The article is en- 
titled, THE NEED FOR MORE COLLEGE IN- 
STRUCTION IN PHOTOGRAPHY, and it contains 
a description of courses now offered by American 
colleges. 


T—T—N 


White can be made in 300 distinct shades. But 
that's nothing in comparison to the‘fact that there 
are 100,000,000 distinguishable colors. Since colors 
are sensations perceived mentally the real tribute 
goes to the fine structure of the brain. 


T--T--N 


If a film material is not protected from reflex 
halation by a backcoating or other method it re- 


quires only 20 to 30 times the threshold exposure 
before this halation becomes noticeable. With a 
panchromatic film of today having a green ah, 
backcoating it takes 7000 times the threshold ex 
posure and for orthochromatic films with red back 
coatings, 16,000 times, before reflex halation is 
pronounced. 


7—T—N 


Graceful models have one thing in common that 
is based on a truly old American custom. They all 
walk like Indians. The average person walks on two 
lines with his toes pointed slightly outward of 
slightly inward. The two-line, toes-inward-walk is 
the four square walk and is the correct hygienic 
method. The other is the military walk which ti 
now is getting to be pretty popular. But 
don't walk either way. They walk with toes pointed 
forward and on a single line. Notice next time you 
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see a fashion model strutting and watch her place 
one leg in front of the other as she walks. This 
the Indian walk. 


T—T—N 
Intensification. If a negative looks as though it 


will require intensifying, place it as soon as Pa 
sible in a fresh hypo bath and follow fixation by 
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SEE WHY — 


Amazing aceuvracy. The G-E expo- 
sure meter gives you correct exposure 
every time—vitally important in good 
color work. Two or two hundred G-E 
meters read the same. 


Sharply directional. It never cheats 
you of delicate shadow detail or rich 
color, because it won’t pick up excess 
light from snow, sand, sky, or water. 


One hand operates it. Finger-tip 
control and large, easy-to-read figures 
mean simplicity and speed. 


Extremely sensitive—readings from 
1/20th candle per square foot to 1700 
candles per square foot. In dim light, 


you can use the dependable incident- 
light method preferred by experts. 


Triple-seaied against moisture. 


Extra sturdy. It stands up under ac- 
cidental rough handling. 


3 meters in one—a photo exposure 
meter; a darkroom instrument to 
make printing and enlarging easier; a 
meter to help you balance light better, 
especially for color shots. 


GET THIS NEW BOOKLET! 


“Using the Exposure Meter” tells, 
in semi-technical language, how the 
G-E exposure meter is built and 
how to get the best results when 
using the meter. It’s free. Write 
General Electric Compe, Section 
D606-84E, Schenectady, N.Y. 


GIVE A G-E EXPOSURE METER and give 3 METERS IN ONE a 


GENERAL “4; ELECTRIC 
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FOTOS 
All-Purpose UTILITY BAG 


Provision for camera, 
films. 


useful case to ow 


. A veal 
nm. 
Moderately priced at 

A new Fall & Winter Bulletin is 
being released—chockful of new 
and used cameras, enlargers, 
movie equipment and other photo acces- 
sories to meet your every requirement. 
Write for it today—it’s yours for the asking. 
It contains all the latest merchandise ready for imme- 

diate delivery at lowest prices. 
WANTED Because of the unusual demand for used 
cameras, lenses and other foreign and 
domestic equipment, Fotoshop is in a position to pay you 
top prices in CASH or as TRADE-IN allowance for your 
present photographic supplies. Let us know what you 
have and Fotoshop will send you a 
quotation. There’s no obligation, so 

do ‘t today. 

Address Dept. 1M 








@ IDEAL LIGHT REFLECTION! 
@ HIGH QUALITY—LOW COST! 


FREE! tigen it to yourself. 


rite for FREE Wide- 
sample test kit 


Angle Screen 
chart and descriptive literature on 


BRITELITE 
Prune 


Screens, Spotlights, Cases and 


Slide Files 
MOTION PICTURE SCREEN & ACCESSORIES CO., Inc. 


351 West 52nd Street New York City 





HYPO 


A few drops 
tells immedi- —30c¢ Bottle 
ately if fix is end fer FREE —Enough for 
worn-out. Bulletin Mo. 19. 225 Tests. 
MANSFIELD Photo Research Laboratories 
Dept. MP-12, 701 Se. La Salle St., Chicago, Ill. 


At Your Dealer 





complete washing (not less than 30 minutes). This 
will eliminate yellow staining if the negative js 
intensified with mercury. 


T—T—N 


Lloyd E. Varden described a new approach (this 
is a scoop by the way) to the study of the s. 
called laws of composition before the Scranton 
Camera Club at a recent meeting. Although the 
discussion was a preliminary one, it looks as though 
the judging of salon prints will become more of 
science than it is today. If not that, then some of 
the emphasis now placed on laws of composition 
and other print factors will be debunked. 


By observing the eye-movements of individuals g 
they looked at various photographic studies, it wa; 
possible for Varden to test whether the lines of 
movement (that should exist according to the dic. 
tates of the laws of composition) actually caused 
the observer to “look'’ at the print the way the 
maker intended he should. 


It was stated that the study of eye-movements 
has been used in various fields of psychology and 
advertising but for the first time was being applied 
to a study of the laws of composition as applied 
in pictorial composition. Some of the laws seemed 
to hold—others suffered frequent upsets. An or 
ticle on “How People Look at Pictures" will appear 
in MINICAM soon. 


T—T—N 


_ This being the first edition of "Tips from a Tech- 

nician's Notebook" | suppose | should explain my. 
self. First of all, | am simply a typical amatew 
photographer, struggling to make good pictures 
Maybe | go about it in a peculiar manner, but 
that's beside the point. | am in this business of 
amateur photography to enjoy myself, and it # 
happens that I'm one of those funny people who 
have a lot of curiosity about every phase of picture 
making. | like to delve into the science of the 
subject (to the extent that my background permits} 
and frankly, | get as much kick out of knowing 
about photography as | do out of practicing it. 
But, beyond all things, | shouldn't want to sacrifice 
one for the other, since they are mutually de 
pendent. 


| rather have a hunch that | am not alone in my 
feeling. There are plenty doctors, chemists, st 
dents, amateur scientists, a.o. who like photography 
as a hobby simply because it does afford a 
avocation that permits serious study in addition 
to the fun of making pictures. 


So there you have the basic reason for ts 
column. In my case, | have a lot of time to spend 
reading, studying and thinking about photogrep! 
—and jotting notes as | go along. In the pa 
several years | have collected literally hundreds ¢ 
pages of such notes. Someone suggested that | 
pass things along to amateurs who have the som 
interests but who have less time to collect 
items. Maybe you can help by passing on fact 
that you find. Collectively we can make ths 
column really something. 
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NEW NEGATIVE FILES 


The Nega-File provides a new 
and inexpensive method for 
filing negatives for both, = 


and 
Each file is equipped enh 160 
glassine envelopes, and Index 
Sad Visible —— Guides 
from 10-100 conpaeey of — 
File is 200 envelopes with ex- 
ception of No. 20 which is 
400 and No. 24 which is 600) 
Each envelope printed for 
ta record of exposure, etc., 
excepting envelopes for strip 
negatives @ Envelopes per- 
mit view of negatives without 
handling @ Standard models 
of maroon simulated_ leather 
and heavy chipboard at prices listed below @ De Luxe 
models of solid quarter- sawed sycamore and varnished 
in natural wood finish available at $1.25 above — 


listed below. st 
Fi Price Refills 

ae 

8s 





DE LUXE No. °*20"° 


1.45 1.05 
*ias ’ 95 
1.50 -9sS 
1.75 1.30 


1.60 1.05 -80 
+ 4 1.35 1.08 
2.1 1.65 1.38 
Refi i tional inted a. envel: ° 
Sour tas fhaex yt X Numerical § Gui from 110-200) 
cua = Files for Slides available from $0.65—$4. 


Mail orders filled; p.p. prepaid. 
THE NEGA-FILE COMPANY 


1.08 
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="160 YEARS 


| EXPERIENCE” | 
(11S Combined BY# 


VICTOR KEPPLER ~ 
JOHN HUTCHINS 
ERNEST DRAPER 
ELBERT M. LUDLAM 
H SIDEL 
JOHN NICHOLS 
LIONEL CRAWFORD 
CARLYLE TREVELYAN 
WILLIAM LATHROP 
H. M. EUGENE 
JOHN M. MILLS. IR 
M. DOUGHERTY 


Just think of being able to study under this Fer. of 


gee ing experts whose experience adds up to [60 years 
in photography. These instructors are not merely lectur- 
ers, advisers or writers —they are actually here at the 
school to work side by side with you and train you indi- 
vidually. They are responsible for your progress. 
FREE — SEND FOR THIS BOOK 

Call or write for FREE 60 page illustrated catalog show- 
ing over 70 prints of prize winning Pee and views 
of the school. H. P. SIDEL, Director 


THE SCHOOL OF MODERN PHOTOGRAPHY 


136 E. 57th St. Dept. 40M New York City 


35uu POSITIVE TRANSPARENCIES | 


-—For Projection or Mounting— 
36 ext Reversal Fil $1 








Athowe Prices Ir oe et et eae 
Reeeeae ing } h age, 24 


CIME-X REVERSAL LABORATORIES 


74°54 Santa Monica Blvd Hollywood, Cal 





Map Your Cine Continuity 
(Continued from page 55) 


portant destination, the arrow disappear 
and a view of the spot drops into place 
with the name of the spot showing 
through from the map (Figs. 3 and 4). 

Or, perhaps, a toy automobile moves 
over a regular highway map, leaving a 
trail of black crayon behind it so that 
the course of the trip is easily seen. For 
a side trip into the mountains you may 
prefer to show a small toy horse or burro 
plodding along a mountain trail marked 
in crayon on your map. Magically a 
scenic view of that region drops into 
place and large letters appear one by one 
from nowhere to spell out the name. 

The title easiest to produce shows a 
hand drawing the route with black 
crayon. If you have no titler or close-up 
attachment, focus on the entire map 
showing the area traversed. Then while 
the camera is running have an assistant 
trace the route in heavy black crayon or 
chalk. At every important stopping 
point have him circle the place name. 
Regular titles of the stopping points, 
made for you by your dealer or film 
company, are spliced in for each place 
visited. 

If your camera also takes close-ups, of 
you have access to a titler, so much the 
better. Finish the entire shot of the full 
size map with the complete route marked 
on it. Then move in for close-ups of 
each place name you circled. These art 
spliced in, just as the regular name titles 
were in the first case. 

If the names on the highway map af 
lettered too small to show up well on the 
screen, that’s no great difficulty. Letter 
the name of each stopping place on 4 
small card. Or write them plainly in 
black india ink on white cards. When 
that spot on the map is reached, place 
the name card in position and thumb 
tack it there. 

In place of the crayon, narrow strips 
of paper can be laid along the route 
traveled. If the titles are shot in color, 
use bright colored paper. Otherwise us 
black for good contrast. This type 
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title also may be shot without a close-up 
attachment or titler accessory. It is not 
necessary to expose a single frame at a 
time for smooth effects with the paper 
strips. Lay the short strips on the route 
one at a time, shoot a few frames and re- 
peat the process. When you reach a des- 
tination, put down a name card or as- 
semble the name, a letter at a time from 
cut-out paper or plastic letters. 

For the kind of title illustrated in Figs. 
1 and 2, tack a large white cardboard 


arrow to a piece of board, leaving the 
pointed end free. Cut a strip from the 
highway map about 5” wide with the 
route traveled running along the center. 
Set up the camera, with close-up attach- 
ment or in a titler, so that the arrow ap- 
pears in the upper edge of the frame 
(Fig. 2). Focus on the map. Then with 
the camera running, have an assistant pull 
the map strip along so that the arrow in- 
dicates the route. 

If the camera is equipped to make 
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COMPAK PASSIVE SPEED FLASH complete $7.75 


Here are two outstanding Kalart Speed Flash models— 
precision-built to give you the superb pictures you want! 
One is the Kalart Compak Speed Flash, especially de- 
signed for use with the popular midget bulbs. The Compak 
Battery Case-Reflector consists of Kalart’s popular Con- 
centrating Reflector with speedy patented bulb ejector 
and a built-in battery holder. The entire unit is small, 
simple to attach, inexpensive to operate. Complete with 
map are batteries. No cable release necessary. 
1 on the : R The other is Kalart’s newest— the Master Automatic Speed 
Letter . W NY p3 4)  Flash—the only mechanical, self-cocking universal syn- 
4 . }  chronizer. Truly automatic—requires no winding or cock- 
ce on 4 ing. Compact. Nothing bulky or awkward to hang on your 
ainly in "pet oi } shutter. Adjustable to variations in bulbs and shutter. 
wi a "| Performance is always dependable and consistent. 


See these quality Kalart products. Own the one that best suits your 
d, place requirements. Get pictures you'll always treasure. Mail coupon for 
thumb 





new, illustrated booklet and catalog. 
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The NEW MASTER tamford, ' onn., Dept. M-12. e 

AUTOMATIC SPEED FLASH Gentine; “Sng send me your new booklet, “‘Kalart . . . 
ultimate in flash synchronizers, i 

tated (above) on, = Specd Graphic.” $19.95 Name CF I cc eek EN OLIN ee 

a. pihown is the new  Kalart nee 

$25.75, plas i ge ae (model E). Pe .«cn acer ee 


a 














Dress up your 


Ne Ww ! pictures with a 
MORGAN - MINI - MASK 


The ideal way to 
mount, carry and 
preserve your Mini- 
color or black and 
white 214x3% prints. 


50c Each 
2 for $1.00 
(Postpaid) 


The MORGAN- 
MINI-MASK is 
made of crystal clear, 
durable plastic and is 

ranteed to sat- 
isfy or your money 
will be refunded — 
avoid delay — order 
today. 


MORGAN CAMERA SHOP 
6260 Sunset Bivd. Hollywood, Calif. 


























MM FILM ULTRA FINE GRAIN 
DEVELOPED AND SUPERBLY EN- 
LARGED TO 3'%x4¥2” Glossy. 
36 exposures 

(18 exp. 65c) 


Write for free patting bags and inf: 
low-priced services for roll film, filmpack, 35mm 


highest quality enlargements 
CHRISTMAS ARDS fonder 
SPIRA PHOTOFINISHING, 308 W. 44th St., N.Y.C. 
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Get better SPLICES with the new SEEMANN! 


New improved design—made 
of heavy gauge plated 
metal, moun on hard- 
> ern dry- 
scrape neiple — anchored 
cement ie. Quick . .. 
>. + «+ Efficient! 
For 8 or 16mm. 
A Lasting Gift! 
At all Dealers! 


WHOLESALE PHOTO SUPPLY CO. 
6628 Santa Monica Blvd. Dept. M-12, Hollywood, Calif. 











LEICA, CONTAX and ARGUS owners!* | 


Get Beautiful, Salon-type Pictures by new 
method of GROUND GLASS FOCUSING 


with a SPEED-0-COPY unit 


Affords all the advantages of a Studio View 


—— Size V: of Sub. 

e tive lew ject 

@ Critical Detail and Composition 

+ tion and Copy ork 

@ Table Top and Small Object Study 

Abso.utely eliminates ‘-fuzzy’’ focusing and parallax errors. 
(*Soon available for Kodak Ektra) 

Absolutely eliminates ‘*fuz_y’ focusing and parallax errors. 





D. PAUL SHULL Dept. M-12 
240 S. Union Ave 


Los Angeles, Calif. - 


Please send information on SPEED-O- 
COPY for use with 
O LEICA 0 CONTAX 0 ARGUS 


Pan 
MAIL THIS 
COUPON FOR 
FREE 
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single frame exposures, lay the map flat 
on the floor and move the arrow about 
a sixteenth of an inch for each frame. 
This produces the magic arrow effect 
often used in professional films. The 
route behind the arrow can be marked 
with black crayon as the arrow is moved. 
This same technique produces the toy 
auto and similar animated effects. 

When you have the finished reel of 
titles, cut it apart at each stopping point 
for which you have film sequences. Cut 
the close-ups of still shots or place names 
apart and splice each of these onto the 
matching length from the full-map shot. 

These titles give the best effect when 
they are inserted into the final reel im- 
mediately before a long shot of the place 
visited. This gives the audience a gen- 
eral idea of the locale and setting for 
the scenes to follow. 

Using a map for titling puts pep and 
punch in a home movie travel picture. 
It adds a feeling of unity to the whole 
film and, all in all, gives it an authentic 
professional touch. 





Sell a Pic Story 
(Continued from page 42) 


workmen performing the various jobs in 
building the plane. 

These shots must be dramatic. That 
is, they must possess the quality of pho 
tographic sharpness, vividness of facial 
expression, and if possible, interesting 
physical action. If a mechanic is a 
sembling a wing, show him lifting the 
wing into place. 

Try to get pleasing composition even 
in the most elementary shots. If a pic 
ture is interesting, it is probably dramatic. 
Drama, in the picture sense, can be ree 
ognized by one test: does it draw youl 
eye and hold it? It may be merely 4 
picture of a man pointing at something. 
If it holds your interest, it is dramatic. 


Recognizing Subjects 

To help you recognize “set” material 
here are a few subjects which national 
magazines have recently covered: 





1. A baseball game played by blind 
men. 2. An aviator who uses a para- 
chute resembling a bat’s wings. 3. A 
racetrack where only standard junky 
autos race. 4. A farm where miniature 
mules are bred. 5. How coast-guard cut- 
ters operate. 5. A stunt-diver rides a 
bicycle down a chute into a tank. 7. A 
Washington D. C. slum is situated within 
eyeshot of the capitol. 8. Patented shoes 
improved Mrs. Roosevelt’s feet. 9. A 
blind wrestling team in action. 10. A day 
in the life of a small-town station agent. 
11. An orchestra made up entirely of 
women over 40. 12. A woman fight-pro- 
moter. 13. An artist’s model takes a 
Turkish bath. 14. How a calendar artist 
poses his models and paints. 15. How to 
ice skate. 16. A unique set of animal 
statues. 

These are just by way of suggestion. 
Nobody can give written guarantees. But 
by learning to apply the tests listed in the 
foregoing you can enormously cut down 
the percentage of “duds.” 

Sometimes a photographer will proceed 
in the face of a “stop” sign and still pro- 
duce a salable set. The answer is that even 
a grade “C” idea, if remarkably well done, 
can be salable. But the purpose of this 
article is to show how to pick subjects 
which with just reasonably good photog- 
raphy, will sell to national publications. 








“JOHN AND I—JUST BEFORE WE GOT OUR DIVORCE." 


Color A 


Fotoshop’s Color Photography Department offers 
a new service for color workers. You can now 
obtain perfectly balanced separation negatives 
from good exhibition 35mm. Kodachromes, from 
the files of leading color photographers. Six 
subjects are available now and six new subjects 
will be offered each month, Price per set is 50c, 
3 sets cost only $1.00. All sets are numbered. 
When ordering, please gpecity, whether you are 
aes with Carbro, Wash-Off, Chromatone or 
socolor. 


NEW PRODUCTS FOR THE COLOR WORKER 
McGraw Carbro Color Kit 

Isocolor Introductory Kit 

Haynes Densitometer, Model K-2 

Crown Multi-Flash Control 


THIS MONTH'S SPECIAL! 
~— , ger Aristostigmat 
. je Fin 
List $412 ins 5. 00 
@ Send for additional listi: of more 
used color cameras color 
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specials. We 
. yagh 4 and vgn _— now available. Send 


. num! 
SPECIAL MATRIX SERVICE 


Complete trial service for wash-off relief work- 
ers. We will separate your Kodachrome, make 
a set of matrices print and return same with 
full directions for f°ptosering st this work in your 
own darkroom; all data includ 10-day serv- 
ice. Price $7.50 
Contact Separations from Kodachromes, all 
sizes up to and including 4x5, $1.00, per set. 


“the Nation's Color Headquarters” 


FOTOSHOP, Inc. 


Dept. MB 18 E. 42 Street N. Y. C. 


YOUR PERFECT 
CHRISTMAS GIFT 




















“The Colonial” 
Slide Library 


® A handsome book-like con- 
tainer made of natural rustic-looking wood, 
Early American finished and decorated with 
genuine leather. Accommodates and protects 
102 slides in individually numbered grooves. 
Size approx. — 8!/,"x11"x2!/2”. 


seesanesnnes $2.95, including index chart:eseseceses,, 
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No Lens Needed Character Portraiture 
(Continued from page 72) (Continued from page 49) 


When photographing tall buildings, trolling highlights, ana in getting just the 
giant redwood trees, etc., the surroundings right tone along such especially important 
often force us to work fairly close. To areas as the bridge of the nose. 
include the top of the subject, much of the “The Old Patriarch,” Fig. 4, shows non- 
foreground has to be eliminated. For such essential details subordinated in an effort 
shots the pinhole is placed on a special to express strength, wisdom, and kindli- 
front board set about half an inch from ness. The pose is typical and authentic, 
the top of a 4x5” film as in Fig. 3. The hand lends strength to the pensive 

To compensate for difference in bright- aspect and balance to the composition. 
ness of the shaded foreground and the More than a mere likeness or “representa. 
brighter top of the building, the pinhole tion from life,” this is a delineation of a 
may also be set at a 35° angle off the personality in which we see the deep set 
vertical as shown in Fig. 3. To avoid eyes, wrinkles, and texture of a face which 
vertical distortion the back of the camera knows the experiences of living and of 
is kept parallel with the face of the build- thinking. 
ing. The lighting is a masterpiece of simpli- 

With the fastest film (Agfa Superpan city. A single light below the head and 
Press or Eastman Tri-X Panchromatic) to the left outlines every wrinkle and grain 
on a bright sunny day, use an exposure of of skin texture. The head, resting on one 
about 1% minutes. This system is the hand, floats in space and darkness. Ouly 
least expensive and about the easiest way a patch of illumination at the top of the 
of getting spectacular wide-angle shots. head from a reflector comes through the 





WITH COLD WINTER WINDS BLOWING 
-- 777 IS STILL YOUR FRIEND 


No matter whether your darkroom is warmish or 
HAROLD coolish, just take 777 down and start developing, 

or if you want to speed development . . . heat it 
HARVEY up a bit! 

FORMULA That's a grand thing about 777... . the developer 
and all other solutions can be at any temperature 
from 60° up to 90° or they can all be at different 
temperatures — yet film after film comes out with 
amazingly fine, smooth grain and at just the con 
trast you want. 

The accurate tables . . . individual for all popular 
makes of film... that come with 777 tell you just 
how long to develop your particular film at any 
temperature . . . to get the contrast you prefer. 
There's no figuring of increased developing time 
for successive films either . . . the original 777 rt 
plenisher method keeps chemical energy at par 
and developing time constant throughout its 
Use normal rated film speeds .. . get top quality 
negatives Winter or Summer. 


777 Is economical . . . it comes in many sizes, dry 

powder or laboratory mixed, ready to use. It 

wonderful results on large negatives too, Ask yor 
Defender Dealer. 


DEFENDER PHOTO SUPPLY CO., Inc. 
ROCHESTER, N. Y. 
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opaque background, increasing the depth 
and roundness of the portrait. 











































st the Rose] uses an old 8x10” view camera 
ortant with a 5x7” reducing back and a 12” 

Cooke lens. This provides a slight tele- 
s Non- photo effect, being approximately equiv- 


effort alent to the use of a 4” lens instead 


cindli- of a normal 3” with a 244x214” camera. 
rentic. , 

. In the art of retouching, he is a past erem 
seal master. When asked just how he learned and how they Meanie Data} 


photography, he insists that he “just 


senta- : 
played around with cameras.” He owns 


a one retouching knife which he fashioned Edited by 
ial from an old hacksaw blade, and this is WILLARD D. MORGAN 


used for all his work. He goes over the 


entire face, filling in blemishes, etching Editor: The Complete Photographer; Co-Author: 
i‘ s - The Leica Manual, Miniature Camera Work, 
lines in and wrinkles out, and generally Synchroflash Photography; Formerly: Contribu- 


ind of 


simpli- improving on nature. It is especially im- ae a ee 

d om portant to strengthen highlights. When HIS beautiful 64-page booklet brings 
1 grain retouching is done on the back of the you the cream of the winners in re- 
“oul negative, it becomes slightly diffused when slag eg Bagge Roscayersn? 
of an printed. nudes, lode, lendienge, still life, and 
gh the Rosel’s prints are made on a medium action-news shots. Every one a prize- 
—_— grade of matte paper, and all are sepia- winner in its class! 

ey toned. He finds that toned prints are SHOWS YOU JUST HOW TO MAKE 

warmer and more pleasing to the eye. PRIZE-WINNING PICTURES! 

ING Also, especially in the case of feminine Beautiful reproductions with captions 


giving complete data on camera, lens, fil- 
ter, film, lighting conditions, exposure, 
development, etc. In addition, Editor 


END subjects, toning lends a softness to the 
flesh tones. 





ish 
st The methods and equipment of most Morgan analyzes each print for its prize- 

. heat it commercial portraitists remain quite anti- winning qualities, and gives you five essen- 
sad quated. They use slow shutter speeds. tial rules to follow for success in taking 
motte They have to use large negatives in order and submitting photos in prize contests. 

} different to do the retouching which customers have MAIL COUPON AT ONCE! 
= learned to demand. They develop by in- This book is a gold mine of interest 
spection in order to correct for errors in and help for every photographer. Mail 

II popular exposure. Their work is trite and arty. coupon now with dime to National Edu- 
| you just B cational Alliance, Inc., Dept. 12812, 37 

y ut a few first rate men succeed not only 
m at any in cater; 4 : W. 47th St., New York. 
ow prefer. atering to the public, but also in pro- 
ping time ducing good pictures. SE Be SS ee Re Eo oe 
a “A aoe | National Educational Alliance, Inc, = 
ee ‘ — portrait,” Rosel says, “is pp Deve. 12812, 37 West 47th St, New York 
op qu — of the coordination of pose, Yes, I want “60 Prize-Winning Photo- 

a ing lighting, and composition, by graphs, and How They Were Made.” I s 

sts, a which not only the appearance of the sub- a enclose a dime. F 
© ask your Ject, but also the personality and character 4 4 

is made clear.” A true portrait provides B Nam ....... ee Caplle + as Ce 
, Inc. an intimate glimpse of a character and an & 

authentic delineation of a single mood, i NE es hos oko os pak eee 
— “pitomizing the sitter. ee ee 
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INFRA-RED RAY 
DRYING 


For finest drying results use the new EMBY 
“Dritherm” infra-red ray Carbon Filament 
drying lamps. Maintain contrast, reduce 
grain, eliminate water spots. Dries negatives 
and prints in six to ten minutes. 
Model No. 102 STAND- 
ARD CLEAR 250 W, 
can be used with any 
photo flood 
reflector, 


eo. 103 INFRA- 

BEAM STANDARD. 

250 «W, has life 

appr. 
igh is silver reflector 
INNOVATION EMBY ULTRA- 
RK RUBY RED 

ope rays, use for better films 

Model No. 116 ULTRA RAY, STAND. 

per pair 


All lamps are for 110/120 V 


Let your favorite camera store demonstrate them to 
you or write for detailed information today. Send 
cash with your order to: 


EMBY PRODUCTS CO. 


1804 West Pico Boulevard 
Los Angeles, California 
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Index to Minicam Photography 


INDEX FOR VOLUME 4 available now. This covers 
issues from September, 1940, to August, 1941, in- 
clusive. Articles are indexed by subject and author 
for convenient reference. Send Yoe in coin or stamps 
for INDEX. 

MINICAM PHOTOGRAPHY 
22 East 12th Street Cincinnati, Ohio 








VAPORATED To Preserve Film 
WALTER LABS.,| Cash orders returned | easn 


postpaid. All work 
1006Glenmore Ave., Bkiyn.,N.Y. guaranteed. re 








(88) 


Filming a Holiday Makes It 
Yours 
(Continued from page 60) 


To avoid harsh shadows in the background 
you can move your photofloods about, 
“painting” with light during the time the 
lens is open. 

Correct exposure with one No. | flood 
lamp in a reflector usually is about ten 
seconds at {16. This is with medium speed 
film such as Agfa Finopan or Eastman 
Panatomic X in an average room that is 
about 10 by 12 feet in size. In a larger 
room or one with rather dark walls, ex- 
pose about 20 seconds. 

The camera must be on a tripod or 
other firm support and the light kept 
moving during the time the shutter is open. 

Close-ups of tree decorations, by the 
way, can be utilized nicely in next year's 
photo greeting cards. So why not prepare 
right now for your 1942 card? Not that 
we suggest doing the whole job. But right 
now it’s easy to get good Christmas ma- 
terial of every sort, from dime store nick- 
nacks to Christmas-decorated homes. A 
month from now it will be too late 











If you'd like to cover Christmas as The annual “clutteration” of paper and 


} ; r t he boxes. 

_— _— = _— pene i : Be sure to get a shot of everyone and his 

important step is to prepare a shooting or her gifts —letuealt 
— script. List all the pictorial items and Christmas dinner. 
events that you’re reasonably sure to en- Mistletoe stuff. 
~ counter. For example: The lighted tree. 
me the j Tired kids. 

DAY BEFORE CHRISTMAS 
The postman and his burdens. Trying out new bikes, sleds, etc. 

ut ten The delivery boys from the market and The tefecs- dinner eth. 
1 speed stores. Callers. 


astman Crowds shopping. 


that is Sennen Sevag wanes. And so on. Put down a comprehensive 


- larger pe list, but allow a marginal supply of film 
Ils, ex- Community Christmas tree. for unexpected picture opportunities. 

a Home's decorations, from outdoors. For action shots, indoors, flash bulbs 
pod or Indoors . i 
tet ee pe ae are probably your best bet ; they involve 
i onal Special kitchen doings. much less in the way of special equipment. 
by the Arrival and setting up of tree. For pictures of the decorated tree, you 

Decorating tree. ‘ eke ae 
t year’s The Geishe ee a oer a will probably prefer photoflood lighting. 
repare happy. A prepared script gives you a real basis 
P prep pt gives y 
Jot that CHRISTMAS DAY for picture making. It can be designed 
ut pe ag, on eckin hire caaty. to provide material for a special album 
nas ma- 


Opening gifts. on Christmas—a holiday you’ll remember. 


pp a7 VICTOR-*— 


Yaa and you give years of pleasure ! 


HAT could be more acceptable to the 

camera fan in your family or circle of 
friends than the means of making pictures or 
movies indoors—at home or elsewhere? 


In camera stores everywhere you'll find VIC- 
TOR Lighting Units for flood—or flash-lamps in 
a wide variety. They are the efficient, the sub- 
stantial and economical photographic lights 
which both amateurs and professionals prefer. 


Shown here are but a few of the many VICTOR 
Units available—clamp-on and stand Fotoflood 
models, Flash Holders and Synchronizers. 
Prices—subject to change—include excise tax. 


re nick 
mes. A 


a 


No Tere) 


g7s 


For Free descriptive, illustrated folder, write direct to 


JAMES H. SMITH & SONS CORP. 
1213 Colfax Street Griffith, Ind. 








COLOR _ FANS 
WOW oo concious 


SEPARATION NEGATIVES 
QUICK, EASY, SIMPLE 
NOTHING NEW TO BUY 


NO TRICKS - NO GADGETS 


SENSATIONAL NEW METHOD 
MAKES EVERYONE AN EXPERT! 


THIS 
AMAZING 
new book 


tells all! 


RUSH ONLY 


$ Jee 


SUPPLY LIMITED 


Quauity so sharp not even 
costly carbros surpass their defini- 
tion. Easy — quick —inexpensive. 
It's YOUR big chance . . . grab it 
and leap ahead of the crowd. No 
kits to buy. 


RODEN COLOR RESEARCH 
P. ©. Box 117, Gd. Cont. Annex, New York City 





PLUS X; SUPERIOR 1, 2—25 FT. or 3 
leat: “s $4 
0 FT. $2.00; 100 FT. $3.50 
suremion : 3; SUPER “HX; PAN. X; FINOPAN SU- $4 5 
FT. BULK FILM WINDER $3 
50" Large lens tissue books 10c with film order, P.P. or C. °. > 


REME; ULTRA SPEED—28 FT or 3 CARTRIDGES 
CAMERA MART, Inc., 70 West 45 St., N.Y.C. 


FT. $2.25; 100 FT. 








Four Star * * * x 
Baby FLOOD - SPOT & 


O effecia Color and diffusion disc 4 
special e rit: color shots. Use 
exible stand 


tore ba 


UNIVERSAL SPOTLIGHT co. 
3227 S. Figueroa St. 
California 
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UNIVERSAL PHOTOGRAPHERS. a She Dept. 
10 West 33 St., New York City = 





The Horror Chamber 
(Continued from page 45) 


cigarette stubs. Light the smoke from 
the back and side with flood lamps. 
Shoot at about 1/25 second, taking several 
pictures to get a variety of smoke patterns. 

Pose live models against a large black 
background in attitudes of distress. (Figs. 
6 and 8.) They may be captives tied to 
stakes, the flames to be applied photo 
graphically in the darkroom. Or they 
can be men in gas masks, a housewife 
taking a burning roast from the oven, etc. 
In every case the final touch of disaster 
or horror is supplied by the effects nega- 
tives. 

To picture a thrilling rescue, select a 
negative of the models and lay one or 
more fire and smoke negatives on it. Hold 
the superimposed image up to the light 
to get an idea of the final effect. Shift 
the negatives until the most effective posi- 
tion for each one is found. Then with 
small pieces of scotch tape fasten one edge 
of each negative separately to the glas 
negative carrier. Press the combination 
tightly together under the top glass of the 
carrier and make the print. 

The combined set takes a considerably 
longer exposure than for average ind:- 
vidual negatives. Make several test prints 
to be certain the detail is printing as de- 
sired. It is easy to produce a realistic fire 
scene, as in Fig. 7 or 10. 
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An Ideal Darkroom 
(Continued from page 56) 


My home has a blower furnace. In the 
winter, warm air comes in the register 
shown, and is exhausted into the attic 
space through a ceiling outlet, which can 
be regulated for rate of flow. In the sum- 
mer, when the furnace is off, I shut all 
of the registers in the house except that in 
the darkroom and turn on the blower, 
which pumps basement air through the 
room and cools it. 


White Walls 


The walls are painted flat white, except 
in the enlarger corner. This is matte black 
to kill spilled light reflections from what- 
ever source. The shelves and woodwork 
are apple green. The portable safelight 
can be hung wherever needed. Big bottles 
of stock solution, camera cases, empty 
bottles are stowed on the floor to the 
right of the sink. 

To tell you exactly why everything in 
the room is the way it is, I would have 
to tell the full story of the kind of photo- 
graphic fun I indulge most, because this 
little room is designed by me, for me, to 
do my job. That’s the kind of a room you 
want too. Go at the problem the same 
way I did, and you'll come up with one 
that suits you. 


ANNUAL HOTO | EXHIGIT | 


Were 





“HE EXHIBITED A MIRROR." 





MAR, 


“2A RTIN GREE ENAWAY 


PROT OGRAPHER 


DO BETTER r A 
TRADE-IN AT 
HENRY HERBERT 


Contax Il F3.5 Tessar................ 
Robot Il F2.8 Tessar Case........... 25. 
Primarflex F3.5 Tessar Case........... 
Super Kodak 620 F3.5 lens............ 100.00 
Kine Exakta F2.8 Tessar Case........ 
Contax II F2 4 rr 
STDS OE eae 
Baby Ikomat ('/. V.P.) F4.5 lens..... 
Parvola A ('/2 V.P.) F3.5 Tessar....... 
Parvola C F3.5 Anast.:Com. Ca. Acc. 
Cine Kodak Model B ~ bxbeeesdeoien 
Zeiss Nixe A F4.5 TesSar............. 
R. B. Auto > (4x5) F45 B&L 
ds I 
R. B, AF Sy Series, B (4x5) F4.5 
Kodak Anast. F. 
National Graflex ‘is 
US Seer 
Rangefinder Foth Derby F3.5 
Voigtlander Brilliant (or) F4.5 Voigiar 
Pilot 6 ('/2 120) F3.5 lens........... 
yee (35 MM) F3.5 lens Compur. . 
V. P. Zeiss Nettel F2.7 Tessar Acc... 
Argus C3 F3.5 lens case.............. 
Duo 620 ('/2 620) F3.5 lens Com. Ca. 
Zeiss Ikomat A LS No. 120) F3.5 
Tessar renee 
Revere (8 MM) F3.5 lens............ 
Filmo 75 (16 MM) F3.5 lens Case.. 
thagee Roll film camera (2!/4x3'/,) F4.5 
WE SNE ecihinieS iponemenanadedn 
Kodak a A, (24x34) F4.5 
BOGOR AMO, AGS. 2. <ccdsccccccccs 
7h Coxe A oe Fas Tessar F.P.A. 









10 Day Money Back Guarantee 


HENRY HERBERT 


483-5 Fifth Ave. New York 
35 MM SPECIAL 


100 Ft. ..... $4.00 

DUPONT 

ULTRA SPEED SUPERIOR 

supreme TYPE 1-2-3 
RELOADED CARTRIDGES All gpwns for $1.15 
ul ¥ Wieder and 25 ft. any flim ; 


erdere promptly filled—Pestpaid er 
MODEL FILM CO., 620 Trinity Ave.. | o.. W. ¥.c. 





WRITE id nquapenne ag copped ota 
CAPITAL 
CAMERA 


SXTHANCE 


US For 
PHOTO JU 
EQUIPMENT 


ent 


1003 PENNSYLVANIA AVE NW WASH NGION 


FEE EE TELE EEE EEE EEE 
THIS XMAS ... give 


Wesco PRODUCTS to your 


favorite camera fan! 





+ - a 
Here's an Ideal Gift | . — 
for preserving! 
precious slides!| 


Wesco 
SLIDE FILES 


DE LUXE 


Library Series unit of 3 Volumes. 
Safely holds 300 slides — dust 
proof—Black or Brown. Remov- 
able numbered index for conveni- 
ent listing. Carrying case with 
swivel hinge 

front cover e 


purchased seperately. — 00 


STANDARD 


Slide File holds 100 2”x2” 
ya with numbered In- 
dex oun’ on cover. 
Black « or 


Brown .... $1.85 





Unconditionally Guaranteed! Send for Circular. 


WESTERN MOVIE SUPPLY CO. 
HOLLYWOOD s SAN FRANCISCO 
Shh i eR RR RRR HERRERA REE EBS 


————ooo 
35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35¢ 
3 rolls $1.00; 6 rolls $1.75 


sep Noone! for 
. Negatives 


a negatives, 


POSITIVE PRINT co., 129 NM. Weod Ave., Linden, N. J. 
36 3SMM Cardboard Slide Mounts, SOc. FREE MAILERS. 

















PHOTOGRAPHIC CHEMICALS 


Reed ‘for instant use! No Fuss! 
uss! Made with double 
aiecitted water . . . according 
to standard, well-known formu- 
lae. Available in quart bottles. 
720 Developer, 4c 760 Developer, 4c 
020 D 020 R 50c 


Ray-Del, ee in. Developer, 70c 
Fixer-Hardener, 
At All Leading Dealers — Write for Literatare 


Wenycpancon 


425 FOURTH AVE NEW YORK CITY 





For Amateur Press Photographers 


The Agfa Ansco Amateur Press Photogra- 
pher’s Outfit ($5.00) contains all essential 
items for successful flash pictures at night as 
well as daytime pictures, 

In addition to an Agfa Cadet-Flash camera, 
the outfit has a flash unit with reflector, 8 
Mazda Photoflash lamps, an adapter for the 
lamps, two No. 915 (Size AA) Eveready bat- 
teries, and two rolls of Agfa A8 (same size as 
127) Superpan Press Film. 

This equipment brings the technique of flash 
photography within the reach of every ama- 
teur. The Cadet-Flash camera has a high- 
quality fixed focus lens and an instantaneous 
shutter that is automatically synchronized with 
the flash mechanism. The flash unit can be 
instantly attached to or detached from the 
camera. 

Outfit makes a popular gift item since it 
may be used by both children and grown-ups 
to obtain excellent pictures. 

Maker: Agfa Ansco, Binghamton, N. Y. 


Speed Graphic Case 


The Lyons Case for 4x5 Speed Graphic 
($19.50) has a special large compartment in 
the top for plenty of flash bulbs, This com- 
partment is hinged to lift up and below it are 
sections for the camera, a dozen holders, com- 
plete flash outfit, and extension flash unit. A 
shoulder strap is provided. 

Construction is leatherette-covered plywood 
with nickel-finished hardware. Dimensions: 
1712x83%4x13%2". Weight: 8% lbs. 

Distributed by: Willoughbys, 110 W. 32nd 
St., New York, N. Y. 


Karches With Wabash 


Emil Karches, lecturer, teacher and color 

authority, has joined the Phototechnical Sales 
Staff of Wabash 
Photolamp Corp., 
Brooklyn, N. Y 
Karches_ spent a- 
most three yeals 
teaching culor pho- 
tography while with 
Dufay. Last year 
gave demonstrations 
and lectures 08 
color photography 
and print-making 
before camera clubs, 
high _ schools 
colleges on the 
Coast. 

Karches is a graduate of the New York In 
stitute of Photography. He will cover } 
western territory for Wabash as photote 
and sales representative. 
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Folders and Albums for Minicolor Prints 


Minicolor Print Pocket Folders for 2X 
(2%4x3%4") Kodak Minicolor Prints are made 
of maroon leather-like material in three types. 
Folder taking one print (10c), taking two 

prints (15c) or 

three prints (15c). 

The Minicolor 

prints are held in 

position by slipping 

the corners under 

cellulose acetate 
corner pieces. 

Kodak Minicolor 

Print Pocket Cases, 

also made to hold 

bie . * one, two or three 

prints (25c, 30c and 

35c, respectively) have fold-over flaps that 
fasten shut with a glove-button fastener. 

In addition to the three Minicolor Print 
Folders and three Minicolor Print Cases, a 
wire bound Minicolor Print Protecto Album, 
holding up to twenty-four 2X prints, is also 
available. Inside each of six transparent en- 
velopes are gummed leaves to hold Minicolor 
Prints mounted back to back. 

Made by: Eastman Kodak Co., Rochester, 
N. Y. 


Keeps Walls Clean 


Applied to newly painted or cleaned walls, 
Bergonize provides a clear, transparent flat pro- 
tective film that prevents dust, dirt and grime 
from discoloring the paint. Odorless, Bergonize 
dries flat in 20 minutes at 70° F. One gallon 
covers about 1500 square feet. 

When the protective coating has become 
soiled it is removed by sponging the wall with 
clear water. This removes all accumulated dirt, 
leaving the original paint job clean as before. 

Uses of the product are described in a 6-page 
folder, “As If By Magic.” 

Maker: The Bergonize Co., Merchandise 
Mart, Chicago III. 


Electric Pencil 


The Electro Pencil ($1.25) engraves on the 
edge of a negative any memorandum, number 
or other data, almost as easily as writing with 
a lead pencil. 

A piece of metallic foil, cut from a roll is 
placed over the part of the negative or other 
surface on which the lettering is desired. The 
Electro Pencil is connected to an electric out- 
let. In a few minutes the points becomes hot. 
The hot point is used to write over the foil, as 
with an ordinary pencil. The writing or letter- 
ing in metallic foil is thus transferred to the 
surface, 

Using black foil, negatives may be marked 
so that the identification appears in white on 
the print. 

Gold or silver foil can be used on photo- 
graphic albums and photographic Christmas 
Cards to make attractive signatures, 

Sold by: Ideal Electro-Pencil Co., 148 W. 
23rd St., New York, N. Y. 


Voi; 
Rolleifiex Automatic 2 
Ikofiex I. Zeiss P35 Ss. 
jon F2.9.. 
Korelle II Tess. 2.8 1 
Alti . 
Cirofiex F3.5.... 
Rollei: 
patteteers Il F3.5 co 
ilot Super -9.. I 
Contaflex Son. P15 185-00 Kodak 35 Rangerdr 
Praktifiex Xenar 3.5 86.50 llina JI Rad. 2.9 
Argofiex F4.5 lat. 26.95 Robot I Tess. 2.8 


DEN SPECIAL 


gaceseceris 
SRSSSsssssss 


~ 
© 
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Argus CII! 


struction Booklets for any camera ; 
Used Tele; Wide Angle lens; all types in stock. 
8.V.E. Slide Projector R. K. ...$21.50; D. K. ... $28.50 
Foth Derby II Rangfdr F3.5...$22.00; F2.5... 26.50 
Agfa Memo ¥4.5—$15.90; F3.5—$22.00; Agfa 

Speedex F4.5 lat. ..... $18.50; Argus A3..... 

Sturdy Chrome Tripod—5 sections—$4.50; G. E. 

Exp. Meter lat. ..... $15.90; Instoscope J 
Solar Enlarg. F4.5.. $35.90; Federal Enlarg. 219.. 17.90 
Cine Kodak Mag. F1.9 $78.00; Perfex Tur. Mag. F2.5 46.00 
Revere Proj. $48.75; Model 85 De Luxe..... 54.50 
B&H Companion F3.5... $39.75; Sportster F2.5... 54.50 
30x40 Automatic De Luxe Box Screen 8.7 
Anniversary Speed Graphic Ekta F4.7............ 96 
3%x4% Miniature Speed Graphic Tessar F4.5.... 


All these cameras cre used but in perfect 
working order. 


Send your money order and the camera will be 
shipped on our ten day trial money back guarantee. 


Trade-ins accepted. 


1265 BROADWAY at 32nd Street 








35 MM RELOADED CARTRIDGES 


DUPONT 
Par Pan 


Superior 
Superior Il 
Positive juper Positive 
YOUR CHOICE 3 FOR $1.00 
Write for Free Emulsion Speed List 
NATIONAL FILM COMPANY 
No. 2533 Hollywood, Calif. 














SHARP FOCUS ON ENLARGEMENTS 


WITH THE NEW MODERN READING GLASSES 
very. sharp focus can be quickly cbtained with a tremendous 
saving of time and costly paper. Ideal for dark-room, home, 
office, factory, school or general use. 

Full information on request. 
Ask for free booklet on 15 modern instruments. 


James A. Van Kleech 


@ INSTRUMENTS OF QUALITY 
P. ©. Box 5613 Cleve jand. Ohio 








mm. ROLLS DEVELOPED 
2tenposureretes Are, ote, 
Bai" Ser toved, Gastar 
Plus X, 35¢ 18° 
reload 20c. Films 








© ebenatal S CAMERA BOOK 
! © will Fh em £01 8 


{| Prices Same for Terms or Cash 
Ward’s id's prices are “‘rock bottom’’ on a fine 


still or movie) ca‘ logued. 
FREE! chandise is shipped Poatpale eo sence 
Write Now ay se tenon Weta emt tor terme. 
EEE isfy. Send for Camera Catalog wit! 
MONTGOMERY WARD a CO., Dept. MP-1241, Chieage, tll. 


Guaranteed 35mm Negative. 
"Load Your Own 


EASTMAN SUPER XX 4100 #¢ $4. a 


DUPONT SUPERIOR 
a ve. Bygeneen td orter. ge paid in U. S. 
Poti cos include 10 


Spesity 
CAMERA EQUIPMENT CO. tee = 
¢ 


Dept. M, Between 48th and 49th St. 











Gor Better Portraits 


USE ANATOLE ROBBINS MAKE-UP KIT 


Used and recommended by Wm. Mortensen. and other 
leading, portrent | photographers. Anatole Robbins Pris- 
matic Make-up is formulized especially for Portraiture 
—adaptable to all complexions and facial characteristics. 
Complete kit, Send 10c for wer — 
klet on make-up technique. m-1 
OXFORD PRODUCTS CO. 1937 ;5,,2!*cstz** 








XMAS SPECIALS 


4 x5 Grafiex, rovetving._ has x no lens... . 
314x4% E.K, F4.5 ie! 


314x41% Grafiex, E.K. 5 Tens, with cas 
3144x4% S ae Grantle, Compur, Carl Zeiss F4.5. 
jane 


314x4Y% Speed Gra nie, Compur, Carl Zeiss F4.5. 
235 - — Tele. ®. revolving back, B. & L. 
agaz: 
LL ITEMS GUARANTEE D 90 DAYS AND 
. SUBJECT TO i10-DAY TRIAL PERIO 
90-di chai : aoeank opened on sonia. 20 urchase. 
TRAD ACCEPTED SUBJECT T PRIOR SALE 


RABSONS, INC. 111 West 52 St., bet 6th & 7th Ave., N.Y.C. 











NEUTROWE GREY EXPOSURE. TARGET 


Tested and proven by exposure-wise photographers every- 
where. Use this ket-size standard grey Target with 
your photoelectric light meter to get en-the-button K 
chrome and black and white exposures. At your Dealer's, 
or sent upon receipt of SOc, stamps or coin. Address: 


LOWE PAPER COMPANY 


Ridgefield New Jersey 














MM. FILM ULTRA FINE 


CUSTOM 

QUALITY WORK at no extra cost. 

our 35 MM roll ultra fine —_ pro- 

cessed and each exposure enlarged to 

3% x4% on deckle-edged gloss a matte 
on! J 


We wi 





24-HOUR 


FEEE BOOK SERVICE 


Clip thie ad 
for free 28- 
pase book, 

Ke 


‘How to Tal 
Better Pic- 
tures.” 





In today—out tomorrow 

Leaders Since 1920 R. Ray 
RAY'S PHOTO SERVICE 

Dept. 23D, La Crosse, Wisconsin 
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Fotoshop's Color Analyst Service 


Th Color Analyst Service ($1.00) includes 
making positive transparencies from a set -of 
three-color separation negatives and the use 
of the Curtis Color Analyst to determine cor. 

rect exposure 
“ for proper color 
; balance in the 
final print. 

The Color 
Analyst, made 
in two sizes 
(Master Model, 
$575.00; Table 
Model, $275. 
00) takes a set 
of black and 
white positive 
transparencies 
printed from a 
set of three- 
color separation 
negatives. One 
transparency is 
inserted in each of the three slots shown on 
the right side of the Table Model in the pho- 
tograph. 

There is a red light source behind the trans- 
parency printed from the negative taken 
through the red filter. Behind the transparency 
from the green filter negative is a green source, 
and back of the positive transparency from the 
blue filter negative, a blue light. When these 
lights are turned on and the brightness cor- 
rectly regulated, three images in colored light 
are superimposed to produce a full-color pic- 
ture resembling the final print. This is seen 
through the viewing window at the front. 


Dials permit increasing or decreasing the 
various colors until the desired effect is seen. 
Readings from the dials furnish required data 
for producing the final color print. The images 
also can be checked for registration in the 
Analyst. 

The Table Model Color Analyst takes film 
sizes up to 3'4x4%4”, and reduced positive 
transparencies from separation negatives of 
larger sizes can be used in this model. 

Both models of the Curtis Color Analyst 
are on display at the 42nd Street store of Foto- 
shop, Inc. Full details from: Fotoshop, Inc, 
18 East 42nd St., New York, N. Y. 








Formula Finder 


The Foto-Formula-Finder ($1.00, postpaid) 
works on the principle of a circular calculator 
and indicates standard photographic formu- 
las without necessity of thumbing through ref- 
erence books. 

Numerals and lettering are in large type 
easily read in dim light of the darkroom. Form- 
ulas were compiled and used by T. D. Sharp 
Director, Art Tech School of Photography, 
South Pasadena, Calif. Space is also provi 
for filling in personal formulas. 


Sold by: Paxson Specialty Mfg. Co., P. 0. 
Box 12, Station C, Pasadena, Calif. 
































. Power-Cooled Enlarger Lamphouse 




















— In the Zone ay oa pom B rx 

sembly, wit ower-Coole amphouse As- a“ 4 a a4 
ae coubly B, ($95.45, without lens) a stream of A New Idea in Color Printing 
posure cool air is directed through the lower portion of For the First Time 
er color the lamphouse to circulate between the surfaces OFFERS: 
in the of ae heet ? = Complete control. 
int. —__ © t ” “Th wend Working time 40 minutes. 

Color opal g pM peed About 40c for a 5” x7” print. 

2 vi: age xine gee el High color fidelity to original. 

> sizes culate directly above 9 simple working steps from sepa- 

' Model, vn | the negative area, ration negative to finished print. 

: Table eliminating the pos- 

; | sibility of dust being ELIMINATES: 

es a set : deposited on the ® Air-conditioned darkroom. 

“k and ‘ \ negative holder. ® Costly equipment. 

positive The efficiency of ® “Blind” work. 

\rencies this method of tem- The ISO-COLOR PROCESS makes it 
from a perature control possible to produce beautiful natural color 
three- makes possible the prints for professional and 

paration substitution of a No. commercial work without ad- 

*s. One f 213 Mazda Photo ditional darkroom equipment. 

rency is ee. Enlarger Lamp for Simple technique — same as 

a ieee the regularly sup- black and white. 5 

the p plied No. 212 lamp. ‘ 

This substitution increases the speed of the en- IDEAL FOR $ 8 
re trans- larger about two and one-half times. A Con- XMAS 
> trol Box, supplied with the enlarger, is ar- tso-conon paocess 
sparen ranged so that the cooling mechanism and 
mo the enlarger lamp may be operated inde- Ree mode oe ~ 
from the pendently of each other. struction Manual. 
en these Sheet film, film pack film, plates, and indi- f 
e8$COF vidual frames of roll film up to and including ISO-COLOR JUNIOR KIT , 
ed light 4x5¥%2” are accomodated in the Combination With a set of 3-color Separation ( 
olor pic- Negative Carrier B. The Adjustable Negative Negatives and Instruction { 
is seen Mask B permits masking off any desired por- Manual. Only $2. 5 4 
ont. tion of the negative to be enlarged. Prints . ; 
sing the - npn “sag & “ made A ag ‘the —* _ Send for literature, giving name of your local dealer. 
: the entire head may be turne ° aroun 
od a the column for projecting on floor. It may . Bart oo a oe. <a a 
e images also be locked in position for horizontal pro- peste renin - Body aed 
im the jection, 

“—— by: Eastman Kodak Co., Rochester, 35 MM. NEGATIVE USERS! 
pac 25 ft. E. K. PLUS X $1.00 
j Magnetic Movie Title Letters 168 *. $3.09 
“<2 ee 3—36 Exp. RELOADS $1.00 

Quixet Magnetic Letters for movie titles WRITE FOR OTHER EMULSIONS 
Analyst require no adhesive or pins to hold them in Postpaid—California buyers add sales tax 


of Foto- Place. The letters are made of plastic and PACIFIC COAST FILM CO. 











op, Ine., equipped with “Alnico” magnets, guaranteed 1510 NORTH SIERRA BONITA, HOLL)’ OOD. CALIFORNIA 
to retain their magnetic properties for ten TRUER a4 
= e Bee MULTI-LENS 
hese magnets hold the letters firmly to ; - : 
postpaid) iron or ~ surfaces through paint, lacquer 4 PHOTO 
: or enamel, paper, cloth or photoprints. This ‘| Ss 
-alculator ; >: Pp P : 
; ‘ permits the use of interesting backgrounds for ff . 
an the letters, : “ ENLARGER 
_ The titles may be set in any form, straight : ak ENLARGES, COPIES and RE- 
line. ¢ , ’ ‘ all negatives from 
rge_type » Curves, angles, circles, etc. Easy to use, : f m. to 4 x 5 inches AU- 
m, Form: and quickly changed, the letters are ideal for : TOMATICALLY. Includes 3.5 
Sharples, use with Graflex identification camera set-ups. focus {6.3 ANASTIGMAT 
L , : ges . LENS and 5-inch focus lens. 
tography, i etters are made in three sizes: 56”, 1” and Calibrated easel, steel construc- 
provi /2 high. Supplied in either white letters tion, filter, etc. 
with black panel, or red letters with blue or $2.00 down, $2.00 per month. Money back $11.85 
o., P, 0. green panel. GUARANTEE. Send for FREE Circular. 
1g ae 
ov esctiptive booklet from: Hamilton Dwight GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 
» 155 East 44th St., New York, N. Y. | 
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PHOTRIX 


Rapid 
—— PRINT WASHER 
New Model 1114 





Made of rust-proof Tipp-coeeed steel in grey enamel 
. removes hy ype with flowing water . . . washes 
whole batches o prints up to 11x14 


INTERCONTINENTAL MARKETING CORP. 
95 Madison Ave. New York City 














The new ‘"Best'’ 500-w 


SPOT AND FLOODLIGHT 


Complete with Fresnal Lens and 
ulb only 
$ Desiivess orx-,. 
where in U 
Descriptive bulletin on uest 


BEST DEVICES COMPANY 
10516 Western Ave., Cleveland, Ohie 














ROLLS DEVELOPED AND 
IANTLY ENLARGED TO 
ares -Y iver 26. ae: Only 





38 oo Ra beautifully fine-grain devel 
ad. eal red mam iy fe 


PHOTO SHOP. Box 917M 





35mm BULK FILM. 





NTEED DATED 


* EASTMAN “PLUS X and "SUPER XX 


25 ft. OOo ft. $3.75 
=== CARTRIDGES $1.00— 


ru CENTER RELOADING SERVICE 


Personal Supervision Herman Lutz 
272, Station @, N.Y. Cc. 











Free illustrated catalog List- 
ing everything photographic, 
still and movie cameras, 
films, lenses, equipment at 


bargain 
ited edition. Hurry! 





CENTRAL CAMERA — 
patty "Chicago. ; Miinols 
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Slide File Has Viewer 


The No. 138 CV Slide File with Viewer 
( $4.95) contains a 
convenient viewer at 
the front inside the 
box (see _ illustra. 
tion). This  elimi- 
nates all guesswork 
in selecting the cor- 
rect slide for oro- 
jection. File holds 
276 Ready Mount 
2x2” slides or 138 
glass slides. 

The case is stur- 
dily constructed of 
leather-covered 
wood. Has a brass 
lock and leather 
handle. 

The No. 1% C Slide File ($3.50) which has 
no built-in viewer, holds 300 Ready Mount 
or 150 glass slides. 

Maker: Arel Photo Supply, 819 Washington 
St., St. Louis, Missouri. 


Agfa Ansco High-Speed Twin-Eight Film 


Agfa Ansco Twin-Eight Triple S Pan Re- 
versible, the fastest film available for double 
8-mm movie cameras, is three to four times 
faster than Twin-Eight Hypan. 

The new film has a wide exposure latitude 
and a fine grain and brilliant gradation, char- 
acteristics essential for superior projection, A 
brown silver coating between emulsion and 
base gives protection against halation. This 
coating is removed during processing. The 
lavender-tint base aids in giving the film fine 
projection quality. Supplied in 25-foot spools 
(50 feet of 8mm. film). 

Maker: Agfa Ansco, Binghamton, N. Y. 


The Gem Deluxe Slide File ($8. 24) contains 
three separate slide compartments in the form 
of drawers. Each compartment holds 300 2x2" 

slides in Ready 
=» Mounts or 109 
glass or metal 
mounts. Total ¢a 
pacity is 900 Ready 
Mounts or 300 glass 
or metal mounts. 
Hardware 15 
chrome finish; han- 
dle is leather. Four 
rubber tips on bot 
tom protect surfaces 
on which file is st. 

Each drawer compartment has an individ 
indexing system as well as the master index 
numbered to correspond to the different 
tions. 

Further information from: Weimet Co., 112 
West 44th St., New York, N. Y 











Color Title Outfit 


The A-to-Z Color Title Outfit ($6.50, com- 
plete) turns out hand-lettered script titles in 
full color for use in titling Kodachrome home 
movies. Using the A-to-Z Title Maker (1600 
initials, 12 alphabets, numerals and decora- 
tions) supplied with the outfit, titles are traced 
over clear acetate film in brilliant colors. 


Outfit also includes: Background figurettes 
with 30 subjects in brilliant colors; a 7x9” 
title frame; 12 sheets of 8x10” clear acetate 
film; 10 background photographs of scenes, 
train, football, designs, etc.; 6 jars of color 
(bright red, yellow, blue, green, and also black 
and white); a red sable No. 2 brush; 10 
sheets of 8x10” tracing paper; and 1 white 
background board. 


Maker: Jacob Stein, A-to-Z Movie Acces- 
sories Co., 175 Fifth Ave., New York, N. Y. 


Plastic Movie Reel 


A transparent plastic take-up reel for 8mm. 
movie films, is made in 200-ft. and 300-ft. sizes. 
Three slots are provided on the hub for in- 
sertion of the film in the conventional threading. 
Reel has smooth edges and molding is accurate, 
preventing wedging of the film during the pro- 
jection. 

Reel is designed to hold the film to steady, 
exact threading without use of the hub slot. 
Etched scale on one reel spoke shows length of 


film on the reel. 
Maker: American Molded Products Corp., 
1753 North Honore St., Chicago, III. 
Christmas Movies for Home Projection 
A ga of eight films, both cartoon and live subjects 


# r) ans include 
Walter tz Productions. 
(8mm., 50-ft. 
n_ Child” 

a 

and prices as above 


i6mm., 
litle rich boy's’ house, but. maki 
for the poor widow and her children 


Two films for the holiday season combini 
and animated sequences are: ‘‘The Story of 
fam., 50-ft., $1.00; iam. ae y 

lore tmas’’ (8mm., = 
ft., $5.00) based on the famous 


sane Nighe” (imm., 50-ft., 
-W) re-enac t t rtant night i 
1941 years ago with * opine gy , 


and “Mickey 


Eve 


The above subjects are appropriate for showi 
home, club or church gatherings during the holidays 


Distributed by: ii i 
P Blvd | Ree get Files Enterprises, Inc., 6060 * 


Free Darkroom 


is extending to 
» free o 


f charge 





equipped with trays, sin 


and cold water, enl 


: and all 
equipment for developing, en’ a 


ms featuring Oswa 
$1.50; 16mm., 100-ft., $3.00) ; 


Plays Santa Claus” (8mm., 100-ft., $3.00; 
ft., $6.00) shows Mickey Mouse and Pluto 


Christmas spoiled 
but making a Merry Christmas 


ing li to 
gts aor 
$2.00) and ‘The 


semi vety Sa 
e photographic ‘ 
arge and obligation 


ing, and printing. 


mn, : ‘Adventures 
Fairyland Ex 


press” both 
Id_ Rabbit 
**Mickey’s 


the Nursemaid”’ featuring 
Mouse and Pluto (same le 


ngths 


ata 


PEERLES 


128 East 44th Street 


WRITE FOR 
COMPLETE 
CATALOG D 


see 
Beosou 


bes 


i * 
seeeee 


Buses 
ttt 


38 
88 8 


Bake 


Be3t 
i egeees 


3 8S 
$ 


CAMERA 
STORES, Inc 


New York, N. Y 





00; 16m: 


tn Album 

For particular mini- 

fans 6-frame roll 

fine-grain processed. 
a’ 


00-ft., 
Bethlehem, 


. 
in 


‘i si os ostpaid "ts 
ver P. 

LEATHER ui e- 

LrAr ALBUM. troll 

yan Ss . 


a ee (MER 
RY FIL same 
16 


exp. ° 
127 rolls 
enlarged to 3% 
=x 5 panel prints 


@ PR. bb: ear | 
PHOTO LAB, INC. 


15- 
120, 


igation. 


ks 
the neces- 


@ 35MM ENLARGEMEN 


16mm., 36 Individual 
poem of that title @ (3¥x5) Panel Prints 
$1.00; 16mm., 1 


8x10 (Trimmed) “6 
COLor 
REPRODUCTIONS 
from 


—it 2 or 

from weam ber s 

Girerent slides. 
ingle prints, 
A time 





about 4 

film DEVEL: 

- OPED and indi- 
vieual . pene} 
loose-leaf 

3 Ei ti @ 
Rm. 2121, 3825 Georgia 

Ave., Washington, D. C. 
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—MORE THAN EVER— 


You need good timing for pictures 
during the winter. Be sure—work 
with DeJur Exposure Meters 











< dome “cae 
rik 


(Custom Made Eveready 
Case, $1.75) 


With the ‘Camera Ante ae 
Acceptance’’ witen 
perfect exposures 


Dejur Model 5A > 


EXPOSURE METER 


$13.75 


(Pigskin Zipper Case, $1.40) 


Best in the 
for biack-an 
or movies. 


tar-priced field. 
“white, color, still 


At Your Sector’ s, or Write for Booklets 


Shelton, Geunvetient 
New York Office: Flatiron Building 











A new Dark Room Aid for 
photographers who ‘mix 
their own.” Working on the 
principle of a Circular Cal- 
culator, Standard Photo- 
graphic Formulas are in- 
stantly found without the 
necessity of thumbing 
through Note Books or 
Texts. 


FOTO - FORMULA - FINDER 


pad numerals and tettering are in 2. 
be read in the dm it" of "tne we. Fotmvins 
piled and used b: Sha-pies. "pirenter: Art Teh 
filli = 











School Photog is provided for 

rsonal ae etouraphy || Space Resisting Finish. Size 12”x 

“must”? for rker Pp i 
$1.00 Postpaid. 


PAXSON SPECIALTY MFG. CO. 


P. OC. Box 12, Station C Pasadena, Calif. 
FINE 


30 MM FILM can 


developed ano enlarged 


Any 36 exposure roll of film fine grain 

rocessed and each ers itive en- 

” on sin- 

$1. Oo. 
TIVI 


sereeitt hae a ped and en 
NEG+ 

















ai Gime today. 
LE A 


MINILADS qe 


Box 485 MapisoN SQUARE P.O NEW YORK, NY 


King Slide File Boxes 

- 3 3 sn ann (100-slide 
; 200-slide box, 

cnn 2: French-lap- 
ped corners that add 
strength to the construc- 
tion. Finish is hi 
grade imitation lea 
and rounded ounen 
easeete, ee danger . 
scratchin 1 y pol- 
ished tab a and ¢ desk sur- 
faces. 00-slide box 
is shown 4 = illustra- 
tion. 
Additional information 
from: King Products, 
321 Broadway, New York, N. Y. 


Color Printing Guide 


A color printing — ($4.75) enables color workers 
to trace the whole thotone color process from begin- 
ning to end in their own ratory, with separation 
negatives and matrices produced under professional -on- 
ditions. 

Outfit contains separation negatives from a K dda 
chrome, bromide paper test prints, test comparison filte, 
actual matrices charged with dye, and a color pri: 
made from these matrices. 

The dyed matrices may be soaked in acidulated « 
and actually transferred to make a second color pr: * tor 
comparison with the guide print. Detailed descri, :ions 
of every step in the process are given. 

Sold by: Color Dept., Fotohop, Inc., 18 Fast 42nd 
St., New York, N. Y. 


Compact Kodaslide Projcctor 


The new Kodaslide Pyrite, Model 2A fui bid Lg. 
lens, $38.95; with 71%” {4.5 lens, $58.65) 
vee and replaces the 
odel 2. Model 2A uses 
ry 150-watt lamp, has a 
heat-dissipating lamp- 
house design, and a heat- 
absorbing glass that pro- 
tects slides from over- 
heating during projection. 

To simplify — loading 
and 2 oda- 
slides, Kodasivde 
Chan * “- used 
with Model 2A projector. 

Made by: Eastman Kodak Co., Rochester, N. Y. 


Kodak Advance Enlarger, Model 2 


The Kodak Advance Enlarger, Model 2, complete with 
baseboard and 98mm. /11 projection lens mounted in 8 
removable lens board, supersedes the present K 
vance Enlarger. is 
new enlarger has, as 
standard equipment, the 
friction-drive_microfocus- 
ing mechanism offered 
only as an accessory for 
the former model. 

Negative carrier is re- 
designed to take either 
individual negatives or 
negatives in a roll or un- 
cut strip. Carrier, of 
here molded material, 

holds two sheets of glass 
C- one metal mask. 

The mask supplied has a 
Siax42” — = _ 
tions this i, # from 

34x54” nege- 
tive can ae Be A 
set of metal , from 35mm, to 34x44” is —_ 
to fit the negative "carrier. 

Kodak Projection Anastigmat and. Kodak Proj 
Ektar —~ . metal lens Fg used with the 
Precision Enlarger, also fit this enlarger. 

ade by: Eastman Kodak, Rochester, N. Y. 








ir workers 
om i 

separation 
ional ~on- 


a Koda 
son filters, 
olor pri: 
ated «a’er 
r pr: ' tor 
lescri, sions 


Vast 42nd 





te with 
maven fo 
Kodak Ad 





Gadget Bags 


No. C702 Gadget Bag 585) _is made of top 
in elk tanned cowhide, and has a rigid bottom pro- 
with brass studs. Zipper closes top and extra zip- 
side closes leather-lined side pocket. Leather 
streh os Cadac Bag ($8.65) h tru 
et . as same construc- 
e C702, and additional roomy outside pocket 
closed with strap and buckle. 
Ee Willoughbys, 110 W. 32nd St., New York, 
N. Y. 


Speed-Ez-Ei 


-Ez-E] is still available at a cost only slightly 
Pony that of the low introductory price. This sturdy, 
all-meial easel fits standard Pg without adjustment. 
Four sizes fe ee: On ”, 90c; sizes up to 8xl 

i igher). 

caged the ‘Speed-Ez-El is light in weight and 
compact, iding complete flexibility in use on en- 


ty ‘A. J. Ganz Co., 112 N. Hayworth, Holly- 


BOOKLETS AND CATALOGS 


G-E sure Metes Manual (68 es) gives complete 
A nce ol about exposure problems Written so be- 
inners may understand it, it also provides a compre- 
ive bai und for serious photographers. _ Illus- 
trated with fine pictorial photographs made by well- 
known owners ol G. E. pees meters. Each picture 
is discussed and the method of solving each of the 
illustrated exposure — is outlined. Copy from: 
local photographic ler. 


Castle Films in Color (16 pages, free) describes six pro- 
fessional fun cartoons in color. Films were produced 
in Hollywood by Ub Iwerks and are made in both 
16mm. and 8mm. versions. Copy from: local Castle 
Films dealer. ; 


Castle Films Home Movies (32 pages, free) describes 
8mm. and 16mm. versions of news, travel, sports, ad- 
venture and cartoon films. Copy from local dealer of 
ad Films, Inc., 30 Rockefeller Plaza, New York, 


Fotoshop's Fall and Winter Bulletin (16 pages, free) lists 
cameras, accessories, darkroom equipment, and color 
and movie supplies. Available lenses, both foreign 
and domestic, and all types of cameras including color 
cameras, are included. Printed in four colors. Copy 
ag Fotoshop, Inc., 18 East 42nd St., New York, 


chapters in the Almanac Section by J. Ghislain Loot- 
ens, Herbert C. McKay, Jacob Deschin, Victor Kep- 
pler, Victor De Palma, and Berenice Abbott. A _ref- 
erence section gives film rating charts, exposure tables, 
standard geen and data ——. Catalog — 
the latest cameras, enlargers, projectors, an 
at ss pace. =" of i refunded ° 
. ase. rom Fotoshop, Inc.. 
East 42nd $t., New York N.Y. scsi: 


Kolart For Better Pictures (20 pages, free) describes in 
text, pictures and diagrams the full line of Kalart 
equipment. By consulting this manual, the photogra- 

is able to select the correct synchronizer and 
case best suited for his camera. Illustrations 

show K; Speed Flash models on popular cameras. 
duet Eek” "Capea he aie Cae 
a rom: the 2 

915 Broadway, New York, ‘N. Y., or Stamford, Conn. 


1942 Fotoshop Almanac and fon by} (25c) contains 


Sound Film Rental Cata (November supple- 
ment, free) lists 659 titles of Teen sound > 
cently added to this film library. Films include: 

» news, educational, and entertainment 
A oon Mogull’s Inc., 68 W. 48th St., 


logue (24 pages, free) lists over 300 
photographic equipment in gen- 

y the amateur and professional photographer, 
eith deny DES es headings am 
items ¥ Copy rom: 

Camera Stores, 128 East 44th St., New York, 





It is in @ spirit of good-will and good-fellowship that 
we extend to our very good photographic friends 
everywhere . . . our most cordial Holiday Greetings. 


Automatic Rolleifiex, C2 Tessar F3.5 Ev. case, br. new. . $175.00 

3%x4% R. B. Graflex, Series D, B & L Tessar F4.5 
lens excellent condition 

Contax III, Sonnar F1.5, lens like new 

16mm Bolex with Dallmeyer F1.5 lens, like new 

16mm Keystone A-3, F3.5 lens, lik 

16mm Cine Kodak Model B, F3.5 lens exe. .......... 

8mm Univex, F3.5 lens, good 

8mm Cine Kodak Model 60, F1.9 lens, exc. 

35mm Leitz Valoy enlarger, no lens, like new 

2%x3% Super Multifax enlarger, F4.5 lens, exc. .... 





Space does not permit the listing of the 
hundreds of other bargains now avail- 
able. We invite you to visit us or write 
to us, stating your needs. We will re- 
spond promptly—giving you high allow- 
one e your eeyeeas equi| —~— in 
trade. e pay hig! prices 00, 
for used equipment. WRITE NOW: 





12-14 WARREN ST. NEW YORK CITY 





ILLUSTRATED 


) oO ey) Ge we & eh 








LUMINITE FILM PRODUCTS 


Suite 600, 408 S. Spring St., Los Angeles, Calif 











The Ultra-Value 
Photoelectric 
EXPOSURE METER 


Impartial tests prove 
that the G-M Standard 
gives results compar- 
ing favorably with 
those obtained from 
meters costing two te 
three times as much. 
For use indoors or 
out, on black and 
white, color or 

movie shots. 

See it today. 





The Basis of Good Exposures 


The New 2 95 


“RIGID™ TRIPOD 


It’s “tops” for rigidity and light 
weight; full chrome plated, only 
1% Ibs. Extends to 44% inches 
closes to 25”. Easy to open and 
close and definitely stays put! 
Non-spread legs, rubber tips, 
large head for still or movie 
cameras. Individually boxed. 


SCIENTIFIC "PAN" HEAD 
It’s ahead of most of them, ex- 


andout 





if Your Decler 
Cannot Supply 
You—Write 


HERBERT GEORGE CO. 
617 West Fulton St., 
Chicago, Ill 


ACTION EDIT THE HOLLYWOOD WAY 


With the Craig Projecto Editor—a cpentiy animated 
slo 


viewing device allowing careful inspection, w motion 
if desired, of actual movement on its brilliant miniature 
screen, Use it = transform random shots into smooth- 
running s¢ sequenc 
8 — with Splicer, Rewind and 

Film Cement «30. 50 


8mm _ Projecto-Editor 
16mm Model with sr. 
Ask your Dealer or 


Koie wanna 36 Plecture” 


QP cnaic MOVIE SUPPLY CO. 


5 S$. Ouctve st . LOS ANGELES. CALIF 





Portrait “Racket” 
Is Attacked 


The Success Portrait Company of Chatt. 
nooga, Tenn., and numerous respondents 
charged with misrepresentation in the sale of 
tinted or colored photographic enlargement, 
miniatures and frames, have filed answers tp 
the complaint of the Federal Trade Con- 
mission. 

Their sales methods were directed at selling 
cheap picture frames at high prices, and with 
misrepresenting low-quality photographic prod. 
ucts as being “paintings” or “hand-painted 
portraits” temporarily being sold at “reduced 
prices” or “special introductory prices,” when 
in fact the prices were in excess of what 
would ordinarily be the prices in the usul 
course of business, the complaint alleged. Al» 
that the respondents represented that they main- 
tained an “art institute” or “art studio.” 

The Success Portrait Company, also trading 
as Chattanooga Art Medallion Co. and w 
Art Trade Studios, made a joint answer. 

The Old Master Portrait Company, formerly 
trading as Colonial Art Institute, Superior Ar 
Studios, and Old English Art Company, Chat 
tanooga, Tenn.; Streamline Art Company, 
Fairmount, Ga.; Federal Art Company; Pan- 
mount Art Company; Kennington Art Studios, 
all of Chattanooga, Tenn.; Peerless Studio, 
Whiteville, N. C.; Page Art Company, Try, 
N. C.; Wilson Portrait Company, Morganton, 
N. C.; Portrait Art Agency, Bunkie, La.; and 
other respondents, in a joint answer denied 
being associated with the Success Portrait 
Company. 

The answer also denies that the respon 
dents conceal from purchasers at the time a 
“portrait” is ordered, the fact that the finished 
product will be cut in an octagonal shape and 
will be delivered in a frame of peculiar octag: 
onal, convex form and shape which is obtain 
able only through the respondents at price 
fixed by them. 


Did the Camera 
Lie? 

A prominent citizen of Copenhagen, Der 
mark, has questioned the truth of the saying 
“The camera cannot lie.” 

Viewing a newsreel of the German troop 
marching through Copenhagen, he was di 
mayed to see his countrymen cheering them 
To his horror, he recognized his wife, in tht 
forefront, cheering even louder than the ret 
He took her to the picture theatre and she sa¥ 
herself in a hat she had not worn for two yeatt 
The crowd scenes had been cut from an old 
newsreel of a Danish royal procession. Th 
camera is essentially a truthful instrument, but 
a film editor can make it lie if he wants © 


Don't Photograph Money 


Photographs or other reproductions of United 
States money are prohibited unless au 
by the Secretary of the Treasury. 





The pad eliminates much of the danger of 








the strap’s slipping from the shoulder.—Robert 
of Chatta. GA DGE TS , KINKS Scott, Saltsburg, Pa. 
ne aa HORT CUTS 
oneal AND S Reducing Dark Prints 
answers to If black, over-printed pictures have received 
ade Com. Pad for Shoulder Strap full development, reducing may make them 
1 at sell A piece of old inner tube cut to shape as almost as good as one that was correctly ex- 
ia illustrated makes a comfortable pad for the posed. 
phic prod- leather shoulder strap of camera or carrying Make up the following solution: 
ind- painted a ne opeb neal 10% solution of Potassium Ferri- 
t “reduced row slits across A ‘ 
7. cyanide coh Amie V4 oz. 
ces,” when the center of 10% soluti f plain H 1 
s of what the rubber pad @ solution of plain Hypo...... oz. 
the usual and slip the Cold se we wa oe : J 15 oz. 
— An leather strap Mix the reducer just before using. It will 
lio” through them. not keep long, so discard it immediately after 
Iso trading For larger and using. 
o. and a heavier cameras, make the pad from two pieces Soak the dark prints in plain water until 
wer. of inner tube, fastened together with rubber they are limp. For best results add a few drops 
y, formerly tire cement. of wetting agent (Easy-Wet, Kwik-Wet, Aero- 
1perior Art 
any, 
Company, 
any ; 
rt Studios, 
=ss Studio, 
any, Troy, 
Morganton, 
, La.; and 
ver denied 
3s Portrait 
he respon- 
the time a 
he finished 
shape and 
aliar octag- 
| is obtain- 
} at prices 
There's a great thrill in store for the one 
agen, Der- "who receives a Federal Enlarger on Xmas 
the saying ' Day—a thrill that grows with every print 
made with this excellent o.oo 
nan troops » any model you may select, can be de- 
. a to give uniformly perfect . 
ring then. _ Only Federal has the BUILT-IN FOCUSING 
rife, in the ' TARGET in the Negative Carrier making 
n the rest ' focusing accurate, simple and speedy. 
nd she saw beech 
‘ two Laer 
nega- 
i. _ tives from 35 mm. up to 24"x3)" 
ument, but All Complete with lenses 
. wants to. ‘ 
; of United 








BETTER RESULTS 
with this 
BETTER FILTER! 
c 


Imported 
Precision-Ground 


OPTOCHROM 
FILTERS 


it pays to be critical about filters, for no matter how fine your 
lens, your pictures will be no better than the filter. That's why 
Optechrom Filters are universally preferred. They are made 
to the same painstaking standards as high-quality camera lenses. 





Only giass which has been ge in the mass is used. This is 
optically ground and i t. Then 
to make absolutely certain of aa tipeadieg in light transmission, 
each Optochrom is spectroscopicailly tested. Now available in 
all sizes, colors ard densities at pre-war prices. Be sure to 
make your selection now while dealer's stocks 2 40 

are still complete. See your ‘oad today, or S o up 
write for literature. Priced from............+ 

(including. excise tax) 


BURLEIGH Q 1-324) 0) 4 


PHOTO lefozo} os 


12OwW 42. 858TR EET te ~NEW YrOoae@K ciTy 
FOR 
DEFENSE (OF FILMS 


rs cilmate, wear, scratches, 
ater, dirt and fingermarks. 

















MOVIES 


VAP, 


% 


STILLS 


RATE 


Ask Your Dealer Or Your Photo-Finisher 


Re 
gets; 











Save Money With 


LEUDI 


mera. 
Now with Weston ratings. 
jo glass or metal parts. 


ot aarrealty ex- 
“to use with any 


No adjustments necessary. 
Jar and speaeree f. 
Featherw a 

Price Includes Case 


$2.15 


i. Dealers Svereute 


n Canada: R. L WODKINSON 
$ Airdrie Road, 


MIMOSA AMERICAN 


CORPORATION 
485 Fifth Ave., New York 











N.Y. 








DEVELOPED 





ENLARGED 


to Superb 
32x5 Salon Prints! 


On selected double weight matt 
Paper, each print individually 
enlarged. dodged and cropped. 

8 Exposure Roll $1.00 
a Exp., 236224. Fine Grain, 
Enlar 5x5 
















M/INLA RGEMENT' S 


PO.BOX!93 GRAND CENTRAL ANNEX. NYC. 














sol, etc.) to the water bath and the reducer 
solution. 

Working under white light, place the limp 
prints in the reducer, and keep them moving 
in this bath until they have been reduced the 
desired amount. 

Wash thoroughly in running water (a half 
hour for single weight prints; a full hour for 
double weight prints).—Arthur L. Schoeni. 
Olympia, Wash. 


Print Straightening 


To straighten a print quickly and easily, 
lay it face down on a clean, smooth surface 


and run a smooth nick-free ruler or straight- 
edge over its back as illustrated. The surface 
of the table, cardboard or glass must be abso- 
lutely free from dust or grit to avoid damage 
to the face of the print. 































Grasping the corner of the print firmly as 
shown above left, slide the rule or straight-edge 


across the print diagonally away from the 
starting corner. At the same time lift the 
print by the corner, as shown above right. It 
may be necessary to pass the rule over the 
print from two or more corners before all curl 
is eliminated—A. G. W. Sparrow, Auckland, 
New Zealand. 


Stool Aids in Copying 


When a photograph is to be copied verti- 
cally, particularly when it is necessary to sub- 
merge it in a pan of water as is the case with 
rough surfaced prints, 
the job can be simplified 
by setting the print on 4 
piano stool of the ad- 
justable type. 


The image is focused 
by raising and lowering 
the stool to bring the 
photo nearer to or farther 
from the camera instead 
of racking the camera 
up and down which is 
difficult without special 
facilities —Louis Hochman, Brooklyn, N. 1- 
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Heating Pad Warms Solutions 


For darkrooms located in the basement or 
other unheated or partially heated room, a 
heating pad aids in keeping solutions at the 
right tempera- 
ture. Place the 
trays as shown 
on an ordinary 
three-heat _heat- 
ing pad which is 
covered with a 
10c rubber crib 
sheet. The small 
pad shown sells for about $1.98 but is big 
enough to warm both developing and fixing 
tray. 

The three-heat switch makes it an easy 
matter to keep the temperature of the solu- 
tions constant. The rubber sheet prevents any 
spilled solutions from moistening the pad and 
causing a short circuit.—7. 7. Gerard, Mason 
City, Iowa. 


Darkroom Timer 


A small metal arrow fastened to the center 
of the crystal of an ordinary clock converts the 
clock into a timer for measuring intervals of 
several minutes or 
longer. 

Cut the small ar- 
row from thin sheet 
metal and drill a 
hole in the tail end 
of it. A suction cup 
already fitted witha 
bolt and thumb 
screw is sold at most 
auto accessory stores 
and some hardware 
stores. Fasten the end of the arrow to the bolt 
on the suction cup and press the suction cup 
against the clock crystal. : 

Move the arrow to the desired position and 
when the minute hand reaches the arrow, time 
is up—Louis Hochman, Brooklyn, N. Y. 





& 
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Test for Hypo 


The following solution makes a good test for 
exhausted fixing baths: 


Potassium Iodide |. a 
tee 10 oz. 


Add a few drops of the test solution to 1 
ounce of the hypo bath. If a cloudy, milky 
geen forms, throw the fixing bath away. 

test quantity remains clear, the fixer is 
still good— Arthur L. Schoeni, Olympia, Wash. 





Leitz VIll-S 
Projector 





MA by E. Leitz, Inc., New York, pioneers 
of 2x2 inch slide and 35mm film strip 
Projection apparatus. Available in models 
from 300 to 1000-watts, for every projection 
need . . . Images are brilliant and extremely 
sharp . . . Effective heat dissipation . 

Built-in tilting device, and many other features. 


OTHER LEITZ PRODUCTS: Leitz 
Desk Viewer, Polarizing Filter, Copy- 
ing Attachments for Leica, Synchro- 
nized Flash Unit Model VII, Slide 
Binding Materials, etc. Write for 
Booklet 1285 describing the VIII-S 
Projector; or for information on other 
Leitz Products. Dept. M-12 


E. LEITZ, inc., 730 Fifth Ave., N.Y.C. 
ERE IE PERE REDE RS ERE PE MERE PEPE PETE RE RET 















Lotock’'s SPECIALS 
~~ XMAS BUYERS 


> 

g idi 127, F2. °.. Pa 41.50 | BeeBee 9x12 Xenar 
+ 26. F 139 8.50 FS.5 wcsscceee 

kod's 3s. ts. -00 fe . 


80.00 C2, F3.5, in. 








9x12 aaximat F4 

8-20 Proj. Disc. se 20.00 9x12 Avus, Skopar 

‘5. Ln y Spee phe pened 

616 Kod., F4.5.C:R. 34.75 | 11x14 Aibum 1. i'r 

Filmo 75.F3.5. Guar. 

30x40 De Lume 9.50 | Bessa, Voigtar, P35 

Transp. Box 600¢ 7.28 | {yansParoncy Viewer 

Reine. I Fea Cassar; case. i.n. 
50 Belen LA 70.50 | ORs teen... 09048 
8x30 Ze = ; he 105.00 | 8x30 Leitz light. C. 100.00 


Mail Orders promptly filled. Send it immediately for as- 
sured delive A int ime for Ch viatraee. Hundreds of other 
attractive bareains, Nurite to Dept. 12. 


LOTOCK CAMERAS, Inc. 


Chrysler Bidg. N. ¥. C Phone Murray Hill 
135 E, 42nd St. 4-7617-8 
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10-XMAS-10 
Cartoon & Live Subject 
HOME M@VIES 


For Special Holiday 
Parties and Gatherings 
id 


Ad re and happiness to 
r Holiday season bY, showing 
CheistMas HOME OVIES to 
the family, friends and guests. 
Ve for Church ith- 
erings, es ai Club meetings 
during the Yule season. 


USE YOUR DEALERS FILM 
RENTAL LIBRARY 


eo ft, SMM. $3.00. 200 ft, 16MM. .$6.00 
ICKEY THE NURSEMAID; anne 
MM. .$3.00 
. -$3.00 
. -$3.00 
. -$2.00 
. .-$2.00 
. -$5.00 
-$10.00 


100 ft. 
ESS; 

100 ft. 

100 ft. 


50 ft. 8MM. .$1. 
—STORY OF SANTA CLAUS; 

50 ft. 8MM. .$1.00 
—HOLY NIGHT; 


50 ft. 8MM. .$1.00 100 ft. 
ey NIGHT BEFORE CHRISTMAS; 


100 ft. 16MM. -$3.00 

AT YOUR DEALER OR DIRECT 
HOLLYWOOD FILM ENTERPRISES, Inc. 
6060 Sunset Bivd., Hollywood, Calif. 
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EAGLE C. H. 


Bulb 
Dusting 
Brush 
Price, $1.00 


A new negative and lens dusting brush. Soft 
mg hn. ~¥ 


camel loosens up all traces of dust and 
lint, a press on the rubber bulb forces air down 
between the brush hairs, blowing away traces of lint. 
etc. Eliniinate all your dust problems with one of 
these ingenious oudines. 


Mail Orders Solicited 


57 East 9th St., New York City 








Blackout Flash Lamp Coatings 


Coatings and colored cellophane “jackets” 
that convert regular flash lamps into “Blackout 
Lamps” for photography by “‘invisible light’ 
on infra-red film, are described in the British 
Journal of Photography. To coat lamps for 
infra-red pictures, dip them in the following 
solution: 


INFRA-RED FILTER COATING 
Eosin 2524 (LCL) 1... 
Tartrazine -250 (I.C.I. — 
Coomassie Violet R. S. (1.C.I.).. 4 
Lissamine Green (1.C.I.)...... 10 
Gelatin (Nelson’s Hard).... 200 
Glycerine ......... : 100 ce, 
Water to make 1 liter 
Soak the gelatin for one hour in 500 ce, of 
water at about 70°F. Then warm to 100-1207 
and stir until the gelatin is dispersed. 
Dissolve each of the dyes separately ina 
small quantity of water. A larger amount of 
water, no hotter than 150°F, will be needed to 
dissolve the Coomassie Violet. This dye should 
be added to the water a little at a time and 
each addition dissolved thoroughly before mor 
is added. The other dyes are readily soluble. 


Dilute each dye solution with a quantity of 
the gelatin solution which acts as a protective 
agent against precipitation when the solutions 
are mixed. 

Dilute the glycerine with water at about 
120°F, then mix all the solutions of ingredients 
together and add the remainder of the water. 
To remove air bubbles, filter the mixtur 
through two layers of muslin. 


Made up as described, a coating of the cor- 
rect thickness is produced when the bulbs art 
dipped according to the following method: 
Grasping the bulb by the base, immerse it i 
the solution, which is kept at 96°F, and theo 
slowly withdraw the bulb. After it is with 
drawn, turn it base down for a few seconds 
and then invert it again. This overcomes tht 
tendency for the coating to drain while setting. 

The coated bulb should appear almost blad 
and the contents of the bulb should not show 
through. If the coating is too thin, dip th 
bulb again at a lower temperature. 

To keep a check on the coating weight, weigh 
occasional bulb before and after coating. A+ 
gram coating is about right for a lamp wil 
a surface area of about 100 sq. cm. 

To test for correct exposure, use the follow. 
ing approximate flash numbers as a starting 
point: 

Type of Lamp Coated Shutter Speed Flash No. 

Wabash Superflash No. 2... .1/50 second. .35 
G. E. Photoflash No. 21... .1/50 second. .30 

Lamps with total outputs less than 50,000 
lumen seconds (before coating) give satisfactor) 
results only when used at verv close range. 

To the eye the most luminous part of the 





spectrum of white light is the yellow and green. 
A deep purple coating that represses this region 
and transmits only the red and blue rays is 
more photographically efficient than the visual 
appearance of the flash suggests. 

A system of flash photography using pan- 
chromatic film and light that is only dimly seen 
by the eye is based on these facts. Using this 
method, there is no need to adjust the “visual 
focus” as is the case when using infra-red rays 
and infra-red film. 

The formula for the coating is as follows: 


PURPLE COATING FOR FLASH LAMPS 
Coomassie Violet R. S. (I.C.I.) 

Gelatin 

aor wo wale. 

Dissolve the ingredients exactly as described 
under the formula for the Infra-red Coating 
above. The coating méthod is also the same. 
Correctly coated lamps will have a deep purple 
color through which the contents of the lamp 
are just barely visible. 

Cellophane safety bags, sometimes used over 
flash bulbs to protect the subject from frag- 
ments of shattered glass in case a bulb breaks 
during the flash, may also be used. Dyed pur- 
ple, these bags make a satisfactory filter for 
use with pan film. Dyed yellow, a bag is used 
with one purple bag to filter out most of the 
visible rays and provide a convenient filter com- 
bination for use with infra-red film. 


Purple Dye Bath for Cellophane 


Soak the covers in: 
Methyl Violet 
Glycerine ... 5 
Warm water ..200 cc. 


Yellow Dye Bath for Cellophane 


Soak the covers in: 
i . 4 grams 
. 10 ce. 
cc. 


Brace for Unsteady Enlarger Post 


A flexible metal strap, such as is used to 
hold insulation on heating pipes, provides extra 
support for an enlarger lamphouse post that 

requires steady- 
ing at the top. 
Screw a hook 
into a wall 
studding and 
loop the metal 
strap through it 
and around the 
enlarger post. 
This arrange- 
ment may also 
be used for temporary installations, since the 


strap is easily removed.—Paul Stiles, New Bed- 
ford, Mass. 


COLOR WITH YOUR ROLLEI 


—this simple, inexpensive way! 


Taking color shots with your Rolleifiex or Rolleicord is 
simple and inexpensive when you let “‘American Rollei Head- 
quarters” install a Bee Bee Rollei Adapter in your camera. 
It consists merely of two easy-to-insert spools and masks, 
plus a safety film window which is installed in your Rollei 
to assure perfect film spacing and full-size, 28x40mm. shots 
from bantam-size color film, All work is performed by 
Rollei-experienced technicians in our own shop . . . which 
is your guarantee of true Rollei precision throughout, Com- 
plete price, including leather case and film window installa- 
tion on any 6x6cm. Rollei camera, only r 
Complete installation for 4x4cm. Rollei 


See Your Color Shots Magnified to 
22 x 32” 
Bee Bee 


ILLUMINATED 
ENLARGING 
VIEWER 


dust slip your bantam or 
5mm col shots (or black 
and white film) into this 


Pact viewer, turn on the fllu- 
minating bulb, iouaia x 3 
Fectog Toa op delighted 

eu 
also get the Wot 
adding 


**third- ‘4imension’™* to your 
ete with 


Prices include excise tax. a... ea or write: 


BURLEIGH BROOKS ic. 
Be 


STREF 


“BETTER PICTURES” $00 


= P.~* m4 
$1.00. “ie 


exposure 
3) 
Postite Rott tee"h No. eet CAN- 
aoamal cat’ alll te 

Maat we . yen Hy IT 


Films ac! quolty Guvguped, 


sive con . Send 

ay hy wal REPRINTS 3c 

pach VAPORATED—~i0e Addi. Per Roll. 
BETTER PICTURES 


2523 Lowrance Avease pop nae: . Chicage, im. 
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CARRY YOUR CAMERA 
AND ACCESSORIES IN ONE 
OF THESE GOOD-LOOKING 
il iled @4 > Gacy tele) 3 ae 7 1chy 


ed be: 


ORDER YOURS 
Anywher 
TODAY! inU.S A 
5 DAY MONEY BACK GUARANTEE 


SEND FOR FREE FOLDER NO. 22 
LISTING OTHER GADGET BAGS 


D 
e 








Size—8 x 10 x 3 inches 


KLEIN &€ GOODMAN 


18 S. 10th St., Philadelphia, Pa 

















Eliminate Guessing » With 


THIS 


SLIDE FILE and VIEWER 


Easily select your slide for 
projection by using this 
slide filing system contain- 
ing a convenient viewer and 
a complete index. Also, the 
sturdily constructed case 


gives permanent protection 
for slides. Slide size 2x2” 


No. 188 CV Slide File (with 
viewer’ to encase 138 glass 
slides or 276 Ready Mount 
slides $4.95. No. 1% C Slide 
File (without viewer) toen- 
See Your Local Dealer case 150 glass slides or 300 
or Write for Details Ready Mount slides $3.50. 


AREL PHOTO SUPPLY, 819 Washington, ST. LOUIS. MO. 








Hollyweed's Latest . . . . For Better Pictures 


New "DINKY INKIE”™ Light 
Powerful All Purpose 100-150 Watt 


SPOT LIGHT Only $12.00 
Ask Your Dealer for Demonstration 
Distributed by Eastman KODAK Stores 






















WE PAY HIGHEST PRICES } 


e for cameras; accessories; movie equip- 
ment; binoculars. Estimates 
FREE. Trade-ins. 


BRENNER PHOTO CO. 
943-C Penna. Ave. Washington, D. C. 


yy. oH 
Genuine 


HARD RUBBER TRAYS au 
SIZES 


No surface chipping + No corrosion + At all dealers 
















Tested—35 mm. FILM —Guwaranteed 


25 ft 25 ft 
Parpan Super XX 
00 infra red Pan X 23 
Uitraspeed 
lg Cc path 
Panatomic 


ae ie 


HOLLYWOOD 35 MM. FILM 
Box 2550 cuoininenis Callf. 


tells you How 
’ to Secure: 


Negatives that will 
@make BIG grain- 
free its. . 
2 Prints that repro- 


ed in your negatives. 
3 Easy, certain meth- 
+ ods of obtaining, best 
possible results from 
your camera. 


A %6-page Quick Reference Book and Manual. 
Cc ins ‘ll Edwal Formulas, send 50c¢ in coin to 


The EDWAL Laboratories, Inc. 
2M 732 Federal St. Chi 





cago, Ill, 
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Spot and Corner Dodger 


A simple dodger for printing in 
small, dense areas or flashing the 
corners of a print to darken them, 
is made from a square or circular 

~}] piece of heavy opaque 

J paper or light-weight 
cardboard with the cor. 
ner cut away as illu 
trated here. 

Hold a cupped hand over the opening to 
control the exact size and shape of the opening, 






Darkroom Wall Rack 


Scraps of lumber from an old packing box 
make an easily constructed darkroom wall rack 
for retouching tools, pencils, stirring rods, and 
similar odds and ends. 


Dimensions 
are determined 
by the available 
space and the 
number of mir 
cellaneous items 
to be stored. A 
two-foot rack 
is adequate for 
most dark- 





rooms. 

A length of %” or %x1'%" wood is wed 
for the front. Small wire brads hold narrow 
partitions to this piece. A narrow piece of the 
same wood is fastened to the bottom. Nail a 
flat block at each end and fasten the rack to 
the studding through these two blocks. 

Since no heavy items will be placed in the 
rack, sturdy construction is not necessary— 
Paul Stiles, New Bedford, Mass. 


Storing Mounted Prints 


Two pieces of prestwood or plywood nailed 
to flat blocks, as shown in the illustration, make 
a convenient and 
easily moved rack 
in which to store 
large mounted 
prints. 

Make the rack 
an inch or # 
larger in each 
dimension than 
the standard 
mounts you wi 
to protect the 
mount cornet 
To keep the 
edges of the 
mounts cleat, 
throw a length of Pliofilm over the three open 
sides of the rack and tie it in place with4 
string near the bottom.— Paul Stiles, New 
Bedford, Mass. 







































































“Terror” Films Teach 


ns B Rookie Soldiers 
en th Hitler’s prized “terror films” depicting the in- 
- pre yasion of neutral countries have become merely 


classroom blueprints for American soldiers as 


| Opaque . : : 
- weight visual education through motion pictures ae Leave your guns at home 
® H i when you tra cameras here 
the cor- sumes increased importance in Uncle Sam's he smile "when we 
* quote you a a - « an 
as illus army. you smile in return, knowing 


Movies showing panzers, dive bombers and that both parties are satisfied. 
tanks in action, intended as fear propaganda, 
give selectees and enlisted men a first hand op- 
portunity to analyze and discuss with their in- President 
structors, Nazi operations in the field. For the For color — or block 
first time in history, photographs, slides, and white you'll want this tweens 
motion picture play a major part in the train- ARGUS C3 


pening to 
opening. 





king box 





wal ing of soldiers. coupled ‘rs regular 
rods, and Approximately 375,000 feet of film will be yas EPHO ° dens at Fs 


ates with the coupled range 


produced for the army curriculum this year, finder. The ARGUS C3 with 
the two lenses lists at 


equal to the total output of any one of the top ; 
Hollywood studios. During the first three weeks tae ok we $0, 50 
of a draftee’s schooling, he will see more than lenses for only 


mensions 
etermined 
» available 





and the three hours of instructive movies a week. Show- — c3 “age al only =e 
r of mie ings will continue intermittently throughout his ens me sreeveeee @ 
pistes stay with the army. Bass Slide File 


for 2x2 slides . . . capacity 100 . _ printed index . 


stored. A Rookie soldiers and officers alike now may fabricoid finish |: . nickle hardw 





oot = watch the German armies rolling across the ~~“. ae sl aide pore * 
quate fields of Poland, France, and the low countries. WRITE DEPT. MM 





dark- Lecturers point out significant details of attack 
. with students making notes and discussing tac- ASS CAMERA LO 
dis used tics. At some points the film is stopped and ESS CAMERA . ae 
d narrow re-run for closer study. 179 W. MADISON ST., CHICAGO,ILL 


ce of the Germany's war films are not the only sub- 
n. Nail a jects to contribute to a draftee’s education. 





Unexcelled Fine Grain Finishing 

















e rack to Films covering 200 other subjects from personal 
Be 4 hygiene to loading a rifle are included. Holly- 8x 10 a” s 3 for 1.00 
ed in the wood produces a few of these reels, but most of 5x7 ano spotren 5 for 1.00 
Cessary.— them are army-made under the direction of © Attractive folders and mounts at low rates 
Washington officials. : Hemsses Stns coal Walk Pes onkeageivans corviess 
Peale co ee: _— a come Free Price List and Malling Bag on Request 
information on the building of pon- 
od nailed toon roads and bridges through special films. AMATEUR FOTO GRAPHIC SERVICES, Ine. 
ion, make Infantry troops learn about concealment, deto- 130 West 46th St., WN. ¥. C.. Dept. M, LO 5-5483 
nient and nating caps, first aid, and the handling of arms 
oved rack and ammunition. “Another film deals with 
h to store trouble-shooting when army vehicles break down * * * kkk kK KKKKKKKKEKKKK 
mounted on the road. Films on personal hygiene and * Guaranteed 35 mm Negative + 
health protection are viewed by all groups of * RELOADED (36 Exp) CARTRIDGES * 
» the rack the service. Military observations with cam- * 3 FOR $1 3 FOR $1.25 * 
h or # tras have become a separate branch of study * | ny hig Mi | SUPREME @a St 
in each for the army with new and secret equipment * a Ft.—$1.00 FANATOMIC x ’ * 
ion than being constantly perfected. * FREE * a ~~ sie Flim Seed FREE . 
tandard * tings. sailor Pk 
you we Camera Club Radio Program X ANACONDA FILM CO.. 723-7%h Ave., N.Y. ©. # 
tect the NBC Camera Club is the title of a new F¥ HFK HK HH 
cornet. weekly program broadcast to England regu- 
sep the larly over NBC’s international short-wave sta- 
of the tions WRCA and WNBI every Tuesday from a yay! 
s cleat, ral hy m., EST. Jerry Wade, on the 
hree open staff o NBC's International Division, 
ve with describes the wide use of photography, and al HOME, 
iles, New gives hints for amateurs. Interviews with well- 


professional photographers will also form 
Part of the program. 
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(hi77 Ths FOR PRINTS, REELS, 
SILLS NEGATIVES, SLIDES 
Make just No more scratched, curled or di 
dandy gifts! films or prints—and they're easy to file 
and find. Look _ ooks (8!/gx7”). 
Blue, green, red or black. 
SLIDE ILE holds 300 slides ~~ $1.00 
NEGATIVE: FILES. 3 styles 
mm (strips or rolls) to 5x7”. es .00 
PRINT ALBUM. Loose leaf 5x7”. 
Acetate ee mounts $ 
larger sizes 
MOVIE REEL FILES 8 and 
16 $1.50 and a = 
At stores or sent direct pre 
on 10 Days Money-Back Pian 
Write for folder showing complete line 


AMBERG FILE & INDEX CO. A822. 2e2r4,2nt: 











ik Sak EAE 
XMAS CAMERA BUYS 


THAT ONLY “ARKIN’ CAN OFFER 
A small deposit will hold your ee 
now while stock is still com pie 
Viewing Carrying case for E. 12.80 


ject 
35mm POR AeL Tes A Pradector 200W 27.80 
. K. Model 60, F1.9 Le 
with Combination 


x2 EX F. 40. 
$ 5 45 
16mm 4 K. . Fl. ‘00 
8mm E. K. Mod ens 0.00 
Complete line of ‘CAMERAS “PRogCTORS—AGcESSOR IES 
—DARK_ ROOM JUIPMENT. Liberal Trade-in Allow- 
ances, Mail _ promptly filled. Write or call you: 
wants * Dept. 
n Lobby Grand Central Palace Building. 


BERNARD ARKIN 
The Ph raphers Supply House 
480 Lexington Ave. (46th St.), N. Y. C., PL 3-S¥90 











Lal MAGAZINE 
T rains PHOTO. SALON 
NUMBER 


Railroads—a most 


AT 
NEWS 
DEALERS 


and 
maps make armeonalr 
travel a joy. 


MILWAUKEE, WISC. 





1S and 16 EXPOSURE 





Your films ca developed in the finest of fine devel- 
Eastman’s : 
is our "get acquainted 


VAPORATED — and entered en 
lute aatiotstion Soles ee meee Here 
offer; you can quality ot our at oe 
16-Exposure Filme a developed and 
16-Exp 1 ope 
12 Films 
Reprints for all shone 
Complete Price List and Mailing Bags FREE 


AMERICAN PHOTO SERVICE sinnescotie. mine 
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Photographs Show Dangerous 
Crossing 


When the Tracey School Parent-Teacher 
Association of Norwalk, Conn., started a cam. 
paign to have a policeman posted at a danger. 
ous intersection to protect children on their 
way to the school, Mrs. Esther M. Anderson 
got out her camera and provided pictures to 
prove the point. Her prints accompanied the 
resolution which the Association sent to the 
Mayor and Council, were exhibited at meet. 
ings, and were provided to local newspapers. 


Shots of a recent collision at the corner were 
included to prove that the intersection really 
was dangerous (above right). For the purpose 
of the campaign, she also made pictures of 
children at the intersection, with cars going by 
them on all sides (above left). Mrs. Anderson 
used a fairly fast shutter speed for these, but 
permitted a bit of blurring in the faster moving 
vehicles to give the impression of speeding— 
Dan Anderson. 


THE AMERICAN ANNUAL OF PHOTOG- 
RAPHY, 1942. Edited by Frank R. Fraprie, 
F.R.P.S., and Franklin I. Jordan, F.R.P.S. 
280 pages, 84 pictorial illustrations, 7/4x9% 
inches. The American Photographic Pub- 
lishing Company. Price, cloth $2.25; paper 
$1.50. 

In addition to the usual fine reproductions of 
outstanding salon prints, the annual contains 
important articles, led by “The Visual Mechar- 
ism and Pictorial Photography” by Lloyd E. 
Varden of the Agfa Ansco Company. Varden 
points out the fallacy involved in the analogy 
between the human eye and the camera, which 
is so often cited. 

Other articles include: “Photographic Copy- 
ing,” “Recent Advances in Developers and 
velopment,” “Home Portraits in the Fashion 
Manner,” “The Photographic Portraiture o 
Men,” and “Stereoscopic Photography in Ad- 
vertising,” to mention only a few. 

The list of the most prolific exhibitors of the 
past year, as given in the 1942 Annual, is 
headed by Eleanor Parke Custis, Frank R. Fre 
prie, and Charles Blanchard Phelps, Jr., in the 
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order named, with Miss Custis credited with 
exhibiting 146 prints in 55 salons. 


COPYING TECHNIQUE. Compiled by Frank 
R. Fraprie, F.R.P.S. and Robert H. Morris. 
128 pages, illustrated, 614x9'4 inches. The 
American Photographic Publishing Company. 
Price, $1.50. 

The problem of copying, that is making a 
reproduction of an absolutely flat object, while 
apparently simple, is actually a difficult one, 
because of the great variation in the nature of 
the originals to be reproduced and the varied 
conditions under which the work is to be ac- 
complished. 

It is probably because the problem seems so 
simple that there is a dearth of printed infor- 
mation. Apart from chapters and paragraphs 
in general works, no text covering this matter 
exists in English. It has, therefore, seemed to 
be a worthy task to collect such information as 
is available on the various problems of copying 
black-and-white and colored originals and to 
produce a book which embraces most of the 
difficult points which may arise in this field 
and gives sufficient hints to enable any reason- 
ably experienced photographer to obtain suc- 
cessful results. 


THE STUDIO ANNUAL 1941-42. 64 pages, 
illustrated, 8%x11%% inches. The Studio 
Publications, Inc., publishers. Price, $1.00. 

The purpose of The Studio Annual, in the 
words of the editors, is “To counteract some of 
the trials of the present and, by pictures and 
words, to strengthen man’s belief in himself 
and his desire to contribute to the building of 
a better world. Such inspiration can always be 
found in the works of artists and designers 
whose skill is reinforced by enjoyment of their 
task and who put all they have into it.” 

Included is a gallery of reproductions of 
Old Master paintings, many in full color. 
Photography is covered briefly at the end with 
several black and white and color photographs. 
It is an inspiring issue. 


BRITAIN AT WAR. Edited by Monroe 
Wheeler. 98 pages, 107 plates, including one 


w% FOR INDOOR MOVIES 
Ww FOR COLOR MOVIES 


%& FOR SLOW-MOTION SHOTS 


YOU NEED THE EXTRA SPEED OF THIS LENS 


DD an ultra-fast Wollensak f1.5 Cine Velostigmat 
to your equipment and you've plenty of reserve 
speed for movies under adverse lighting. Take sparkling, 
clear black-and-white shots indoors, evening scenes, 
dim woodland shots, etc., when normally you'd say, 
“‘The light’s too poor.’’ F1.5 has reserve speed essen- 
tial for slow-motion. Also takes gorgeous 
full-detail color shots indoors or out. Fine 
optical corrections. Economical, too. F1.5 is 
available in 1” and 2” focus for 16mm. 
Also f1.9 in 12” focus for 8mm. At dealers 
or direct, postpaid (or C. O. D.) 
WRITE FOR FREE CATALOG 


WOLLENSAK OPTICAL CO., 627 Hudson Ave., Rochester, N.Y 
By 2 ii = SAK 
S mos oS fll ol eal 


20 tt: 2x2 SLIDES $1 


Unusual scenic, travel and pictorial views—full dou- 
ble 35mm size, sharp and clear—mounted, ready to 
show in any standard projector. 20 for $1; 40 for $2. 
All different. List of other subjects sent with each order. 
Ten 2x2 Art Slides $1.00; 20 for $2.00; 30 for $3 


ART SLIDE CO., Sippo Lake B-13, Canton, O. 


35MM BULK FILM 


és a * 














$1.00 
Live mop' 
ELECTRIC VIEWER, $1.50 
Postpaid U. $.—C. 0. D.'s Filled—information on Request 


SAVE MONEY FILM 


7424 Sunset Bivd. Holl. 











in full color, 734x10% inches. The Mus 

of Modern Art, publishers. Price, $1.25. 

This book shows a cross-section of the life of 
democratic people in time of war and consti- 
tutes an anthology of the work that British 
artists have done in response to war needs. 

The British Government, as in World War I, 
has retained the services of its finest living art- 
ists to illustrate various aspects of the war, and 
the Photographers, whose work forms a separate 
section of the book, have achieved a brilliant 
documentation. 

There are sections on current War Posters 
and Cartoons, and a special article on the im- 
Portant subject of Camouflage, an art still in its 

but developing rapidly. 





America's Finest , 


) 
) Q 
BROMOIL EQUIPMENT; 


p~www* 


)Expert or novice . . . For fun—for profit... For} 
)the most beautiful prints in color or black and white( 
)—you ever saw or made. Here’s all the necessary ¢ 
) equipment—Ink, Inking Rollers, Transfer Press and? 
Brushes at prices that will truly amaze you. 


( 
»SPECIAL BEGINNERS Kit. ; -$6.505 


~~ 


(Nothing else to 


) Send for new Bromoil Technique booklet — 25c¢ 
Price List Available—Write for it. 


4 
}BERLETT PHOTO SUPPLY CO. 


New York City ( 
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SALONS 






























































































































Closing Date Name of Salon For Entry Blank, Write to No. of Prints & Entry Fee 
Feb. 15 29th Annual Pittsburgh Salon |M. S. Sampson, 5655 Darlington Road, 4 $1.00 
__of Photographic Arts. Pittsburgh, Pa. 

Jan. 31 St. Clair Central States Mid- | Fred M. Layle, 5494 St. Clair Highway, + $1.00 
Winter Salon of St. Clair | St. Clair, Mich. 

C. C. for Mich., Ohio, Iill., 
__Ind., Wis., and Minn. 

Jan. 17 Third Annual Central Ohio |W. J. Stevens, The Central Ohio Cam- 4 $1.00 
Salon of Photog. (for Cen-| era Club Council, 2693 Hibbert Ave., 
tral Ohio and adjacent ter- | Columbus, Ohio. 
ritory). 

Jan. 10 Second Annual Flickertail Sa- |H. A. Smallwood, 401 Fifth Ave., Minot, 4 $1.00 
lon of Photography. North Dakota. 

Jan. 10 Sixth Virginia Photographic |J. Lynn Miller, Camera Club of Rich- 8 25¢ per 
Salon. mond, 14 S. Seventh St., Richmond, Va. print $1.00 

Jan. 10 Ninth Wilmington International |Ward A. Southard, 705 Prospect Ave., 4 $1.00 
Salon of Photography. Bellefont, Wilmington, Del. 

Dec. 22 Second International Salon of | Jack Powell Salon Committee, Photo- 4 $1.00 
the Photograhic Society of | graphic Society of So. Cal., 43 South 
Southern Ca‘ifornia. Los Robles Ave., Pasadena, Calif. 

Dec. 15 Seventh Annual Des Moines | Walter Vittum, Salon Dir., 408 East a $1.00 
ane Salon of Photog- Sixth St., Des Moines, lowa. ’ 
raphy. 

Dec. 15 Southwest Cactus Growers’ 3rd |Walter C. Runyan, Salon Ch., 328 East 6 $1.00 
Annual Photographic Exhibit. | 82nd St., Los Angeles, Calif. 
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Acclaimed as the only 
really satisfactory way 
to dry your prints! 


WEACO “De Luxe”’ 
Roto Print Dryer 










































Includes 
Excise 
Tex 









TS ingenious Squeegy Roller eliminates the 

drudgery of a ge glossy prints, and is 
nd recommended for matte prints because the 
roller squeezes the surface moisture out of the 
print, thereby making for faster drying, 12”x28” 
chromium surface. Dries prints in from four to 
- minutes. Uses only 180 watts on 1/15 volts. 
AC or DC. 


Weaco Professional Model 24”x28” 
Chrom 7” 


jum Surface _. ; .... $22.50 
Weaco Standard Model 12”x28” 
Chromium Surface ............. .. 14,50 


Squeegy Roller Attachment for Standar 
on Professional Models (state whith 
model when ordering). ..... .... 4.40 
(Prices Include Excise Tax) 
At your dealer's, or write for more details, 


WARREN ELECTRIC APPLIANCE CO. 





Jamestown, N. Y. 















Negative Holder for Wall 


A piece of medium-weight cardboard folded 
over and thumb-tacked to the wall, makes a 
convenient and handy holder in which the 
negatives used 
during an 
evening’s se 
sion may be 





site slipped. 

MT. Toa The P . 
of the thumb tacks determines the size of the 
pockets in the holder. Make the pockets 


about an inch or so wider than the width of 
the negatives. Insert only one or two negatives 
in each pocket, and the desired negative is 
easily located when needed.—Paul Stiles, New 
Bedford, Mass. 





Hail, Silver! 


Film manufacturing companies in the United 
States use about ten tons of silver a day. They 
are the largest users of silver, except the U.S. 
mint. 


About one-quarter of a cent’s worth of w& 
used silver is dissolved from one roll of film 
or a single 8x10” negative. 


It is estimated that every month more that 
twenty tons of silver are poured down the 
drains in the form of exhausted hypo solutions 
Silver is reclaimed from exhausted hypo soli 
tions by large processing plants. It is esti 
that when a gallon of hypo solution is had 
hausted, it contains one-half ounce of reclail 
able silver. 
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Photographers in Demand 
For Government Positions 


A general register of experienced photog- 
raphers for both temporary and permanent 
appointment in various defense and regular 
Government agencies is being set up by the 
Civil Service Commission. An examination has 
just been announced to secure photographers 
who are available for Government employment, 
and who will accept salaries ranging from 
$1,260 for Under Photographer to $2,600 a 
year for Head Photographer. There is a spe- 
cial need for photographers experienced in wet- 
plate, process, and general commercial photog- 
raphy, and in photographic mapping. Ap- 
plications will be accepted at the Commission’s 
Washington office until June 30, 1942. Quali- 
fied persons are urged to apply at once. 

No written test will be given in the present 
examination and applicants for all grades will 
be rated on their photographic experience. For 
Head Photographer, experience as a supervisor 
of a photographic laboratory, or as a photog- 
rapher engaged in making photographs re- 
quiring a high degree of skill is necessary. For 
Senior and Assistant Photographer experience 
in either wet-plate or dry-plate photographic 
work is required, although study in a resident 
schooi of photography may be substituted for 
part of this requirement. For the Under Pho- 
tographer position, paid experience in photo- 
graphic work or in work involving photographic 
processes such as photostating, and multilith 
plate making is necessary. Appropriate study in 
photography may also be substituted for part 
of this experience. 

Further information and application forms 
may be secured at any first- or second-class 
post office or from any District office of the 
United States Civil Service Commission. 


Hangers for Drying Negatives 


Wooden spring-action clothes-pins strung on 
Pieces of fairly stiff wire, such as is used for 


Coat hangers, provide hangers for drying nega- 
tives, 


Clip off the hook of the coat hanger just 
below the place where the two ends are 
twisted together 
and straighten 
out the wire. 
Using a red-hot 
nail of about 
the same diam- 
i eter as the coat 
hanger wire, burn small holes near the end of 
both parts of each wooden clothes-pin. The 
pins are then easily strung on the wire. 

The wire may be bent at the end and hung 
on — set in the corner walls of the 

m. Hang the wire far enough from 
the wall so that when the hanging -ofthornces 
‘wing in a small arc, they will not touch the 

—Paul Stiles, New Bedford, Mass. 





Get into PHOTOGRAPHY 





for YOUR Biggest Opportunity 
— Now and LATER! 


You’re doubly-sure of your future when you’re an expert 
photographer. For photography not only offers unusual 
opportunities today, but it has proved itself one of the 
few businesses that keep right on going ahead in both 
good times and bad. There’s good money in it today both 
as a fulltime career or for sparetime earnings. As a 
hobby, it can be turned into CASH if ever the need 
should arise. 

YOU Can Profit from Our 31 Years of Successful Photographic Experience 
Under NY.I.’s tested and proved 
methods you “learn by doing’ — 
with every step personally di- 
rected by experts on our full- 
time faculty. No classes. Start 
any time. me to New York 
and enjoy the unexcelled facil- 
ities of the world’s largest pho- 
tographic ool or train at 
home. Courses in Commercial, 
News, Portrait, Advert 
js ogg me > 
photography. Free gives 
details. Row York Institute of 
Photography, Dept. 117, 
10 W. 33 St., N. Y¥., N. Y. 























ELKAY BLOWER 


$14.95 Double unit model for 


ventilating one or two 
darkrooms. Changes 200 cu. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Street, Newark. N. J. 


DEVELOPING AND ENLARGING 


EXPERT ULTRA 
FINE GRAIN 


@ Printing 


i] 
With 36 exp. Eastma 
PLUS X reload... . 
18 exp. rolls...... 
Ba: 





24-HOUR SERVICE. Superb Quality De-Luxe 

MAIL YOUR ROLL WITH $1.00 TODAY 

or Write for Sample Print ling Bag. 
MINIPHOTO LABORATORIES ” Sinsic’new'von " 
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When You're Really good you stop taking pic 
tures of: 
Strings of fish 
Friends in the yard 
Rover in the clover 
Sunsets 
Lens caps 
and start taking pictures of: 
Lily pads 
Rail fences 
Bowls of fruit 
Draped figures 
Lens caps. 








Pleas to Darkroom Widows Who Occasionally 
Find the Bathroom Converted Into 
An Improvised Darkroom 
Don’t be bitter 
About the litter. 


The Best Lenses Have Them 
Don’t grubble 
About a bubble. 


The Perfect Photographer today would have to 
be something of a cosmetician, mechanic, physi- 
cist, electrician, chemist, costumer, draftsman, 
and journalist. a 


No, Lady, a make-up kit is of little use in family Cardboard fans . 
quarrels. Banjo strings box camera shutter spring 


Darkroom aprons washing the dog 


Emotions in Cameras—rising and falling front. 


Model Troub 
a Business Note: A camshop salesman sold a gros 


Martyr of red cellulose binding tape—dispensing red 
To a garter. tape like that he should have a future in Was 
ington. 


Mic 0, hb t Did You Ever Pick One Up in the Darkroom! 
f *! oC eC There’s nothing so clammy 
As a wet chamois. 


HIGH | PRECISION THE OFTEN QUERIED 
i is METER ARE OFTEN WEARIED. 


Across the Counter: “This synchronizer thing 
on my Flash Brownie burns out bulbs” 

























FOR BETTER 
PROJECTION 
EXPOSURES 












What One Gets for Not Using Those 
Paper Towels 















Howling 
For fouling 
The toweling. 






You Say the Nicest Things Dept. 
“Why anyone would think you'd tried to# 
that soft focus effect.” 


New Ways in Photography 


Infatuation 
With reticulation. 






wenee. a —, ey nega To 
. Darkest areas easily rated. range and ex- ° 

sure in one reading, coually without couing lens. Across the Counter: 

ads in exact focal plane, a focusing aid. Excellent for “I’m returning these five used flash bulbs— 
making color prints. Sent for $5.50 (money back guar- ‘ ty 

antee) if not yet at your dealer's. Dealers, jobbers, write! the pictures I got were lousy ! 


CATON BRADLEY PRODUCTS For the Ultimate of Realism try sprinkling # 


38 MILLBROOK RD. MIDDLETOWN, CONN, little amyl acetate around the room when pie 
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jecting color slides of bananas. Confidentially, 
it links! 


Infamous Last Line: 
“But I closed it quick when I saw that there 
was film in the camera. 


Movie Screen of the Future 


A “dynamic screen” as wide and as high as 
the entire theater proscenium may be the next 
development in the theatrical motion picture 
field. This prediction was made by Robert W. 
Russell of the Army’s Training Film Produc- 
tion Laboratory in a paper presented before the The thoughtful 
Society of American Motion Picture Engineers. gift! An Omag Fil- 
The projector used with this giant screen ad Kit available 
will have the power, he said, to throw any size - Pr f Fees my 
picture on any part of the screen or to cover ning as Pm apne 
: the whole of it if desired, producing a variety $6.50 complete. 
alling fronts of novel effects. 
The familiar rectangular shape of the stand- Fe 
ard screen is too rigid, like viewing everything CHESS-UNITED C0., Inc. 
_. dodges § through a window. “Grandeur” wide-film, we tmmet Bidg., 29th St. & Madison Av.,N.Y.C. 
utter springs square frame, the circular “iris-in,” are but 
hing the feeble attempts to get away from it, he de- [ERR ClIBDER = 
— clared. The picture Aon needs" another FOR SUPER GLOSSY PRINTS 


with the prefessional finish 

















1 sold a gros “sudden impact novelty” a wider latitude for 
spensing red artistic and dramatic expression. A Cc M E 
ire in Wash As an example, Russell described how Alice HEAVY DUTY SQUEEGEE PLATES 
in Wonderland would look on a dynamic screen. WILL NOT BLISTER OR PEEL 
“Alice would be reduced to a mite. She adi CF, 4 A 
, Darkroom! Books upward and sees the table. She finds the |_ACME FERROTYPE €8., 50 Fark Se. Bailaing, Boston, Mass 








bottle and she drinks the potent liquid. Now 
she begins to grow, rising across the screen 
until she truly is enormous, when her head ) WwW A N T a D 

bumps the ceiling. The element of realism c OLLEI ure 


ONTAX, R 
would be injected to a startling degree.” IKONTA, MINIATURE-CAMERAS, 
BINOCULARS, MOVIE OVIE EQUIPMENT. Hi sic? 
CASH-PRICES. 


| AMERICAN CAMERA EXCHANGE 











2130 Broadway New York City 

















35MM. FILM Fine Grain 
Developed and Enlarged $ bas 

















36 ll ef film fi 
a Sea at et 
on le we r for 
On double a ate ee es 








1 tried to » fare “CENTURY PHOTO Si SERVICE 


LaCrosse, Wisconsin 














Your choice of any 36 exposure Eastman, Agfa or DuPont 
film. Fresh, clean stock. No scratches or short ends. 
Every roll guaranteed perfect. Shipped postpaid some 
day order is received. Free Speed Rating Chart. 
EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, Md. 

















"JUST A HOBBY, MR. RIGGS." 











CONTEST CALENDAR 





Open to Subjects Prizes For copy of rules write to | Contest closes 





Press Photog-| News photos showing cigars —_—" of $20, five of | Cigar Inst. of America, Dec. 31, 





ene subject interest and initial 
only. impact. 





professionals.| couraged. 


raphers. in dignified environments. 630 Fifth Ave., New 
York City. 
Amateur Pho-| Anything. Awards based on/$l0, $5, $4, $3. Mechanix Illustrated, 1501 | 24th of each 
Broadway, N. Y. City. month, 





Amateurs and/| All. — atmosphere en-| $25, $10, $5. 


Rendezvous Magazine, Monthly 
1661 Biscayne Blvd., | incl. 
Miami. 








Amateurs and| Harlequin glasses as a part| $425 divided between | Contest Editor, Harlequin April 15. 
professionals.| of the photograph or may| the two divisions of rp., 512 
be worn by a girl. amateurs and profes. New York City. 


Fifth Ave., 




















three $5 prizes weekly. Chicago Herald-Amer- 


All camera| No restrictions. Medals, trophies, cer- | F. Quelimalz, Jr., Photo- | Last day ead 
clubs. tificates. raphic Soc. of Amer- | mo. tilt May, 
ca, Franklin Institute, 
Philadelphia. 
Mercury cam-| Any. $300, $200, $50, twenty- | Universal Camera Corp., Dec. 27, 
era owners. five $10 prizes, forty 28 W. 23rd St., New 
_ $5 prizes. York City. 
Amateurs. Any. $25 in awards, Including | Camera Contest Editor, Weekly. 





ican, 326 W. Madison 
St., Chicago. 














SEE THESE PHOTOGRAPHIC EXHIBITIONS 


Cuicaco, Iturnots. Nov. 22 to Dec. 15 at 
Museum of Science and Industry. Second 
Petroleum Industry Photographic Salon of 
P. S. A. 

Dayton, Onto. Up to Dec. 6, at Dayton 
Art Museum, The Fotoshop Prize-Winning 
Picture Collection, Miami Valley Camera Club 
Council. Consists of 35 photographs by Roy 
Pinney and Nathaniel Field that have won over 
$5000 in prizes. 

Des Moines, Iowa. Jan 1 to Jan. 22 at 
Hall of Photography, West Fourth at Keosau- 
qua. Seventh Annual Des Moines International 
Salon of Photography. 

EvKaper, Iowa. Dec. 8 to 12, at Clayton 
County Camera Club. The Fotoshop Prize- 
Winning Picture Collection. 35 photographs 








COLOR PRINTS ‘aici 
=e... oe 


Hand Ccteed | Prints” from gee $1 75 
35 . 


Kodachromes — 8x10 mr? 
ART KODACHROMES 


BOB MORAN FILM EXCHANGE 
es-m Holiyw 





Box 1 











» California 
(Calif. Customers Add ) 
35mm. 


rous Wa paa gaa 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00, 1 . = pny hang or ae ne, rate fs 4c 
r print. s than negati are * 
ke credit per print. Enlarged to 34249, with Photo. 
Electric e. Velox peer only. High class work 
ranteed. D. K, 20, Fine Grain Developing. 24 Hour 
ice Guaranteed. SAVE MONEY. Send roll and 
$1.00 today. (Or sent C. O. D. plus ORIE 
MINIPIX LABORATORIES 
P. ©. Box 1144 Dept. 312 CHICAGO 
Copyright 1939, Minipix Laboratories 
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by Roy Pinney and Nathaniel Field that har 
won over $5000 in prizes. 

New York, N. Y. Closes Dec. 7, at Museu 
of the City of New York, Fifth Ave., betwes 
103rd and 104th Streets. The Fire Blitz, Lo 
don, 1940. 

New York, N. Y. Dec. 20 to Jan. 9, 194) 
at Museum of Science and Industry. 
Petroleum Industry Photographic Salon ¢ 
P, S. A. 

New York, N. Y. Oct. 28 to Jan. 11, 142 
at Museum of Modern Art, 11 West 530 
Street. “Image of Freedom.” Composed of § 
prints representing 16 states selected from 7 
photographs. (See page 68.) 

NorFoik, Va. Dec. 7 to Jan. 4, at Norldl 
Museum of Arts and Sciences. The Fifi 
Southern International Salon. 

MINNEAPOLIS, Minn. Dec. 5 to Jan. 4, 1% 
at Minneapolis Institute of Arts, 200 E. 
Street. Tenth Annual Salon of Photograph 
of the Minneapolis Camera Club. 

PHILADELPHIA, PENN. Dec. 2 to Jan. 3,# 
American Museum of Photography, 338 
15th St. 1941 Photo Fair, representative fair¢ 
modern photography in all its aspects, camer 
apparatus, papers, books, periodicals, color pit 
tography, etc. 

SPRINGFIELD, Mass. Jan. 2 to Jan. 2,# 
Vincent Smith Art Gallery. The Fourth An 
Springfield International Salon of Photographs 


Soldiers Want Pocket Cameras 


The gift from home that would please a 
of the men in army camps from coast to a 
is a pocket-size camera that is easy to WF 
the field. Some rolls of film would 1 
be welcome. Collier’s Magazine int 
almost a thousand soldiers to find out 
gifts the men really yearned for, and these ™ 
photographic items headed the list. 
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ontest closes * 2 i q "{ 


GET THESE FEATURES IN THE ENLARGER YOU BUY/ 


Dec. 31, 
24th of each 
month, 


Monthly, 
incl. 


April 15, 


EET ASOLAR GIVES YOU THESE EXTRAS 
Dec. 2, ‘PRIZE WINNING’ ENLARGEMENTS 


Join the ranks of the ‘PRIZE WINNERS‘! Get in on the big thrill in 
Weekly. photography that comes when you make your first SOLAR Enlargement. 
’ Making big, beautiful, pictorial enlargements with a SOLAR is as easy 
as ao Te contact prints. SOLAR’S perfected light and optical system, 
| plus the many other advanced engineering refinements, provide a _—— 
actical short cut to your mastery of photography. Your very first Y —_— 
ead SOLAR Enlargement will show you how easy it is to secure professional y —— 
Oo N S brilliance and sparkle in your big, projection prints. 


ield that USE IT ALSO AS A CAMERA 


The bonus features you get in every SOLAR will quickly make it 
7, at Museun your most valuable piece of darkroom equipment. A camera back, 
Ave., betwet available as an accessory, converts the SOLAR into a copy and 
31; le portrait camera with ground glass focusing back . . . or you can 
ire Blitz, use the SOLAR stand to mount your own camera for table 
top and copy negatives. It’s an ideal set-up for photo- 
9. 194) micrography with a microscope—or macrography with lens 
y Jan extension tubes. 








, 


MEETS EVERY 
oa AMATEUR NEED 


lomposed of % Nine SOLAR Models cover every need in amateur and 
scted from 7 ey enlarging . . . covering negative sizes from 
, Smm. to 5x7 inches. Dustless negative carriers assure spot- 


less prints. Micrometric focusing system makes for prints of 
. 4, at Norfol wire sharp detail. Counter-balanced head provides for the 
aha. Fifi ease and convenience in operation. Your dealer will be glad 
es. The to show you these outstanding SOLAR features. 


ia / 
s, 2 VALUABLE 
Cd 

4 Photog TREATISE ON 
— ENLARGING 
phy, 33 Big valuable book tells how to make 
sentative enlargements of professional quality. 
spects, cameras Covers every phase of enlarging. Write 


icals, color pht Department PP1241 for your copy! 


* Jan. 25, 92 Manufactured by 
. Fourth Annu ‘ 
of Photograptt etides Fs E4, ut, 
meres 223 West Madison Street Chicago, Illinois, U.S.A. 
uld please a# 
n coast to 0 is ENLARGERS 
- easy to uel Seiden: 
Im a SOLD BY GOOD DEALERS 
a out a EVERY WHERE 
r, and these 
list. 


MARTIN GREENAWAY 
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@ Merry Christmas 


Tas more pictures, the merrier 
the holiday season. So make sure 
that your family and friends have 
plenty of picture ammunition on 
Christmas morning. 

This year, both Kodak Film 
(popular rolls and miniature sizes) 
and Ciné-Kodak Film are offered 
in- gay new Christmas packages. 
See to it that every photographic 
fan on your list gets one or more 


of these colorful packages. 

Or, for users of film packs or sheet 
film, make up your own attractive 
combination of their favorite 
Kodak emulsions. 

And don’t forget the people who 
need new cameras. When you se- 
lect your films, also see the Christ- 
mas Kodaks and Brownies.... At 
your dealer’s. Eastman Kodak 
Company, Rochester, N. Y. 
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The timeliest gifts of all 
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